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EXT. H GH CLIFF - N GHT
MOONL| GHT.
MJURMURI NG OF VO CES in the distance.

SUPER. _April 3, 33 A D.

A LARGE MAN in a white hooded robe, his face never reveal ed,
wears a SILVER VIAL from his neck. BLOOD surrounds his chin.

At his feet A BODY wapped in linen, an arm exposed, clearly
defi ned TEETH MARKS inside the el bow. He reaches to renove
the cloth fromthe face of the corpse..

LOUD VA CE (0s)
Oy! | see 'em Down there!

No tinme to see the deceased' s face, he throws the body over
his shoul der, races to the edge of the cliff. The sound of
RUSHI NG WATER from bel ow.

He | ooks over his shoul der. Approachi ng TORCHES cl anor down
the hillside. He heaves the body off the cliff, runs fromthe
conver gi ng nob.

| NT. MODERN CONFERENCE ROOM - NI GHT

A well-dressed ATTORNEY (rmal e, 40's) sits beside a

DI STI NGUI SHED GENTLEMEN (rmal e, 60's) at a conference table

di splaying a variety of RELICS, a speaker phone and a pair of
VWH TE LI NEN GLOVES.

FEMALE VO CE (0S)
(fromthe speaker phone)
He's here now.

ATTORNEY
When you' re bringing hi mback,
enphasi ze the inportance of being
punctual w Il you pl ease?

FEMALE VO CE (0S)
He's already on his way back, said he
could find his own way.

The door opens revealing JESSE KRI STOFF (38, white), scraggy
beard, shoul der length sloppy hair, winkled shorts, an old
stained T-shirt which, if inspected closely, would lead to
what he had for dinner, and a pair of flip flops.



He takes a seat directly across the table.

ATTORNEY
Dr. Kristoff, so glad you could make
it. Now can we please get to it?

Kristoff |ooks at the relics fromleft to right, picks up the
first item a RUSTED SPI KE.

ATTORNEY ( CONT.)
Whoa! The God damm gl oves you demanded
are right there!

The attorney turns to his distinguished client.

ATTORNEY ( CONT.)
Sorry. | normally don't curse |ike
that. Just hate when people don't
fol |l ow agreed upon directions.

KRI STOFF
(i nspecting the spike)
And | hate it when people don't recal
that gloves were to be available if |
t hought they woul d be needed.

He uncerenoni ously drops the spi ke, glances at the next item
aratty, nearly falling apart WHHTE TUNIC with a | arge faded
red cross stitched to the center.

He noves to the next relic, a small PLANK OF WOOD. Picks it
up, sniffs it.

ATTORNEY
Can you just use the gl oves pl ease?

Kristoff LICKS THE WOOD. Pl aces it back down.

Stares at the next piece, a weathered CHARCOAL SKETCH, which
changes his deneanor. He fishes in his pocket, pulls out a
snmudged pair of glasses, puts themon. He reaches for the

gl oves, puts them on, picks up the sketch

The sketch portrays a woman watching a nale figure sitting on
a smaller figure. He holds it up to the light, places it
down, takes off his gl oves.

ATTORNEY
wel | ?



KRI STOFF
The fee?

The attorney | ooks to his client, who nods in the
affirmative. The attorney reaches into his vest pocket, pulls
out a thick BLUE ENVELOPE, slides it across the table to
Kristoff.

Qui ckly, Kristoff thunbs through the cash, stands, stuffs the
envel ope and his cruddy gl asses into his shorts.

KRI STOFF

(rapidly as he points to each item

fromleft to right)
Crucifixion spike, fake. Nails were
hamer ed, bent actually, to fight
gravity, ensuring the condemed
couldn't slide off the cross. Next.
Not fake, but it's an original Ku Kl ux
Kl an robe, nothing that belonged to a
Tenpl ar Kni ght. The wood, fake, third
century. No one was ever crucified on
this. The sketch, at first gl ance,
| ooks good for the tineline, but I
woul d need to do detailed testing.

He exits |leaving the attorney baffled. The silent client
nods, smles. The attorney bolts up, races to the door.

I NT. ATTORNEY OFFI CE HALLWAY - NI GHT

Kristoff pushes the el evator down button as the attorney
mar ches directly to him

ATTORNEY
That's it?

KRI STOFF
Unl ess he wants ne to validate the
sketch, yeah, that's it.

ATTORNEY
| know your reputation, Kristoff for
Christ's sake, that's why | contacted
you, but you've got ten grand of ny
client's cash in your pocket right now
and you hardly | ooked at the relics.

DI NG The el evator doors open. Kristoff steps in.



KRI STOFF
If you' re aware of ny reputation then
you know you can count on the accuracy
of ny eval uati ons.

The doors close as the attorney pushes them back open.

ATTORNEY
| have a reputation as well asshol e,
and |'mnot about to go back in there
and tell ny client he got nothing for
hi s noney.

Kristoff fishes the envel ope from his pocket, haphazardly
pulls out half the bills, hands themto the attorney.

KRI STOFF
Really want to help you're client?
Tell himto find nore reputable
deal ers and stay off the Dark Wb.

The el evat or door cl oses.

EXT. NYC STREET - N GHT

A honel ess BLACK WOVAN (40's), sweating in the intense sunmer
heat, sits on the sidewal k outside a |iquor store, a WOODEN
CUP in her hands.

A PROSTI TUTE (fermal e, 20'S) paces the sidewal k.

Kristoff approaches, exhales cigarette snoke, pitches his
butt into the street, opens the blue envel ope. He drops a
hundred dollar bill into the honel ess wonan's cup.

The hooker noti ces.

KRI STOFF
You shoul d get out of this heat.

Kristoff opens the |liquor store door.
I NT. LI QUOR STORE - NI GHT
Kristoff hol ds another crisp hundred at the register,

KRI STOFF
A lighter, too.

The CLERK slides a fifth of Wld Turkey towards him The
prostitute enters, relishes the cool air conditioning, sidles



up to Kristoff.

PROSTI TUTE
CGet the bigger bottle.

The clerk slides a FLUORESCENT GREEN LI GHTER and ci garettes
across the counter.

I NT. KRI STOFF' S APARTMENT - N GHT

On the kitchen counter a G ANT EMPTY BOTTLE OF WLD TURKEY
surrounded by two overfilled ashtrays.

FEMALE MOANI NG MALE GRUNTI NG

A nodern, expensive apartnment. Newspapers, textbooks, dirty
| aundry, pizza boxes, littered throughout.

A ragged, decorated CHRI STMAS TREE in the corner. Large,
unlit bulbs strung around the brittle, decaying needles al
over the floor. One dusty,faded wapped G FT sits underneath.

One wall is adorned with several academ c awards, plaques,
ri bbons and a photo of an ideal famly: a beautiful blond
WFE (30's), a giggling, angelic DAUGHTER (6) and a nuch
cl eaner cut Kristoff.

SI LENCE

The bedroom door opens. The prostitute, naked, sweating,
hol ds her clothes and a wad of cash, closes the door.

| NT. OLD FASHH ONED LECTURE HALL - DAY
Proj ected images flash on a | arge screen.

KRl STOFF ( 0S)
Brahman. Buddha. Ra. Jesus. Al
supernatural beings reflected in sone
of the greatest works of art.

The presentation holds on a painting of Jesus. Behind the
podi um Kristoff pauses to chug froma Gatorade bottle, wal ks
into the ray of projector light, his face superinposed over

t hat of Christ.

KRI STOFF
Did | | eave soneone out? Ch, of
course...the Prophet Mihanmad!

Wth great theatrics, Kristoff clicks for his next



slide...which is just a blank screen.
The students LAUGH. Kristoff takes another belt of Gatorade.

KRI STOFF ( CONT.)
We all know showi ng a depiction of
Muhanmad is not cool. It could result
in a fatwa which is just a fancy word
for death sentence.

In the front corner of the room a femal e G aduate Assi stant,
| ZzZY, (late 20's, chubby, bookish) watches the |ecture.

A REDHEAD STUDENT (white, 20's) raises her hand.

KRI STOFF ( CONT.)
Yes?

REDHEAD
Way? | nean, we have paintings and
statues of Jesus and Mary. Wiy are
Muslims so uptight?

The door in the back of the lecture hall opens. A LARGE
MUSCULAR MAN (white, 30's) drinking froma pint of mlKk,
enters unnoticed, takes a seat in the back.

KRI STOFF
Not sure who you are referenci ng when
you say we, but | wouldn't categorize
Musl inms as being uptight. The | ong and
the short of it is they believe---

A defiant MJSLI M STUDENT (bl ack, 20's) interrupts.

MUSLI M STUDENT
Christians are infidels. Nothing new
there according to our faith.

The nmuscular man grits his teeth. Takes a gulp of mlKk.

KRI STOFF
Let's not get off point, OK?

MUSLI M STUDENT
Don't you think it's dism ssive?
Fram ng your lecture to ridicule our
beliefs? The real topic here should be
why depictions aren't permtted.

Kristoff rubs his tenples with both hands.



KRI STOFF
K, go ahead, enlighten the cl ass.

MUSLI M STUDENT
We don't believe The Prophet can be
depi cted properly. Take Jesus, for
exanpl e. That image you had up there,
it's the epitone of fal se adverti sing.

| zzy crosses her arns, | ooks to the floor. Kristoff nods.

MUSLI M STUDENT ( CONT. )
Intelligent worshipers know Jesus was
a black man, but you woul d never know
that | ooking at these paintings
soci ety keeps shovi ng down our
throats. Isn't that right professor?

KRI STOFF
That' s al ways been up for debate.

MUSLI M STUDENT
Let's debate it then. In fact, fromny
own studies it doesn't appear that
Jesus was the Messiah at all.

Fromthe rear of the roomthe | arge man stares daggers at the
back of the Muslim student's head.

REDHEAD
(to the Muslim
How can you say that? He perforned
m racl es- -

MUSLI M STUDENT
Name one. Or are you one of those
Cafeteria Christians that chooses only
what part of their faith is
conveni ent ?

REDHEAD
What about Jesus raising people from
the dead? Or all the sightings of the
Virgin Mary?

KRI STOFF
To be fair, no one has ever w tnessed
a mracle firsthand or can produce
solid proof.



REDHEAD
My not her had cancer. W prayed, al
of us. Everyone at ny school even. Now
she's cancer-free for over six years.
That is a mracle.

MJSLI M STUDENT
Little girl, you may think Jesus cured
your nother's nel anoma- -

REDHEAD
Cervi cal cancer

KRI STOFF
XK, let's all take a deep breath here.
If we're going to talk about mracles
| think it's inportant we define what
that word neans. Let's try this.

Kristoff takes a cigarette fromhis pack. Holds it up in his
right hand for all to see, |ocks eyes with lzzy. She silently
slides her finger across her throat.

KRI STOFF ( CONT.)
Ready to witness a mracle?

In a flash the cigarette seens to vani sh.

REDHEAD
A magic trick isn't a mracle. It's in
your ot her hand.

Kristoff opens his left hand. It's enpty. Imediately it
reappears in his right hand.

KRI STOFF ( CONT. )
Wo's to say a magic trick isn't a
mracle? What if | do have
supernatural powers? It's all about
perception, and perception is reality.

REDHEAD
(to Kristoff)
Asshol e.
(to the Muslim Student)
And fuck you

The student bolts upright, gathers her bel ongi ngs, storns
fromthe lecture hall past the nmuscul ar man who never takes
his eyes fromthe smrking shit stirring Mislim student.



Kristoff, pleased with hinself, finishes his Gatorade.

KRI STOFF ( CONT. )
And this looks |ike the perfect
st oppi ng point for today. Maybe we can
dig nore into Jesus' ethnicity next
time. OK. Leave. O ass dismssed. You
don't have to go hone but you can't
stay here. Don't forget final thesis
topics are due in tw weeks.

The remai ning students rise as |zzy approaches. Kristoff
di sconnects his | aptop, packs up his satchel. The nuscul ar
man' s eyes follow the Miuslimstudent as he | eaves.

KRI STOFF ( CONT.)
Make a note to give Malcolm X a D for
bei ng a di ckhead.

| ZZY
The girl was right you know?

KRI STOFF
Real | y? Ri ght about mracl es?

| ZZY
About you being an asshole. You're
supposed to inspire students, not
ant agoni ze t hem

H s bel ongi ngs now packed, he shoots a free throw wth the
enpty Gatorade bottle directly into a corner trash bin.

| ZZY ( CONT.)
Want nme to conme over tonight?

KRl STOFF
Only if you want to watch ne get
conpletely shit faced.

| ZZY
Tenpting, but I was hoping we could
review the thesis topics that have
been comi ng in.

KRI STOFF
lzzy, I'mthe professor, you're the
teaching assistant. If you can't
approve topics how are you going to be
able to |l ecture when the tine cones?
You have to get confortable with al
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of this. Wait. Hear that?

| ZZY
The sound of students lining up to
conplain to the chancel |l or?

KRI STOFF
My liver begging for booze.

| ZZY
Jesse, you can't w pe out the past by
dowsing it in alcohol. It's tinme to

move forward.

KRI STOFF
Different strokes for different folks.

| NT. CLASSY BAR - DAY - FLASHBACK

A strangely clean cut, well-grooned Kristoff sits at the
crowded bar drinking whiskey, in a heated phone conversation.

KRI STOFF
Tell your nother to stop giving ne
shit every fucking time | call. For

Christ sakes | just want to talk, Amy.

AWY (OS)
(on the other end of the phone)
She's only | ooking out for us.

KRI STOFF
Holly is still ny daughter! And
whet her you want to own it or not I'm
still your husband!

PATRONS and A FEMALE BARTENDER pouring a |large glass of mlk,
startled by this outburst.

AWY (OS)
Jesse, you can't keep doing this. |
need nore tine to--

KRI STOFF
--figure things out? Yeah, | know You
keep saying that. You can figure out
what ever you need to in New York just
as well as you can in Arizona.

AWY (0S)
|"'m so done tal king about this. W're
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going to Easter Mass, not |ike that
matters to you. Stop calling. Please.

KRI STOFF
If I want to talk to her you can't
stop ne. Don't make nme get ny | awyer
i nvol ved.

AWY (OS)
| f you wanted to talk to Holly you
woul d' ve asked by now.

The femal e bartender delivers the mlk to a large male patron
seated across the roomin a corner booth.

KRI STOFF
How i s she? The dog bite healing OK?

AWY (0OS)
The pediatrician says she is going to
have a scar. And before you start with
how nomi s dog needs to be put down
again it was an accident.

SVASH CUT TGO
I NT. KRISTOFF' S LI VING ROOM - NI GHT

The di shevel ed Kristoff we first net sweats, MJIVBLES,
t hrashes, wakes up on the sofa.

He | ooks around the darkened room The nearly enpty bottle of
Wl d Turkey on the end table beckons him He swi gs the
remnant, lights a cigarette with the recently purchased neon
green lighter.

He stands barefoot in the dark, doesn't even w nce when
stepping on the hard, bone dry pine tree needles. He studies
the Christnas tree, reaches for a single RED bulb, twists it
into place. The tree illum nates the entire room He | ooks
down at the |lonely wapped gift.

Snmoke filters upwards. THE WAIL of a snoke detector

H s concentration broken, Kristoff sees the brittle needles
singed by the heat of the bulbs. He untw sts the RED bul b,
renmoves it fromthe electric string.

The Iight vanishes. He squeezes the bulb.

CRACK
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He opens his palmto reveal broken glass, the netal stem and
a deep BLEEDI NG GASH IN THE M DDLE OF HI' S HAND.

EXT. NYC ALLEY - N GHT

Horns HONKING Car's notoring by. VO CES from pedestrians. A
typical evening in the city that never sl eeps.

CRASH dass falls froma high window several stories above
the all ey.

THUD! The mangl ed body of the Miuslim student lands in a
crunpl ed heap. SILENCE

A side door opens as the large, muscular nman exits into the
alley. Studies the corpse.

LARGE MUSCULAR NMAN
(in a British accent)
Infidel you say, right? Tell it to
Sai nt Peter then.

| NT. CROADED NYC DI VE BAR - N GHT

A mal e bartender, FRANK, (white, 60's) pours a draft beer
fromthe tap.

KRI STOFF ( OS)
SEE! Frank, 1ook, right there!

Annoyed, the bartender |ooks up to see a totally smashed
Kristoff, hand bandaged, pointing to the television.

On screen a sharply dressed TELEVANGELI ST (50's) exits a
court house surrounded by an ENTOURAGE and nob of REPORTERS.

KRI STOFF
This is what |'mtal king about!

Under the nmuted TALKI NG HEADS, the closed caption reads:
TELEVANGELI ST FOUND NOT GUI LTY TODAY

FRANK THE BARTENDER
No time for your |ectures tonight,
Prof essor, you got nme? You were warned
last tinme and still deserve an ass
ki cking for that.

KRI STOFF
Wait a mnute...you didn't send that
asshol e noney?



FRANK THE BARTENDER
Fuck you! 1'ma Catholic!

KRI STOFF
Ri ght...you just throw your noney in
the collection plate to help the
church bury their skel etons.

FRANK THE BARTENDER
Alittle respect, huh?

The bartender directs a thunb down the bar where the

13.

di stingui shed gentleman first seen at the attorney's office

si ps a beer.

Kristoff |ooks over, a glint of recognition as he tries to

pl ace the face.

KRI STOFF
Frank, I'lIl get a round for him and
everyone in here if you show ne again.

FRANK THE BARTENDER
Fuck off.

KRI STOFF
Come on, let me see it. | appreciate
great artworKk!

MALE VA CE (0OS)
This guy fuckin' with you, Frankie?

Kristoff turns his stool. There stands an | TALI AN G ANT
(40's), oozing with the desire to beat sonebody's ass.

KRl STOFF
| just wanted to see his tattoo. He
showed me | ast week.

| TALI AN G ANT
You wanna see a tattoo?

The giant rolls up his sleeve to expose a tattoo of the
famous i mage from The Shroud of Turin.

Kristoff grins, pulls out a cigarette, |ights up.

| TALI AN G ANT ( CONT.)
Whaddya gotta say for yourself now,
asshol e, huh? The burial cloth of Qur
Bl essed Savi or.
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The bartender makes the sign of the cross, kisses the
cruci fix medallion hung from his neck.

KRl STOFF
Beautiful, nice ink for sure...but
it's fake.

FRANK THE BARTENDER
(regarding Kristoff's cigarette)
Put that fucking thing out!

| TALI AN G ANT
Oh, it's real friend.

KRI STOFF
Did you know | was invited to Ronme to
val i date the Shroud? Jesus, |ike siXx,

seven years ago now.

| TALI AN G ANT
Pally, you're treading sone really
thin ice here.

KRI STOFF
I"'mw lling to bet that you're one-
hundred percent positive that magical
cloth came in contact with Jesus.

| TALI AN G ANT
God damm right it did!

KRI STOFF
It took ne less than three hours to
prove it was a fake. Ch, and you don't
tread ice...you tread water.

The bartender nods to the giant.

Two gigantic Italian hands grab Kristoff by the neck. The
bartender rounds the bar with a baseball bat, follows as
Kristoff is dragged to a rear exit.

EXT. DARK ALLEY - NI GHT

Frank stands behind Kristoff, holds himupright via the
basebal | bat across his throat. The giant viciously pumels
Kristoff's ribs. A solid PUNCH to the face.

Kristoff drops to the dirty alley floor. The giant provides a
qui ck KICK to head.
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The bartender hands the giant the bat, takes off his belt,
furiously WHI PS the beaten, drunken Kristoff with the strap.

A car SCREECHES to a halt. A door OPENS, SLAMNS.

The giant turns, sees the distinguished gentleman and the
| arge nuscul ar man standing in the darkness.

| TALI AN G ANT
Father, this guy's disrespecting CQur
Lord and---

DI STI NGUI SHED GENTLEMAN
You don't just beat up non-believers!

FRANK THE BARTENDER
He's a real asshole, father,
seriously.
The gentl| eman bends down, inspects the unconscious Kristoff.

DI STI NGUI SHED GENTLEMAN
You could have killed him
(to the large nuscul ar man)
Get himin the car.

The muscul ar man throws the victi mover his shoul der, wal ks
towards the vehicle.

FRANK THE BARTENDER
Hey, uh, father...we're sorry here..

He struggles to hold his pants up, belt still in hand.

DI STI NGUI SHED GENTLEMAN
And you call yourself a good Catholic.

They watch as the giant places Kristoff in the backseat.

| TALI AN G ANT
Father...can | confess...right now.

W t hout | ooking behind him the gentleman throws a hal f-assed
bl essi ng over his shoul der, wal ks towards the vehicle.

| NT. CHURCH RECTORY - DAY
Kristoff is covered under a white afghan, laid out on a sofa.

THUMP. The sofa noves. THUWP. |t noves again.
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Kristoff's right eye flutters open, then his swollen left,
only to see the nuscular man sitting on a nearby coffee table
ki cki ng the sof a.

DI STI NGUI SHED GENTLEMAN ( OS)
Brooks! That's enough.

The gentl eman, now wearing the collar of a priest, cellphone
in hand, stands over Kristoff.

DI STI NGUI SHED GENTLEMAN
Good nor ni ng.

Kristoff grimaces as he sits up. The priest points to a gl ass
of water and a bottle of Tylenol on the coffee table. The
prof essor reaches through his pockets, pulls out the
FLUORESCENT GREEN LI GHTER, then his cigarettes.

DI STI NGUI SHED GENTLEMAN ( CONT.)
Fat her Li am McManus.

Kristoff holds up the snokes, silently seeks perm ssion if he
can |ight up. McManus nods. Eagerly, he places the cigarette
in his nouth, strikes the lighter.

Brooks watches Kristoff |ike a predator, his eyes follow the
green lighter as it's placed back on the coffee table.

KRl STOFF
Jesse Kristoff.

FATHER MCMANUS
Yes. We've net, albeit briefly.

Kri stof f exhal es snokes, cracks open the bottle of Tyl enol.

KRI STOFF
We've net but you still saved ne from
getting ny head kicked in? And what
about this gorilla?

McManus, sits on the sofa. Kristoff pops several Tyl enol,
chases them down with gul ps of water

FATHER MCVANUS
M. Brooks? He's sort of an enpl oyee
of the church

BROCOKS
Sol di er of the church, yeah?
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FATHER MCMANUS
|"d |ike to show you sonet hi ng Jesse.

KRI STOFF
(flicking his cigarette ash into
the enpty water gl ass)

Father, listen...you seemlike a nice
guy, and | appreciate you hel ped ne
out last night...it was |last night

right? What tinme is it?

BROCKS
Seven AAM it is Sunshine.

The professor flops back on the sofa.

KRI STOFF
Shit. Got a lecture at five.
(to Fat her McManus)
You're the guy that got screwed with
those fake relics, right?

McManus rises, wal ks to the wi ndow, opens the blind.

FATHER MCVANUS
| prom se you'll want to see this.

Kristoff squints as the norning sunlight enters.

KRI STOFF
| told your | awyer the sketch may be
legit, but I'msorry, you got fleeced
on the rest of it.

Fat her McManus reaches into his pocket, produces a smal
bl ack pouch, tosses it towards Kristoff, who nearly burns
hinmself with the lit cigarette as he tries to catch it.

Kristoff opens the bag, pulls out weathered silver coins. The
prof essor holds themup to his swollen eye with his bandaged

hand, studies one carefully, places it in his nouth, pulls it
out, bites it. Looks up to the priest.

KRI STOFF ( CONT. )
Where' d you get these?

| NT. CHURCH - DAY
Fourteen paintings enconpass the walls of both sides of the

church, each depicting the story of Christ's struggle from
arrest through the resurrection: The Stations O The Cross.
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Toget her, Father McManus and Brooks wal k down the main aisle
to the large altar. Both kneel and genuflect.

McManus turns, | ooks to the entrance of the church, signals
for the hesitant Kristoff.

Brooks waps his long, nuscular arnms around the top of the
altar. Gunting, heaving, he slides the altar across the
marbl e floor revealing a rickety staircase underneath.

| NT. CHURCH BASEMENT - DAY

A string of uncovered light bulbs illum nate the dirt fl oor
and brick walls. McManus opens a large iron door to reveal..

I NT. CHURCH RELI QUARY ROOM - DAY

...a large wooden box adorned with gold markings, gold
handl es and two cherub scul ptures perched on the |id.

Kristoff stands in the doorway of this cold, cenment room
Br ooks dangerously cl ose behind him

BROCKS
Ei ther you go of your volition, then,
or I'lIl carry ya, yeah?

Reluctantly Kristoff enters. Father McManus steps aside in
order for Kristoff to get a proper view of the |arge box.

Kristoff studies the crate, grins.

KRI STOFF
Real | y? Who sold you this one? You
need to do better if you want to nmake
any profit in this business.

Bl SHOP PASI (0S)
We don't need your vote of approval,
prof essor, The Ark is very authentic.

Kristoff turns to see BISHOP PASI (male, white, 70's) dressed
casually in a Notre Danme t-shirt and shorts, holding two
clear dry cleaning bags containing beautiful purple robes.

The professor grins, reaches to touch the gol den box, pauses.
Bl SHOP PASI

| woul dn't recomrend that. You know
t he repercussions, the risk.
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BROOKS
(to Bi shop Pasi)
It's wong, then, innit? Let this piss
ant git his filthy fingers on it,
yeah? Shoul dn't even be casting eyes
on it Your G ace.

Kristoff fishes his cruddy glasses fromhis pocket, puts them
on, kneels, inspects the gold markings. Eyeballs the cherubs,
HEBREW NUMBERS under their feet.

BROOKS (CONT. )
It's blasphenme is what it is! If |
hadn't known what grows beyond t hat
wal |l there | would swear this pansy
woul d be in contenpt of buggery, yeah?

The Bi shop gives Brooks a stern | ook.

BROOKS (CONT.)
Fuck it then, right?

Brooks storns out of the room Father McManus attenpts to
follow himas Kristoff continues his inspection.

Bl SHOP PAS
(to Father MManus)
Leave himbe. It's settl ed.

KRl STOFF
Looks pretty damm good. .. but the
nunber s- -
Bl SHOP PASI
Those represent years.
KRl STOFF
Year s?
Bl SHOP PASI

Dat es. Coordi nates to be precise.

Kristoff wal ks around the | arge box, studies every intricate
detail.

KRI STOFF
And you two think this is the real Ark
of the Covenant, is that it?

FATHER MCMANUS
We don't think, Jesse. W know



KRI STOFF
Right...so which one of you wants to
expl ai n why the nobst sought after
holiest relic in history is sitting in
t he basenent of a banged up church?

Bl SHOP PASI
It's quite safe here. Even Harrison
Ford woul d never think to ook in, as
you say, a banged up church. Pl us,
it's always been protected.

KRl STOFF
By the pouting linmey that storned out?

Bl SHOP PASI
H mas well as thousands of others.

The professor stands, shakes his head, CHUCKLES.

KRI STOFF
This is a joke, guys, not buying it.

Bl SHOP PASI
Rest assured, this is no joke.

The bi shop hands Fat her McManus the dry cl eani ng bags.

KRI STOFF
(to Fat her McManus)
You know the drill. I'"mnot doing
anything official until there's noney
i n hand.
Bl SHOP PASI

You weren't sumoned here to do
anything official. Far fromit.

KRI STOFF
| wasn't sumoned anywhere. Your
friend there saved ne froma world
cl ass ass beating |last night, showed
me sone aut hentic Roman silver, said
he had sonething else to share so--

Bl SHOP PASI
A very select few of the church have
used this gift for centuries.

KRI STOFF
Oh, | know the stories of warlords and

20.
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kings carrying it into battle, just
add it to the list of shit that cones
along with religious zeal otry.

Bl SHOP PASI
Thank you, professor. You've confirnmed
you're the perfect man for the job.

KRI STOFF
Don't want anot her j ob.

Bl SHOP PASI
VWhat I"'moffering isn't noney. It's an
opportunity.

The Bi shop crosses the room and opens anot her ol d wooden
door, his back towards Kristoff.

Bl SHOP PASI (CONT.)
Good norning. There's soneone here to
see you.

Intrigued, Kristoff tries to | ook over McManus' shoul der.

FATHER MCMANUS
(1 oudl y)
It's fine, honey, |I'mhere too.

The Bi shop steps aside as a YOUNG G RL (white, 9) in Hello
Kitty paj amas enters.

Kristoff and child | ock eyes. Instant recognition from both.

KRI STOFF
Hol | y?

He races to his daughter. Tears streamfromhis face, he hugs
her notionl ess, befuddl ed frane.

Kristoff pulls back fromthe girl, nakes a futile attenpt to
groomhis hair, tucks in his shirt. He | ooks to the bishop.

KRI STOFF
This isn't her, it can't be...this is
how she | ooked when. .. when.

Bl SHOP PASI
Wien she died in the Arizona Easter
Mass shooting five years ago.

This phrase strikes a chord with the young girl.
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Daddy?

A PRI CE TAG dangl es from her paj anas.
calf, a pronounced scar in the formof a healed dog bite.

KRI STOFF
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Kristoff inspects her

What ki nd of fucking game are you
pl ayi ng? Who is this? God dam it!

The professor turns, marches towards the bishop.

Bl SHOP PASI

Can we get to the opportunity at hand?

Kristoff jabs his finger into the bishop's chest.

KRI STOFF
You' re sick!

Bl SHOP PASI
This is your daughter.

KRI STOFF
It's not!

Bl SHOP PASI

She is. A perfect clone of your dead

little girl.
Frightened, Holly takes Father

Bl SHOP PASI

McManus'

(CONT. )

out stret ched hand.

Subj ects grow rapidly to the precise
poi nt of the body's evolution from
whence the bl ood was drawn.

KRI STOFF
Bl ood?

Bl SHOP PASI

Her bl ood. Insurance required a
t oxi col ogy report on both your wfe
and child. Have you forgotten?

KRl STOFF
No...it's not...

Bl SHOP PASI
That is your daughter.

Her m nd, her
menories. The brain synapses aren't
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conpl ete yet, but very soon will be.
| NT. RECTORY KI TCHEN - DAY

A full bottle of beer appears on the table in front of a
snoki ng, frazzled Kristoff, sitting, staring into the |iving
roomat Holly who is immersed in a tel evision cartoon.

KRI STOFF
Anyt hi ng stronger?

Brooks sits directly across the table staring at himw th
eyes as cold as ice.

BROOKS
This "ere a gin mll, then now?

Fat her McManus opens the refrigerator, sets the entire six-
pack carton in front of Kristoff. The professor twi sts open a
bottl e, takes a |ong gulp.

KRl STOFF
| want to talk to her al one.
Bl SHOP PASI
You'll be able to do nore than talk to

her, professor. You can raise her,
cherish her.

KRl STOFF
Any. You have her blood too?

FATHER MCMANUS
Yes, Jesse, we do.

KRI STOFF
Do it. | don't care how nuch noney you
want, 1'Il verify anything.

Bl SHOP PASI

You don't have to verify anything,
Professor Kristoff. W will gladly do
as you wish, on this you have ny word,
but only upon your return.

KRI STOFF
Jesus, then let's go. What are we
waiting for?

Br ooks SNORTS.
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BROOKS
So just like that, then? Qur Savior's
name in vain and get on wit' it right?

Fat her McManus | ooks to the Bishop who points with his chin
at the living room MManus exits, sits down next to Holly.

Kristoff

Bl SHOP PAS
Do you recall when Pope John Paul the
Second was assassi hat ed?

KRl STOFF
May ni neteen eighty one. Mehnet Ali
Agca tried to kill him He didn't die.

Bl SHOP PASI

Oh, but he did...the first time.
KRl STOFF

Bul | shit.
Bl SHOP PASI

Agca was successful. You see,

prof essor, the church needed the
Suprenme Pontiff to survive, not only
as a nodern day mracle, but also so
he could forgive his assail ant.

KRl STOFF
The pope was replaced with a body
doubl e? Li ke the whole MCartney is
dead conspiracy?

BROOKS
Doubl es now? O the Suprenme Pontiff?
"Dis one knows it all then, fuckin
t osser.

Bl SHOP PASI
It's nmuch nore invol ved than that.

finishes his beer, cracks open another.

Bl SHOP PASI (CONT.)
It was deci ded Agca would return
precisely two days prior to the event,
in order to allow himto performhis
task properly.
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KRI STOFF
(noddi ng sarcastically)
So now we have tinme travel and
cloning? Got it. OF course.

CRASH Jesse throws his full beer bottle across the room
causing Holly to junp into Father McManus' | ap. Brooks never
takes his eyes off Kristoff.

KRI STOFF ( CONT.)
VWhat the fuck? Cone on!

Bl SHOP PASI
It is a sacranental ritual

Kristoff leans in, face to face, eye to eye with the bishop

KRl STOFF
| really don't give a shit about any
science fiction fairy tales, just tel
me how to get ny famly back.

Bl SHOP PASI
Travel to ancient Jerusalem Return
with the blood of Jesus Christ.

CUT TGO
| NT. NEW YORK APARTMENT - FLASHBACK - NI GHT

Brooks drinks froma carton of mlk, |ooks through a
tel escope across the street into Kristoff's apartnent.

KRI STOFF (VO
Christ's bl ood? Wiat the hell for?

Through the lens a clean cut Kristoff rages at AMY (white,
30's) who holds a crying infant Holly.

Bl SHOP PASI (VO
The time has conme for the faithful to
take action, to expedite The Second
Com ng of the Messi ah.

Br ooks continues to watch as Kristoff throws a fistful of
nmoney at his wife, bills rain down to the floor.

KRI STOFF (VO
That's just totally insane. The Ark is
a comuni cation device, not a tine
machi ne! Why woul d you even try to
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enlist an atheist in sone crazy
bull shit Iike this?

Bl SHOP PASI (VO
You weren't always an atheist, isn't
that so professor? And you certainly
will not be the first.

I NT. ST. PETER S BASI LI CA CONFERENCE ROOM - FLASHBACK - DAY

Seven CARDINALS in full regalia sit around an intricate
conference table all facing a wise POPE JOHN (white, 80).

Bl SHOP PASI (VO
The plan to finally use the sacranent
of the Ark was approved in Cctober
ni neteen sixty-five at the Second
Vati can Council.

The Pope | ooks to each Cardi nal who either nods in the
affirmati ve or shakes their head in the negative to cast
their vote

The vote is tied three to three. The Pope turns to the final
Cardi nal , ARGENTO (bl ack, 60's) for the tie breaking vote. He
nods "yes".

| NT. DARK BASEMENT - FLASHBACK - NI GHT

A FIGURE COVERED IN A WHI TE ROBE wal ks up a ranp leading to
THE ARK. The seven Cardinals and the Pope bow their heads as
the figure descends into the Ark, careful not to touch the
out side as he enters.

Bl SHOP PASI (VO
The first to accept the assignnent
recei ved the sacranent in April of the
foll ow ng year.

The lid of the ARK, conplete with the two cherubs, rests on
two | ong pol es extending on both sides on the brick fl oor.

Argento and anot her cardinal each take their place on either
side of the lid, pick it up by the poles, place it over the
openi ng encl osing the white robed figure inside.

Bl SHOP PASI (CONT.) (VO
He failed to return. Since that tine
t he vessel has been used on eight
ot her occasions, each tinme with the
hol i est, nobst pious Catholics chosen
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by a secretive Vatican panel. Each
time we inprove the process, changing
the clothing of the chosen, sending
themwi th nore silver, each set to
return with the blood in a matter of
hours within our tine...yet nothing.

KRI STOFF (VO
If any of this is even renptely true
you have the wrong guy. If sending the
holiest of the holy back in tine
didn't work what makes you think
sendi ng an al coholic who knows better
than to believe in any of this is
finally going to do the trick?

EXT. CATHOLI C ORPHANAGE - FLASHBACK - DAY

A weat hered NUN (white, 80's) takes a very YOUNG KRI STOFF (5)
by the hand up the stairs to the front door where Argento
waits.

Bl SHOP PASI (VO
When you were five your father died by
| ethal injection for nurdering your
nother. Wth no other inmmediate famly
to raise you it was up to the church
|"mcertain you renmenber Monsi gnor
Ar gent o.

Argento extends his hand to the young, scared Kristoff.
| NT. ORPHANAGE OFFI CE - FLASHBACK - DAY

A preteen KRI STOFF studies the Bible, the Torah and the
Quran. Argento peppers himw th questions, each exact
response results in a sincere smle fromboth student and
t eacher.

KRI STOFF (VO
He taught ne everything |I know. ..

Bl SHOP PASI (VO
Yes. He nurtured your incredible
menory and curiosity regarding all
t hi ngs holy.

KRI STOFF (VO
Wong, he brai nwashed an
i mpr essi onabl e kid who had no famly.
Isn't that always the church's goal ?
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| ndoctrinate them when they're young?
| NT. H GH SCHOOL AUDI TORI UM - FLASHBACK - DAY

An awkward teenage Kristoff crosses the stage and is awarded
a science nedal froma proud TEACHER

Bl SHOP PASI (OS)
Brai nwashi ng? You gravitated to the
sci ences on your own. Argento reported
your progress daily. You becane a true
prodi gy with in-depth understandi ng of
t heol ogy and sci ence of your own
curiosity and volition.

| NT. COLLEGE DORM ROOM - FLASHBACK - NI GHT
Kristoff |lays on the bottom bunk studying a text book.

Bl SHOP PASI (VO
You never knew it, but the Vatican
provi ded you with the full schol arship
to Georgetown. W needed you to
continue your studies in preparation
for this nmonment. A standout student,
yes, but you fell to tenptation

A NUDE A RL | eaps fromthe top bunk. Kristoff's MALE ROOMVATE
throws his feet over the side. The girl w nks at Kristoff as
she gets dressed.

EXT. ARCHEOLOG CAL DI G - FLASHBACK - DAY

Kristoff, part of a TEAM OF RESEARCHERS, sifts through sand
in the blazing heat. He pauses, takes a sip fromhis canteen,
| ooks around and notices a FEMALE RESEARCHER (40s) renove a
smal | idol from her pocket.

KRI STOFF ( 0S)
Being attracted to wonen is part of
science, it's how nost nen are. That's
not how | lost faith.

She places the idol within the sand only to then turn to the
group and announce she has found sonmething. She is

i mredi ately surrounded by the rest of themas they nmarvel at
the planted di scovery.

| NT. FAITH HEALI NG TENT - FLASHBACK - NI GHT

On stage a "fire and brinstone" EVANGELI CAL PREACHER (white,
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40s) |l ays hands on the FAI THFUL causing each to i medi ately
fall to the ground.

Kristoff pays particular attention to a BOTTLE BLONDE WOVAN
(white, 30's) in a wheelchair as the preacher |ays hands on
her | egs, commands her to wal k.

She rises and crosses the stage to an enornous ovati on.

KRI STOFF (VO
Every where | | ooked there was no
real, tangible sign of God.

| NT. DEEP SOUTH DI VE BAR - FLASHBACK - NI GHT

The bottle bl onde woman dances at the jukebox hol ding a beer.
Kristoff, drinking at the bar, watches as she approaches.

KRl STOFF (VO)
Religion is all about noney, power,
fame, usually all three. Faith doesn't
even fit into the equation.

| NT. MESSY TRAI LER - FLASHBACK - NI GHT

The bottle bl onde continues her dance as Kristoff, sitting on
a ratty couch drinking a beer watches. She takes her top off
only to reveal needl e marks on her arnmns.

She leans in to kiss him He ki sses her back.

KRl STOFF (VO)
The harder | searched the nore
bull shit reveal ed itself.

I NT. SMALL MEXI CAN CATHOLI C CHURCH - FLASHBACK - DAY

A statue of THE VIRG N MARY appears to have actual tears
rolling down her face.

Standing on the altar, Kristoff |ooks up to the high ceiling,
wat ches as one single drop of rain falls froma hole in the
roof | anding precisely on Mary's cheek.

He turns to face the full congregation who i nmediately bow to
their knees and make the Sign of the Cross.

KRI STOFF (VO
| f the show was good enough peopl e
woul d believe anything. Faith is built
on one big lie.
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| NT. RECTORY KI TCHEN - DAY

Bl SHOP PASI
Your lack of faith is exactly why
you' ve been chosen.

KRI STOFF
That mekes zero logic. You need to
send a priest, or a saint or someone
who actually gives a shit.

BROCOKS
Smartest words out 'is kisser yet.

Brooks rises, opens the refrigerator, takes a carton of mlKk.

Bl SHOP PASI
Vati can schol ars, psychol ogi sts, even
the Bl essed Pontiff hinself believe
t hose sent before failed precisely due
to their faith. That at |east one of
t hem nade contact with Jesus Chri st
only to forgo their mssion to instead
becone a follower, even a founder of
the Catholic Church

KRI STOFF
What about the other seven? Wy
haven't any of themreturned with this
bl ood that's supposedly so inportant?

Bl SHOP PAS
It's likely they were arrested by the
Romans, possibly the Jews. Mirdered
perhaps by a band of thieves. Failed
to properly performthe return ritual?
We sinmply will never know.

Brooks takes a long gulp directly fromthe mlk carton.

KRI STOFF
O, possibly, it's all bullshit.
Coning, still init's infancy, that |
can al nost wap by head around, but a
fucking tinme machi ne?

BROOKS
Tal kin' '"bout a sacranment here, not a
bl eedin' tinme machine, you twt!



Bl SHOP PASI
Brooks is correct. The Ark is a sacred
vessel, yes, but paired with the
sacranent the mracle does exist.

KRI STOFF
(pointing to Brooks)
Why doesn't he just get in the box and
convi nce Jesus to conme back? Wy al
of this cloning bullshit?

BROCOKS
(to Bi shop Pasi)
Takin' a punt on ne is what | been
sayin', yeah?

Bl SHOP PASI
You, Professor Kristoff, are not only
an expert in the custons of the tine,
sonet hi ng we shoul d have put nore of
an enphasi s on when sel ecting those
who have went before, however being a
non- bel i ever increases the odds of
your success. The Vatican is afraid if
we send one of the faithful they wll
interfere, try to stop Christ's
cruci fixion.

KRI STOFF

So?
Bl SHOP PAS

No crucifixion results in no church.
KRI STOFF

Vll, no church nmeans no holy wars,

| ess children nol ested by priests and
no Easter mass where ny wife and
daught er were sl aughtered!

BROOKS
Ya gonna let his gob go on |ike that
t hen? Should be cut to go on a bender
he fancies so much or better still |
can just cut 'em and be done, yeah?

FATHER MCMANUS
(fromthe living room
One hour in our time Jesse, that's al
we're asking. This is an opportunity
to restore what's been taken from you.
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EXT. CHURCH STEPS - DAY

Fat her McManus and Holly sit on the church steps. Kristoff
comes out of the church. McManus gets up, relinquishes his
seat, takes Kristoff's place at the church entrance.

KRI STOFF
Hey nonkey.

HOLLY
| feel tired.

KRI STOFF
I"'mtold you' Il feel better soon.
Maybe you should go back to bed for a
bit? Wiere do you sl eep? Here?

HOLLY
In that room downstairs.

Kristoff turns to Father MManus standi ng behi nd them

FATHER MCVANUS
It's for her safety, Jesse.

HOLLY
Ilt's K | like it sort of. It doesn't
have the mrror like nmy old room

KRl STOFF
The mrror?

HOLLY
The nonster protection mrror you put
across fromny bed. Daddy, you don't
remenber? You said | could-

KRI STOFF
-use it to watch if anything was
behi nd you while you were sl eeping.
You renenber that?

HOLLY
Yeah, just now when you asked about
where | sleep. Every day things keep
com ng back. Like when nonmy and |
went to church. She let ne bring a
basket the Easter Bunny left ne. And
there was a lady there. She had |ike a
big gun or something? It was | oud..
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KRI STOFF

(getting choked up)
Holly, things like that you have to
try not to remenber, ok? |I'm super
happy you're here now, but | need to
go away for a bit, just a few hours,
and then, when | cone back we can go
home. You'll get to sleep in your old
room agai n.

HOLLY
Wth the nonster protection mrror?

Kristoff, crying, nods. He wi pes his eyes, hugs his daughter.

KRl STOFF
| need to talk to soneone now, ok?

HOLLY
Fat her Li anf

Kristoff nods, gives his daughter another solid hug, stands,
wal ks over to the priest.

KRl STOFF
' mready.

FATHER MCVANUS
What? No. Tine is fluid, Jesse. W
can't do this today, we need to
prepare you and- -

KRI STOFF
Not today. Now. Ri ght now.

FATHER MCMANUS
There's instructions, protocols. W
can have you ready in a nonth, maybe.

KRI STOFF
Now. You said yourself I'Il be back in
just a few hours, and when | do get
back I'mtaking Holly home and we'l|l
di scuss getting Any back as well.
Fi nal offer.

| NT. ST. TOBI AS RELI QUARY ROOM - DAY
The face of a dusty clock: Eleven Forty-Five.

Kristoff wears an anci ent BLUE ROBE and | eat her sandal s.
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Brooks stands directly in his face as Father MMnus and
Bi shop Pasi, now both wearing purple robes, prepare for the
ritual .

BROOKS
| seen you yeah, for decades now. Know
when you pi cked your nose, w ped your
arse, wanking off even, and you is the
bl oke hand chosen no less to | ay eyes
on the Messi ah, yeah? What be w ong
wt' 'dat, you over ne?

Bl SHOP PASI (0S)
You have nmuch of your own to attend to
today, M ster Brooks. | suggest you
get started.

Brooks spits at Kristoff's feet, exits the room

KRI STOFF
I s he always |ike that?

Fat her McManus ignores the comment, hands hima small bl ack
bag, places a tiny silver vial secured by a |eather band
gently around Kristoff's neck.

FATHER MCMANUS
The cl othing, satchel, sacred vial,
noney, even you, Jesse, are now
bl essed.

Bl SHOP PAS
You'll arrive sonetine between
Wednesday and Holy Thursday.

KRl STOFF
Can't you just set it up for Good
Friday and be done with it?

Bl SHOP PASI
And what if you don't make it to the
Cross in time? No, professor, the
wi ndow has been approved.

FATHER MCVANUS
There's enough silver in there to find
an inn for a few nights, buy sone
food. Don't go waving it around. Stay
close to Calvary. Get the bl ood.

The bi shop gestures for Kristoff to ascend the step stool
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pl aced by the Ark.

KRI STOFF
| need ny cigarettes.

Bl SHOP PASI
| npossi bl e. They're not bl essed.

KRI STOFF
"' mtaking them anyway.

Bl SHOP PASI
Anyt hing not of the period may risk
your return.

KRI STOFF
Then | guess you better bless

em

Bl SHOP PASI
Have one now if you nust.

Kristoff crosses the roomto where his street clothes rest in
a pile on an old desk, his back to the clergynen, takes a
cigarette fromthe pack, lights it wwth the green lighter. He
takes a drag, drops the pack back on the desk next to the

cl othes and his bl oody hand wr ap.

Bl SHOP PASI (CONT.)
The tonb where you arrive, you nust
remenber it, returnto it. Once inside
you will recite The Apostle's Creed.
It is this prayer, and this prayer
only, that will bring the bl ood back.
You do recall the prayer, professor?

Discretely he takes the green lighter and his filthy, snudged
gl asses, places themin the inside pocket of his robe. He
turns to face them

KRI STOFF
It begins with "I believe". Is it
going to be a problemthat | don't.

Kristoff sucks down a final drag, |ooks around for sonewhere
to place the butt. The bishop takes it disapprovingly.

McManus hel ps Kristoff into the Ark, careful to not touch the
out si de.

Bi shop Pasi circles Kristoff with burning incense, CHANTS in
Latin. The Ark sits om nously in the background.
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Both holy men | ook down into the box. Kristoff tries to get
hi msel f confortable, lays down as if in a coffin.

FATHER MCVANUS
Find an inn. Cbserve, but keep a | ow
profile. Just make sure you're at
Cal vary to get the bl ood.

KRI STOFF
Let's do it.

The bi shop nods in agreenent as he and Fat her McManus each
grab the poles that support the lid to the Ark. They
carefully slide the heavy cover of the Ark into place.

DARKNESS.
CUT TO
I NT. 1ZzZY'S OFFI CE - DAY

| zzy sits marking up a paper froma student. The name at the
top of the page reads "M chael D Mizzio". The page is COVERED
| N RED NOTES.

She drinks froma clear water bottle, finishes the |ast drop.
Pul I s the next FRESH CLEAN paper fromthe stack. She | ooks
down to see the student's nane: "M chael D Miuzzio".

Confused she rifles through the stack searching for the paper
she just marked up. It's not there. She notices her water
bottle is once again a third of the way fill ed.

CUT TGO
EXT. DI VE BAR - DAY

Frank, the bar tender fromearlier stands in front of the
entrance, fishes keys out of his pocket. Notices a flyer for
a band taped to the door.

FRANK THE BARTENDER
How many tinmes do | have to tell these
asshol es about this shit?

He rips the handbill down, puts the key in the front door
| ock, turns it.

Suddenly Frank finds hinself dunbfounded standing in front of
t he door again, no keys in hand, the flyer back on the door.
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| NT. CAVE - DAY
COVPLETE BLACKNESS. MALE GROANI NG RUSTLI NG ROCKS TUMBLE
A SPARK fromthe green lighter ignites limted visibility.

Kristoff noves the lighter around illum nating cave paintings
of stick figures with |arge heads, animals, serpents, angels.

As he continues with his makeshift flashlight the flicker
| ands on a DECAPI TATED MALE BODY wearing the exact sanme BLUE
ROBE and | eat her sandal s he has on.

Precariously he stands, sees a small sliver of |ight com ng
fromone end of the cave.

EXT. MOUTH OF CAVE - DAY

Larger rocks nove slightly fromthe entrance of the cave.
Kristoff's bruised | eft eye appears through a gap in the
openi ng. He pushes debris and rubbl e.

Wth difficulty he squeezes through on his stomach, | ooks
around i n wonder .

SAND. ROCK. A GURGLI NG RI VER

He |l ooks to his right...nore of the same. To his left, in the
far distance...A CTY.

KRI STOFF
Son of a bitch...

Carefully, his sandal clad feet westle to gain | everage as
he descends fromthe nouth of the cave.

He reaches sand, solid footing. Turns fromthe direction of
the city to the long run of caves and rubbl e.

DOZENS OF CAVE OPENINGS, all nearly identical..
He rummages t hrough his pocket, retrieves the GREEN LI GHTER

In front of the original cave, Kristoff places the lighter
under a uni que SQUARE ROCK, a makeshift breadcrunb.

EXT. PATH QUTSI DE JERUSALEM - DAY

Kristoff approaches the city, oblivious to the STARES and
MURMURI NGS of fell ow PEDESTRI ANS
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Totally amazed with the stone buil dings, dwellings and
architecture, his progress is halted by the strong hand of a
ROVAN GUARD (30" S)

ROVAN GUARD
Where you think you' re going, then?

Kristoff, shocked back to reality.

KRI STOFF
Sorry?

ROVAN GUARD
You will be, Blue Jew, if you don't
share your intentions?

KRI STOFF
Uh...lI"'mtraveling--

ROVAN GUARD
On what busi ness?

KRl STOFF
.um .. need work.

ROVAN GUARD
Wrk is it? A walthy Jew |ike you?

Two HOODED FI GURES approach. The guard nods as they pass.

KRI STOFF
"' mnot wealthy, | just need--

ROVAN GUARD
| don't give a horse's shit. This is
my post, | decide who gets in.

Kristoff points to the hooded couple as they wal k casual |y
past the guard.

ROVAN GUARD ( CONT.)
Paid their tariff this week!

Kristoff reaches into the satchel, pulls out a coin, presents
it to the city guard. The soldier smles widely, pleased with
the currency, steps aside.

EXT. JERUSALEM STREET - DAY

Kristoff wal ks through the street, receives odd | ooks from
shepherds, children and the elderly.
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He stops at the entrance to a TEMPLE, stares at the nerchants
who have converted the interior to a marketpl ace.

| NT. TEMPLE MARKETPLACE - DAY

Chi ckens, |anbs, cattle, pottery, figs and dates: just sone
of the itens bought, sold and bartered.

Totally amazed by this culture, he pauses at a table, picks
up a clay vase. A WOMAN gives a VENDOR a coin, is handed a
live rooster.

FRI ENDLY MERCHANT ( QS)
You |i ke, yes?

Kristoff |ooks up to see this FRIENDLY MERCHANT (mal e, 30's,
bear ded) .

KRl STOFF
| npeccabl e craftsmanshi p. .

The nerchant puts his armaround Kristoff, PULLS H M CLOSE

FRI ENDLY MERCHANT
| admre your linens! So crisp, clean.

Kristoff places the vase down, clutches his garnents,
concerned. Steps away fromthe merchant.

FRI ENDLY MERCHANT ( CONT.)
| make you trade? For your |inens?

KRI STOFF
What | really need is a hotel.

The merchant scrunches his nose, not able to conprehend.

KRI STOFF ( CONT. )
An i nn?

The nmerchant grins, points just beyond the tenple gates.
EXT. CTY INN - DAY

Fromthe front of a stone hut an | NNKEEPER (50's, obese)
wat ches Kristoff stop a VILLAGE BOY (10) across the street.
The child points to the inn. Kristoff nods in appreciation.
Kristoff strides across the street, only to halt as a

PRI SONER (20's, bald) drags a cross followed by TWO ROVAN
SOLDI ERS and a SMALL MOB of humans and reptilians hurling
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stones at the condemed.

Kristoff's eyes follow the procession. In the distance
CALVARY. Several CROSSES cut against the skyline. VULTURES
peck the flesh of the deceased crucified.

Kristoff enters the inn.

| NNKEEPER
(regarding the bald prisoner)
A servant who betrayed his naster.

The innkeeper's steely eyes study the approaching Kristoff.

| NNKEEPER ( CONT. )
Sent to collect fish fromthe inlet
fed by the Jordan. Decided not to
return. Very unw se

KRI STOFF
Do you have any roonf?

The i nnkeeper eyeballs him fixates on his attire.

| NNKEEPER
Room vyes, but it demands a healthy
sum

Kristoff opens his satchel--NO SILVER Reaches to his neck--
NO VI AL! He thrusts his hand into the interior pocket, pulls
out his only remaining connection to the future--his snudged
gl asses. Pani cked, he | ooks up the street towards the Tenple.

| NT. TEMPLE MARKETPLACE - DAY

Qut of breath, Kristoff arrives to the area where he net the
Friendly Merchant. The table, and the thief...gone.

He | ooks around frantically. H's eyes |land on the woman from
earlier and her newy purchased rooster. She CHANTS in Latin,
BLUDGEONS the animal wth a rock
INT. CTY NN - DAY
| NNKEEPER
Begone! There are dwel | ings el sewhere
on the far end of the city!

Kristoff stands, Mount Calvary in the background.
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KRI STOFF
No, | need to stay here. Please, | had
silver. | was in the market--

| NNKEEPER

The tenpl e? Nothing but a den of
t hi eves, serpents, zeal ots and whores!

KRI STOFF
Listen, | just need a place for a few
days. I'll work for the room What can

| do? What do you need?
The i nnkeeper | ooks towards Cal vary, back to Kristoff.

| NNKEEPER
Currently I amin need of fish.

Behind the inn keeper a |arge FI SH NG NET hangs on the wall.
EXT. RI VERBANK - DAY

Kristoff struggles with the fishing net. He watches TWO

FI SHERMVEN (both 30's, dirty) fifty yards away cast their nets
W th ease as they stand knee deep in the water. He tries to
replicate what he sees, falls down with a violent SPLASH.

FI SHERVAN #1
Oy! You there! Find your own spot! You
spoil our yield with your fl opping!

Drenched, Kristoff rises, waves to the angry nen. He drags
t he heavy, enpty net to the shore, sits down, rubs his head,
trenbles from al cohol and nicotine wthdrawals.

He picks up a twig, sticks it in his nouth, inhales deeply.
This substitute doesn't work. He throws it in the sand.

To his right, a MOTHER (20's) washes clothes at the river's
edge. A BOY (7) treads up to his chest in the water.

MOTHER
Lazl us, not so far.

Sweet femal e LAUGHTER. Kristoff turns to see the source, a
PRETTY TEEN girl (15) sketching on a piece of PAPYRUS. She
smles at him He stands, wal ks up the incline to her.

KRI STOFF
Hel | o.
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She responds with a shy smle. He points to the papyrus.

KRI STOFF ( CONT. )
May | ?

She turns the papyrus around to reveal a charcoal rendering
of the river and rock fornations.

KRI STOFF ( CONT. )
You're very good.

He sits beside her.

KRI STOFF ( CONT. )
|"m |l ooking for a man...originally
from Nazareth. Jesus?

The girl shakes her head in the negative.

KRI STOFF ( CONT. )
Maybe. .. Yahweh? O Yeshua? A teacher
from@lilee?

MOTHER ( OS)
Lazl us!

| medi ately their attention turns to the river. The nother
frantically rushes into the water, retrieves the LI M,
FLOATI NG body of her son

MOTHER
No! Lazl us!

Kristoff races to the riverside. The two fishernen, wai st
high in the water, ook to the nother, then to each other.

MOTHER ( CONT. )
He is dead! My boy is dead!

She cradles her |ifeless son. Wt sand fromKristoff's
sandal s spray the nother and dead boy as he slides in.

He attenpts to pull the boy fromhis nother's clutches. In
t he di stance, the fishernen run up the shoreline.

Kristoff forces the child fromthe grief-stricken nother,
lays himon the sand. Quickly he pinches the boy's nose
cl osed, breathes into the tiny nouth.

Confused, the fishernen stop ten yards away fromthis scene.
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KRI STOFF
Cone on! Cone on! Breathe!

Kristoff punps the boy's chest, diligently perform ng CPR

FI SHERVAN #1
(to his fellow fisherman)
We need to stop this, Brother Juda.

The not her throws her face into the sand, violently punches
the waterlogged terrain. The second fisherman, JUDA, pulls on
the first fisherman's robe stopping himfrominterfering.

They both watch the nysterious abuse of the young corpse, a
glint of recognition from Juda of what he is seeing.

The boy violently COUGHS, water rushes fromhis nmouth. H's
eyes open. He CRIES. Slowy, the nother |ifts her head from
the sand, crawls to her boy.

MOTHER
Lazl us!

Kristoff crunples into the sand, watches the nother and child
reuni on. Juda and his fellow fisherman now approach.

FI SHERVAN #1
You returned life to the child?

KRl STOFF
He had water in his lungs..

FI SHERVAN #2
| am Matthew. This one '"ere is ny
br ot her Juda.

Matt hew extends his hand, Kristoff accepts, rises.

MOTHER
You are bl essed.

MAT THEW
You'll come with us?

KRI STOFF
Can't. | need fish for ny room and--

MATTHEW
You wi |l have plenty of fish as well
as a roomw th us.
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Juda steps in front of Matthew, nakes frantic notions with
his fingers and hands.

KRI STOFF
|'"'msorry, what are you doing? | don't
under st and- -

Kristoff's VO CE causes Juda to nmake the notions again, this
time nore frantically. Matthew places his hand on Juda's
shoul der to cal m him

MATTHEW
Excuse ny brother, he has no tongue
and gets frenzied at tines.

Juda pushes Matthew s hand away, continues to mne with his
fingers the letter "C', then "P", to Kristoff.

KRI STOFF
Are you spelling? Is that it?

Juda sm | es, nods, repeats the gestures.

MATTHEW
Spel i ng? He woul d never cast a spel
this one.

Mat t hew hel ps Lazlus and his nother up fromthe river's edge.
Juda repeats the gestures again.

KRI STOFF
The letter C. ..P...CPR?

Juda nods, places his finger to his |ips.

Above the river bank, the girl conpletes her sketch, now
featuring Kristoff performng CPR on the child, surrounded by
a blurry, hastily drawn Matthew, Juda and grieving nother.

EXT. ADOBE COVPOUND - DAY

A grizzled man, SIMON (50's), kneels in front of a
mal nouri shed tomato plant. His filthy hands nove the danp
soil in afutile attenpt to prop up the vine board.

MATTHEW ( OS)
Si nron! He has cone!

Sinmon turns to see Matthew and Juda dragging their heavy fish
net, Kristoff brings up the rear.



45.

MAT THEW

It is he! Just as our Lord said!
S| MON

He who?
MAT THEW

The prophesi ed one!

Si ron stands before the arriving party. Studies Kristoff. He
SLAPS Matt hew across the face.

JUDA
(referring to Kristoff's robe)
You bring a man of neans here?

Matt hew rubs his cheek. Kristoff's totally confused.

Defiantly, Sinon steps to the stranger, snatches the
prof essor's hands, turns them pal mup. He stares skeptically
at the wound in the center of Kristoff's danaged hand.

| NT. ADOBE COVPOUND - DAY

Mat t hew, Juda and Kristoff sit at a large table in the center
of the room Juda nods, smles knowingly at Kristoff.

KRI STOFF
|'"'msorry, but this is a m stake--

Si non opens a linen curtain on the side of the room signals
for Kristoff.

I NT. SLEEPI NG QUARTERS - DAY

He enters past Sinon. The floor is lined wwth a dozen hand
woven mats and bl ankets. A LARGE WOODEN CANOPY BED,
intricately crafted, sits at the very center of the room

SI MON
Thr ough here.

Si non unl atches a wooden beam from a door on the far wall.
Kristoff, careful not to step on any of the mats, stares at
the bed in the center of the roomas he foll ows Sinon.

EXT. FENCED REAR OF THE COVPOUND - DAY
A large lot enclosed by a tall fence consisting of thick,

dense logs all sharpened at the top to a point. Spears,
sl ingshots, Roman swords |ay scattered.
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PETER (M ddl e Eastern, bearded, 40's) sits on a | arge wooden
throne, his dirty bare feet rest in a clay bow of water, as
MARY (20's, long black hair), kneeling in front of him rubs
and cleans his feet.

PETER
There you go now Mary, the hands of an
angel you've been bl essed with.

She smiles, continues with her task. Peter |ooks up to see
Sinon and Kri stoff approaching.

PETER ( CONT.)
Who's this then wit' ya Brother Sinon?
Cat ch anot her one | urking about?

SI MON
Matt hew says it's a mracle worker.

PETER
That right? How so? Looks nore |like an
i ntruder sent by Caiaphas in 'dem
garnents or one of the elite to nose
about. What mracles you spouting
t hen?

Kristoff, hesitant, stands beside the kneeling Mry,
speechl ess and conf used.

PETER ( CONT.)
Snake has your tongue? Qut with it!

KRl STOFF
It wasn't a mracle. There was a
boy. .. he was drowni ng.

PETER
You feel no need to kneel before ne?

| medi ately, nore out of fear than reverence, Kristoff drops
to his knees.

SI MON
Stop with the nucking about, Peter! He
has the mark. Show hi m your hand!

Kristoff holds up his right hand. Peter squints, grins, |ooks
at the sem -healing wound. Mary slowy gathers the bow and
wat er vase, backs away out of Kristoff's site.
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KRI STOFF
(referring to his cut palm
This was just an accident--

PETER
And t he drowni ng boy?

SI MON
He clains to have returned himto the
l'iving.

KRI STOFF

| never clainmed that!

A BLACK HAND nudges Si non away, unbeknownst to the kneeling
Kristoff.

PETER
(chuckl i ng)
Resurrecting a body? Only the Lord can
perform such a work. Do you think you
are the Lord then?

KRI STOFF
No, it's not like that at all. I'm
searching for soneone. That's not
really right either, | know where
he' Il be.

PETER

W is it then, the one you seek?

KRI STOFF
(hesitantly)
Thi s man has many nanes. Jesus The
Nazarene. O | mmanuel ? Yeshua?

Peter's grin immedi ately fades upon nmention of the |ast nane.
Behind Kristoff's bowed head a spear rises over his head held
by a bl ack hand.

FEVMALE VO CE (0S)
(thick African accent)
It is Yessica. And | am not a nman.

Kristoff |ooks up to see YESSICA (femal e, black, 40's)
pointing the spear at his right tenple.

YESSI CA
Mary, bring this Messiah w ne.
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She | owers her spear, grabs Kristoff's robe, pulls himto his
feet. Studies him calls over her shoul der.

YESSI CA (CONT.)
Gather the pipe as well. He | ooks as
if he needs it. And Peter?

PETER
Yes ny Lord?
YESSI CA
| won't speak again of you sitting on

nmy throne.
Peter, barefoot, imrediately rises.
| NT. ST. TOBI AS RELI QUARY ROOM - DAY
The face of the dusty clock: THREE FORTY-Fl VE.

The bi shop, now back to wearing his Notre Dane t-shirt and
shorts, |ooks through a window into Holly's tiny concrete
cell.

I nsi de, she sits on a cot surrounded by ignored stuffed
ani mal s, books and toys.

McManus approaches wearing street clothes.

FATHER MCVANUS
It's been too | ong.

Bl SHOP PASI
W wait.

FATHER MCVANUS
Sonet hi ng' s w ong.

Bl SHOP PASI
| said we wait.

The bi shop turns fromthe wi ndow to the priest.

Bl SHOP PASI (CONT.)
(sighs)
Speak.

FATHER MCMANUS
Well over three hours. Wiat if he's
failed? What if he's dead?
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Bl SHOP PASI
Both are very real possibilities. In
ei ther instance, we have a conti ngency
in place. | will make that decision at
the appropriate tine.

FATHER MCMANUS
I f the Vatican discovers we failed
again they will take the sacranent
back, give it to another diocese. CQur
fates will be seal ed.

Bi shop Pasi turns back to the cell, |ooks through the w ndow
at the confused girl.

Bl SHOP PASI
If | do decide to transfer the
assi gnnment, and understand I wll nake
t hat decision on ny own, you will have
no choice but to fulfill your own
duties. Are you certain you can?

McManus joins himat the wi ndow, |ooks in on Holly.

FATHER MCMANUS
If that's what the Vatican requires,
t hen yes.

| NT. SLEEPI NG QUARTERS - DAY

Kristoff sits alone on one of the mats fascinated by the
intricacies and craftsmanship of the large bed in the mddle
of the room

He takes his snudged gl asses from his pocket, puts themon to
get a better | ook.

KRI STOFF
(to hinself)
Just amazing. ..

MARY ( OS)
Wne. And the herb.

Kristoff turns around to see Mary staring at him carrying a
carafe of wine, a cup and |long pipe. She |ooks quizzically at
t he snudged gl asses Kristoff is wearing.

| mredi ately he pulls themoff, buries themin his pocket. She
pours wine into the cup.



Kristoff chugs the w ne,
spar ks up the pipe,

MARY
Yessica will return directly,
pl ease, drink. Take the pipe.
it will inprove your sickness.

He takes the cup eagerly.

KRI STOFF
Never |l et me down yet.

He takes a hit...then another.

KRI STOFF ( CONT.)
Thanks. Your nanme's Mary?

MARY

Yes. How do you feel now?
KRI STOFF

This is pot.
MARY

(pointing at the pipe)
No, it is made of cherry wood.

KRI STOFF

Whoa! That's sone hard hitting stuff.
You were washing the other guy's feet

back there.

MARY

You wi sh | should wash yours?
KRI STOFF

No, nothing like that, |I'mjust

wonderi ng where you live.

MARY

| live here of course, with Yessica.

She points to the | arge bed.

KRI STOFF
No, where are you fronf?

MARY
From Magdal a. Why do ask?

She says
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pours hinself another cup as Mary
passes it to Kristoff.



Yessica enters. Kristoff stands.

YESSI CA
Yes, stranger, why do you ask? Perhaps
you feel you can perform yet another
mracle and take her from nme?

KRI STOFF
It's like | said. | didn't performa
mracle.

YESSI CA

How do you know ny nane?

KRI STOFF
Honestly, | don't think I do.

YESSI CA
"' m convinced you do. You are the
tenth in recent days asking of ny
wher eabouts. Way?

KRI STOFF
|"mactually | ooking for a man--

YESSI CA
A man, yes, so each has clained. For
what purpose?

KRl STOFF
How can | say this w thout sounding
like a lunatic?

YESSI CA
You need the bl ood of the Messi ah.

I NT. FANCY HOTEL ROOM - DAY
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THREE DEAD MEN al |l dressed in expensive clothing. One's HEAD
| MPALED on the sharp corner of an antique desk. Another
nearly BENT IN HALF in a corner. A broken shard of mrror
STICKS froma third' s bl oody neck

The Tel evangelist fromthe earlier news report, his face a

bri ght purple,

gasps for breath. A STRONG HAND hol ds hi m by

the throat three feet above the ground.

The hand bel ongs to Brooks who | ooks deep into the

charlatan's eyes, watching as the HOARSE BREATH NG SLO\AS

LI GAT FROM THE PUPI LS FADE
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The RING of a cell phone. Wth his free hand Brooks reaches
into his suit pocket, answers the phone, never takes his
deat h gaze off the victim

BROCKS
Yeah....enjoyin'" neself, but yeah.
Finally then?

He pl aces the phone back in his jacket.

BROOKS
Your |ucky day, mate. Divine
Intervention they call it, yeah?

He drops the preacher. An imredi ate GASP OF AIR rushes into
his lungs. Brooks wal ks past the carnage, exits.

EXT. CAMPFI RE - NI GHT

Si non, Peter, Yessica, Mary, Matthew, Juda and El GHT OTHER
MEN (dirty, unkenpt...the remai ni ng APOSTLES) sit around the
fire, all watching Kristoff drink froma clay carafe.

YESSI CA
As ny Father prom sed, with the
arrival of Jessa we are now prepared
to enter the tenple.

Sinon | eans close to Yessica. Matthew and Juda noti ce.

SI MON
(whi speri ng)
| am not yet convi nced.

MATTHEW
W are. Brother Juda and | wtnessed a
child cross through the door of death.
Jessa returned himto his nother. Is
t hat not proof?

PETER
(points to Juda)
Let's hear that from'im then. Wiit,
he's got no tongue as | cut 'er out
due to his bl asphenous wor ds!

KRI STOFF
W' ve been through this, |I'mnot who
you think I am that was just--
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SI MON
Tell us! Who are you, then?

Yessi ca places her hand on Sinon's arm inmediately cal m ng
him Kristoff takes another swi g of w ne.

KRI STOFF
|"'ma man. A drunk. | don't believe in
any of this. Christ, | don't even

believe |I'm here!

SI MON
How can we trust this...drunkard, by
his own words? Is he truly the one
sent to help us on our m ssion?

GRUMBLI NG anongst the group.

KRI STOFF
(to Yessica)
What mi ssion?

YESSI CA
Tonmorrow we restore order to H s

tenpl e.

THOMAS (40's, scrawny) rises fromthe group. Kristoff shakes
his head. Sonmething by his feet catches his eye.

THOVAS
We are just over a dozen. The noney
changers are many.

ANDREW (30's, balding) stands as well. Discretely, Kristoff
| eans over to retrieve a SMALL SHARP STONE

ANDREW
Have you no faith Brother Thomas?
Yessi ca has assured Father w ||
protect us from Cai aphas and the
Counci | .

Thomas hangs hi s head.

THOVAS
Protection fromthe Romans as wel | ?

Kristoff palnms the stone, he pushes his finger into the sharp
edge, producing a small drop of his blood.
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YESSI CA
We are protected. We are bl essed.

Yessica's eyes penetrate each of foll owers.

YESSI CA ( CONT.)
We nust be prepared for what will be
done. Al of us.

Wth her final words, Yessica' s eyes neet Juda's. Kristoff,
pal m ng the stone, stares at Yessica's very pronounced
j ugul ar vein.

| NT. SLEEPI NG QUARTERS - NI GHT
SNORI NG from nul ti pl e areas.
Mary sl eeps wth her head nestled on Yessica's bosom

The apostles all sleep on their mats with the exception of
Kristoff, seated on the floor in a dark corner. He stares at
the SHARP ROCK in his hands.

From t he darkness, Juda SNATCHES t he weapon from Kristoff. He
| eans down, face to face with the professor, slowy shakes
his head in the negative.

Juda crawl s back to his mat.
EXT. Rl VERBANK - DAY

Kristoff sits under the dreary dark sky. The Apostles cast
their nets in the barren river, no fish in sight. Yessica
approaches the professor.

YESSI CA
Rise. Walk with me.

She extends a hand to Kristoff. Waist deep in the river,
Si ron watches with scorn as the professor takes her hand.

Yessica | eads a sweaty, shaky, hungover Kristoff away from
t he apostles along the riverside.

YESSI CA (CONT.)
You have a sickness.

KRl STOFF
That's what ny wife used to say.
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YESSI CA
You do understand you are here for a
reason.

KRI STOFF

It's not the reason you think.
Yessica smles as they continue to wal k.

YESSI CA
It's not ny thoughts, nor ny
intentions that matter.

KRI STOFF
Let ne guess, your father's, right?

YESSI CA
He is the reason we are both here. W
are destined to do what he desires.

From the distance, the frustration nounts as the Apostles
pull in enpty nets.

KRI STOFF
Maybe you can give hima nessage next
time you see hin? Ask why he chose to
ruin ny life? Can you do that?

Yessi ca stops. A SMALL SANDBAR extends into the river just
above the water's surface. She stares into Kristoff's eyes.

YESSI CA
My father doesn't share all, not even
with me, but know this, Jessa, you are
speci al .

KRI STOFF
| don't want to be special! | want ny
wi f e and daughter back and that's not
happeni ng until | have your bl ood! Do

you get that? Your blood in exchange
for ny famly!

YESSI CA
You will have mnmy blood, as will all.
It has been foretold.

EXT. RIVER - DAY ( CONTI NUOUS)

Peter throws his net down in disgust. The clouds continue to
t hr eat en.
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PETER
| mpossi bl e!

THOVAS
Even if we survive the tenple, we wll
all starve

ANDREW
Si non, we waste our strength on this
chore! Petition her to bring us fish.

No response from Sinon forces the Apostles to | ook at their
second in command as he stares down the river. They al
foll ow his gaze.

Amazingly, fromtheir perspective, it appears Yessica and
Kristoff stand in the center of the river, directly ON TOP OF
THE WATER

EXT. DOWNSTREAM - DAY ( CONTI NUQUS)

ON THE SANDBAR, Yessica holds her hands up in front of the
sickly Kristoff.

YESSI CA
| can cure you

Shaki ng, Kristoff |ooks up to Yessica, gives a slight nod.
From the Apostles' vantage point, they watch as Yessica | ays
hands on Kristoff's head.

EXT. RIVER - DAY ( CONTI NUOUS)
THE CLOUDS DI SPERSE. SPLASHING in the ri ver.

Peter breaks his gaze to look at his net. HUNDREDS OF FI SH
flop and battle, trapped inside the nmesh.

EXT. DOWNSTREAM - DAY ( CONTI NUQUS)

Yessi ca renoves her hands from Kristoff. Instantaneously
Kristoff's eyes are clearer, his shake ceases.

In the di stance, LOUD CHEERI NG from t he successful fi shernen.
Kri stoff | ooks downstream at the cel ebration. He turns his
gaze back to neet a calmng, smling Yessica.

I NT. HOLLY'S CELL - DAY

Holly sits at a table, flips through a church col oring book.
Early pages reveal a nmess of crayon scrawls. As she nears the
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m ddl e of the book the coloring is cleaner, staying within
t he |ines.

She reaches the final uncol ored page: Jesus surrounded by
smling children

Muf f1 ed LATI N CHANTI NG

Holly gets up fromher chair, slowy crosses to the door,
listens to the ongoi ng CHANTI NG

CUT TO

| NT. CHURCH RELI QUARY ROOM - DAY ( CONTI NUQUS)

Brooks kneels in front of the Ark wearing full Roman sol dier
regalia: flowng red cape, helnet, thigh sandals, protective
chest plate.

Bi shop Pasi, again in his holy robes, circles Brooks CHANTI NG
in Latin. Father McManus in his nowin his purple stole,

assi sts.

The bl essing conpl ete, Brooks stands, pounds his arnmor with a
beefy hand.

His thick fingers delicately clutch his own SILVER VI AL hung
froma | eather strap around his neck.

I NT. HOLLY'S CELL - DAY ( CONTI NUQUS)
Hol Iy pushes her ear closer to the door.

Bl SHOP PASI (CS)

In all likelihood the professor is
dead, however if you cross his path
you are to kill himprior to

returni ng. Understood?

BROOKS ( OS)
Ch, not a worry there. Lookin' forward
toit, yeah.

| NT. CHURCH RELI QUARY ROOM - DAY ( CONTI NUQUS)

Fat her McManus | ook into the Ark. Bishop Pasi stands directly
in front of Brooks.

Bl SHOP
Tenpl ar Kni ghts throughout history
have hoped to be involved in this
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prophetic event. Now, ny son, the
future of The Church rests entirely
with you.

KRI STOFF ( OS)
We're only going to talk with them
right? | have your word?

EXT. PATH QUTSI DE JERUSALEM - DAY
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The Roman Guard fromearlier stands at the entrance to the
city, eyeballs the large group of Apostles as they approach.

YESSI CA
W will speak with the Council, Jessa,
yes.
KRI STOFF
Then you will give ne the bl ood?
ROVAN GUARD

So what's this, then? Decided to cone
out of your caves and nmaeke a
pi | gri mage, yeah?

Yessi ca stops the group. Approaches the guard.

Kristoff enmerges fromthe crowd, wal ks to the Cuard.

YESSI CA
W wish to visit the tenple.

ROVAN GUARD
The tenple is it. Saved up your
shekel s then?

YESSI CA
Money is not required to pay tribute
to the Lord Qur Cod.

ROVAN GUARD
That so? Let's discuss sone things,
Jew. You want to git sonethin', you
need to give sonethin', yeah? And you

ain't gittin tills you be givin', now

off with the filthy lot of you,
reekin' of fish!
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ROVAN GUARD ( CONT. )
Ahh, the Blue Jew has returned!

KRI STOFF
You renenber. Good. | nore than paid
my tariff for the week. I'mcomng in

and so and are they.

ROVAN GUARD
That so, is it?

KRI STOFF
| did the math.

ROVAN GUARD

Mat h?

Kristoff |eans in, \WH SPERS.

KRI STOFF
That coin | gave you, it's worth nore
t han what you earn in a nonth. | would

t hi nk you woul dn't want word of your
good fortune getting around. Fol ks
tend to get a bit greedy when others
do better than them Wo knows what
coul d happen.

The guard studies the close-tal king Kristoff, picking up what
he's | ayi ng down.

KRI STOFF ( CONT.)
Now, we're coming in, all of us, and
the only thing you're going to do is
smle and wish ny group a fine day.

W t hout | ooking behind him Kristoff raises his hand and
signals the flock to follow Yessica places her arm around
Mary, guides her past the guard with a polite smle.

MURMURI NG fromthe rest of the group as they pass, now
followng the leading Kristoff. Sinon brings up the rear.
Stops in front of the nervous guard.

S| MON
Look at my face. Renenber ne.

| NT. TEMPLE MARKETPLACE - DAY

The mar ket pl ace bustles, even nore so than the day prior.
Hundr eds of HUMANS and REPTI LI ANS purchase aninmals, trinkets
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and pottery froma variety of VENDORS

The Apostle's, now | ed by Yessica, make their way through the
mar ket. Wth each step, each sight of nobney changi ng hands,
Yessica's inner peace dissolves.

Kristoff glances to his right, then his left, taking in this
gari sh scene. Sonething catches his eye. In the distance, the
friendly nmerchant pickpocket has set up shop.

He breaks fromthe crowd, hauls ass to the vendor's table.
The nerchant sees himcomng, his eyes w den.

FRI ENDLY MERCHANT
Wait, wait! You are m st aken!

KRI STOFF
M st aken ny ass!

Kristoff FLINGS the table up in the air! Pottery CRASHES to
t he ground. Chickens furiously FLAP, goats BLEAT. So nuch for
only talking to the Council!

The nerchant cowers on the ground against the stone wall.

KRI STOFF ( CONT. )
VWhere is it?

FRI ENDLY MERCHANT
| don't know this man! Sonmeone hel p!

He grabs the nmerchant by the throat, pulls himup.

KRI STOFF
Keep the silver! | want the vial!

FRI ENDLY MERCHANT
| do not know this Jew

In a rage, Kristoff throws the nmerchant through a nearby
tabl e! The Apostle's watch. They turn to Yessica. She nods.

Peter, LAUGH NG violently kicks over a table. Matthew grabs
aclay jar, throws it against the brick wall causing CONS to
rain down on the shoppers. Enraged, Juda picks up a wooden
stool, hurls it across the narketpl ace.

The Apostles, Mary included, proceed with great anger to
trash tables, chasing the noney changers fromthe market. The
friendly nmerchant scranbles away into the maddeni ng crowd.
Kristoff gives chase, fighting against the nob



61.

Yessi ca stands anongst the crowd, teeth gritted, as she
wat ches t he pandenoni um

The friendly merchant runs directly into Sinon. He restrains
the thief as he tries to escape. Sinon |ooks ahead, sees
Kristoff fighting against the crowd. Sinon relinquishes his
grip on the crimnal.

The nerchant frantically noves past him quickly bl ending
into the exiting crowd. Kristoff clunsily attenpts to side
step Sinon, only to be bl ocked by Yessica' s hand.

YESSI CA
Enough, Jessa.

KRI STOFF
(to the smrking Sinon)
You | et him go!

YESSI CA
He is of no significance.

KRI STOFF
You don't know what you're doing!

SI MON
Doesn't she?

CLANG

Fromthe top of the tenple steps, a group of ELDER JEW5, each
dressed in flow ng, expensive robes. One holds a |arge mall et
in front of a cerenonial gong.

The SOUND quells the crowd. Everyone's attention turns to
t hese rabbis. Their | eader, CAlI APHAS (60's, white beard)
points to the Apostles.

SI LENCE

CAl APHAS
You! All of you! How dare you defile
t he business of this tenple!

YESSI CA
Busi ness is never to be conducted in
t he house of ny Father.

CAl APHAS
Your father? Al of you in your
tattered, vile garnments. Wio do you
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profess to be your father, woman?

YESSI CA
My father is the same as yours, the
creator of all of us, and you nock him
i n exchange for noney.

Cai aphas squints, attenpts to identify who fromthe crowd of
t he gat hered Apostles is speaking.

CAl APHAS
W worship as we see fit. Pilate has
given us his blessing to change the
currency here, to provide the animals
for sacrifice.

YESSI CA
Pilate has no reign over ny Father's
| and, rabbi. This is not the manner to
show your reverence.

CAl APHAS
Step forward, wonman! Show yoursel f!

Yessi ca steps forward.

YESSI CA
| speak on behalf of He. There will be
no worship of this blasphenous nature.

CAlI APHAS
And what sign do you show as your
authority for doing such things?

YESSI CA
Destroy this tenple. Elimnate the
vul garity which has transpired here.
In three days tinme | will raise it up
toit's rightful state.

The rabbi s GRUMBLE anongst thensel ves. Cai aphas becones
unsettled by this prophetic claim

CAl APHAS
It took forty-six years to build this
tenple. You wish it to be destroyed,
and you will have us believe you can
raise it three days?

Kristoff steps out fromthe crowd, addresses the rabbi.
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KRI STOFF
You heard her. Three days.

Thomas runs into the the nmarketpl ace.

THOVAS
Romans!

The Apostles and Yessica dart to the exit. Kristoff naintains
eye contact with the squinting Caiaphas, turns, races after
t he group.

I NT. HOLLY'S CELL - DAY

A child s drawing of a Christmas Mrning scene including

not her, father, daughter and a decorated tree. The deadbolt
on the door turns, drawing Holly's attention. Father MManus
wal ks in with a fast food bag.

FATHER MCMANUS
| brought you somet hi ng.

The child stares at himblankly. He pulls a cup and straw
fromthe bag, takes a seat beside her.

FATHER MCMANUS ( CONT. )
Can you renmenber how great a m | kshake
tastes?

She stares at the cup as he unwaps the straw, places it
t hrough the I|id.

HOLLY
VWhat fl avor?

FATHER MCMANUS
Chocol at e.

HOLLY
Monmry only | ets me have strawberry.
Didn't you get one for you?

He slides the shake over to the girl.

FATHER MCMANUS
You renenber your nother?

Holly scrunches up her nose, shrugs.

HOLLY
s it Christnmas?
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FATHER MCMANUS

No, I'msorry. MIkshakes are the best
when they're still frozen.
HOLLY

That was ny dad before?
He studies her. Tears formin his eyes.

FATHER MCVANUS
Yes...drink your m | kshake.

She puts her hands around the cup.
HOLLY
It's cold. Wn't it make ny teeth
hurt?

Tears stream down the priest's face. He gestures to the cup.

FATHER MCMANUS
Drink it. Pl ease.

Her eyes travel fromhis tear ridden face to his white
collar. She | ooks back up to his welling eyes.

HOLLY
You're a good nan.

He forces a smle. She picks up the m | kshake.
EXT. PATH OUTSI DE JERUSALEM - DAY

The Apostle's REVEL in their confrontation with the noney
changers as they walk away fromthe city.

PETER
| feel alive
MATTHEW
And | as well, brother!
THOVAS
Yes, but soon we have our next

chal | enge.
In the mddle of the pack, these joyous comments cause Mary
to ook to Yessica with concern. Yessica takes her hand,
returns her gaze with a soft knowing smle

Kristoff quickens his pace, nowin stride with Sinon as the
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cel ebratory conversation continues behind them

KRI STOFF
That asshol e robbed ne, took
everything. Al you had to do was hold
hi m
Si non ignores the comrents, |ooks straight ahead, a POCR
MOTHER (20's) hol ds her | NFANT outside a ragged tent.

Yessica stops, a wde grin for the nother and child. She
extends her arns towards the baby. The nother happily passes
over her child.

YESSI CA
And who is this?

POOR MOTHER
Abi gai | .

YESSI CA

Ah, yes, "the father's joy".

POOR MOTHER
Oh, she is, certainly!

The Apostle's gather, smles all around as the infant COOS in
their | eader's arns.

YESSI CA
VWere is the father?

POOR MOTHER
He stays under the cover nost days.
Hi s sight is lacking, the sunlight
does himill.

YESSI CA
Blind is he?

POOR MOTHER
Not entirely, no. Wak.

YESSI CA
He's never seen this angel's face?

She shakes her head.
YESSI CA ( CONT.)

Bring him Tell himyou have sonething
of beauty to share.



66.

The not her | ooks at the crowd of dirty Apostles, a bit
concer ned.

YESSI CA ( CONT.)
Have faith, not fear

The nother enters the tent. Yessica, child still pleasantly
in her arns, turns to Kristoff. The POOR FATHER exits the
tent assisted by his wfe.

POOR FATHER
Yes?

YESSI CA
The smile of a child needs to be seen
by the parents. It stays with them
adds light to the days when strife are
present. Jessa. Help this man.

The Apostle's watch as Kristoff turns his attention to the
vision inpaired father. Yessica nods, a calmng w de grin.

YESSI CA ( CONT.)
Let ny Father guide you.

Slowmy, Kristoff wal ks over , looks into to the poor man's
cl oudy eyes.

YESSI CA ( CONT.)
Hel p hi msee as | have hel ped you.

Sinon leans in to Yessica, who nerely raises a soft, passive
hand. Kristoff turns to Yessica, then back to the man.

Kristoff reaches into his pocket...retrieves his snudged eye
gl asses. The Apostles crane their necks to see what this
strange object is.

Wth great care, alnost |ike performng a religious
sacranent, Kristoff places the glasses on the man's face.

Kristoff steps back. The poor man flutters his eyes,
confused. He turns to his wife, then to his child resting so
beautifully in Yessica' s arns.

Crying, the man carefully reaches for his child. Yessica
hands the infant over. Kristoff cries.

POOR FATHER ( CONT.)
Thank you, ny friend. How can | repay
you for this mracle?
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KRI STOFF
(W ping his tears)
It's not a mracle...

POOR WOVAN
You are wong...it certainly is.

| NT. ADOCBE COVPOUND - NI GHT

Four | oaves of baked bread pulled out of the stone oven by a
femal e hand. Kristoff sits at the table gutting the day's
early catch

Mary places the bread beside the scaled fish.

MARY
You are very skilled with the
preparation, Jessa.

KRI STOFF
My dad liked to fish. Learned a | ot
fromthat man.

MARY
It is always good to |earn.

She sits beside him gathers the guts into a |arge clay pot.

KRI STOFF
You' re certain about her?
MARY
(1 aughi ng)
You sound |ike ny father at this
poi nt .
KRI STOFF

|''mserious. Tell ne.

MARY
| ' ve never been nore certain of
anything in ny life.

KRI STOFF
How can you know for sure?

Mary stands with the bow of guts.
MARY

After everything you have seen, how
can you doubt ?
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I NT. ST. TOBI AS BASEMENT - DAY

Bi shop Pasi, still in his street clothes, sits in a netal
folding chair next to the Ark

He snatches his cell phone, scrolls through the contacts,
selects: FR Liam McManus. The call placed, the phone RINGS
in his ear twce

In the distance, the bishop hears a cell phone RING NG He
| ooks up as the call goes to voice mil

FATHER MCMANUS( OS)
You' ve reached Fat her McManus of the
Brookl yn Di ocese. | can't take your
call now, but---

The bi shop disconnects the call. Stands, redials.

The sound of McManus' phone RING NG Bi shop Pasi stands in
front of Holly's cell door, the phone RINGS frominside. He
unl ocks the door, opens it.

The roomis enpty with the exception of the toys, and the
priest's cell phone RING NG and VI BRATI NG on the table.

FATHER MCMANUS ( 0OS)
You' ve reached Fat her McManus- - -

M | kshake drips fromthe cell wall to the floor.
| NT. ADOBE COMPOUND - NI GHT
Yessica sits at the mddle of the |ong table.

YESSI CA
Rej oi ce, ny brothers. The creation of
my Father's church is at hand.

Kristoff, concerned by what appears to be the Last Supper,
| eans in towards Yessica.

KRI STOFF
This is a m stake. You need to | eave.
Now. Everyone.

YESSI CA
Jessa, have you not yet |earned the
power of faith? Here there are no
m st akes. You nust trust what you know
in your heart.
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KRI STOFF
Thi ngs are about to get very bad.

SI MON
What is it that you know? You've been
in our mdst for two sunsets and you
expect us to heed your warnings?

PETER
Let hi m speak, Juda!

KRI STOFF
You need to | eave. All of us.

THOVAS
VWhat of the church then?

Kristoff stares intently around the table.

KRI STOFF
There doesn't have to be a church

SI MON
Bl asphene!

YESSI CA
Jessa, it has been foretold.

She pl aces her arm around Kristoff.

YESSI CA ( CONT.)
Al nust transpire.

KRI STOFF
Do you have any idea how many peopl e
are going to die because of this?
MIlions, hell, maybe billions
t hroughout the centuri es.

MARY
(to Yessica)
What does he nean?

SI MON
Al believers will rise again in Qur
Lord's ki ngdom

Kristoff stands, glares over the head of Yessica at Sinon.

KRI STOFF
My wi fe and daughter died at a nass
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conmenorating what is going to happen
her e!

Si non st ands.

SI MON
Then they are rewarded in Heaven!

YESSI CA
Sit. Both of you.

Kristoff sits, Sinmon remains stands standing.

YESSI CA (CONT.)
Mary?

She passes Yessica a | oaf of bread.

YESSI CA
Take this bread, ny brothers, and eat
fromit. This is ny body, which has
been given up to each of you.

She passes the bread to her left. Mary pulls off a corner,
eats it, passes it to the still standing Sinon, who does the
sanme. The bread makes it's way finally to Kristoff.

He pulls off a piece, places it in his nouth.

SI MON
He is not wort hy!

Si non storns out of the conmpound. Kristoff rises to follow,
but Yessica's cal m ng hand convinces himto sit back down.
Yessica pours wine froma clay carafe into a WOODEN CUP

YESSI CA
As prom sed, Jessa. This is ny bl ood,
avai lable to all for the forgiveness
of sin. Take it and drink.

D sappoi ntnment, then anger crosses Kristoff's face.

KRI STOFF
This isn't your blood. You gave ne
your word. Your fucking bl ood, real
bl ood, not sone fernented grapes!

YESSI CA
Drink of it and see.
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Kristoff |ooks around the table at the anxious, curious eyes
of the Apostles. He pounds his fist on the table, bolts up,
knocks the wooden cup over, paces quickly, hands to his head.

KRI STOFF
This isn't right! None of it! I can't
stop you if you' ve got a death w sh
but you sure as hell are going to keep
your word to ne!

Peter and Andrew quickly rise fromthe table, round the
corner to restrain Kristoff. The professor snatches a banged
up stone knife fromthe table.

KRI STOFF ( CONT.)
Back of f!

Yessi ca raises her hand, calling off the Apostles. WId eyed,
frustrated, Kristoff |looks at the knife in his hand to the
cal m ng eyes of Yessica.

He drops the utensil, exits the dwelling.
EXT. ADOBE COVPOUND - NI GHT

Kristoff sits against the exterior wall next to Sinon's
tomato plants. H s head buried in his hands. Yessica wal ks
out carrying the WOODEN CUP and a | eat her canteen

KRI STOFF
None of this is right...you, your
nane, these false mracles everyone
falls for so easily.

She takes a seat next to him

KRI STOFF ( CONT.)
Qut of the blue I'mtold | need to do
this? It's crazy. | can't see right
anynore but that stranger with the kid
can? This just can't be real, can't be
happeni ng.

YESSI CA

It is all very nuch real, Jessa. |
know of your journey since ny Father
created the sea, the creatures. |'ve
been aware of Rone's threat, the nen
who are destined to die honoring H's
name. The struggles the church are to
have with the weakness of the flesh.
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Kristoff stares into her cal mng eyes.

YESSI CA (CONT.)
| know of a man, deep inside his
heart, a very good man, who |ost his
way. It has been prophesied that this
man woul d play a crucial role in our
wor | d. Doubts he would have, yes, but
he will overcone.

Yessi ca hands Kristoff the refilled wooden cup.

YESSI CA ( CONT.)
Drink. There is nore here to take to
achi eve what you wi sh.

KRl STOFF
' mnot here for w ne.

YESSI CA
It is identical to the blood that
travel s through ny heart.

Kristoff takes the cup.

YESSI CA (CONT.)
| do understand your doubt, Jessa.

Yessica retrieves the utensil Kristoff welded earlier from
her garnent. She CUTS her pal m opens the canteen, pours out
the wi ne. Squeezes her hand forcing a streamof blood into

t he cont ai ner.

Yessica nods to the wine in the wooden cup. Kristoff drinks.
YESSI CA ( CONT.)
Yes. You shall find what you have
lost, all in due tine.

Yessi ca stands, holds her hand out, hel ps Kristoff up. The
pr of essor wobbl es, unsteady on his feet. Yessica hugs him

Kristoff steps back, DI SORI ENTED, CONFUSED
YESSI CA (CONT.)
| am sorry you have been prodded into
your part. You will be rewarded.

Kristoff collapses on the tomato plant, his eyes cl ose.
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EXT. RI VERBANK - NI GHT

A HOODED FI GURE wal ks purposefully away fromthe city | eading
THREE ROVAN SOLDI ERS carrying torches and swords.

They pass a high wall consisting of several CAVES. Myvenent
in the noonlight appears fromthe nmouth of one famliar cave.

Brooks drags the decapitated corpse fromthe nouth of the
cave, throwi ng rocks and boul ders away as if they are

pebbl es.

He stands upright, takes in the darkened surroundi ngs.

SAND. ROCK. A GURGLI NG RI VER

Hi s soldier clad boots step down the rocky hillside.

Sonet hing catches his eye. He flings the corpse away, kneels
down, picks up a FLUORESCENT GREEN LI GHTER

Smling, he places it inside his chest plate.

EXT. ADOBE COVPOUND - NI GHT

Kristoff's eyes flutter open. Goggily, he stands, steadies
hi nsel f against the wall. SILENCE

| NT. ADOBE COVPOUND - NI GHT

He enters the dwelling. Everything but the furniture is gone.
No wooden cup, no | eather canteen, no bread.

The nmute Juda enters the room Kristoff turns to him

KRI STOFF
They took himalready? W have to stop
this.

Kristoff attenpts to push past him Juda pulls himback,
| eans in, KISSES Kristoff on the nouth.

Confused, but piecing it together quickly, Kristoff forcibly
breaks the enbrace.

| medi ately, the hooded SI MON and the three sol di ers BREAK
into the room roughly grab Kristoff.

EXT. PATH QUTSI DE JERUSALEM - NI GHT

The Roman Guard gat ekeeper faces inside the city. Watches
with a smrk as the evening brings about the nore SHADY
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| NHABI TANTS of Jerusal em whores, clients, drunkards and
troubl emakers. Fromthe desert, Brooks approaches in ful
sol dier garb. He wal ks past the guard.

ROVAN GUARD
Oy! Where you cone fromthen?

EXT. JERUSALEM STREET - CONTI NUOUS
Br ooks conti nues wal ki ng, causing the guard to follow.

ROVAN GUARD
You there! \What's your purpose?

Br ooks stops, turns to the guard.

BROOKS
Pi ss of f!

The guard studies this intruder's odd appearance. The uniform
doesn't match what he is accustoned to seeing.

ROVAN GUARD
You're not of Pilate's regine!

Qui ckly, the guard pulls his sword.

BROOKS
| f you don't want netal shoved up your
arse you best sheath 'dat.

ROVAN GUARD
Your busi ness t hen!

BROOKS
My business then, if you don't fuckin
turn 'round, is to rip your scrawny
head from your shoul ders, yeah?

From behi nd Brooks a MASSI VE ROMAN twi ce his size, a human
t hor oughbred, approaches.

This nonster carries a cup of wwne. H s chest plate and
hel met are off, yet he still wears his red cape, white
under garnment and thi gh sandal s.

MASSI| VE ROVAN
Bal bus, what 'ave we here?

ROVAN GUARD
Nothing I can't renmedy Marcel, go on
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now.

MASSI| VE ROVAN
VWhat's with all this then?

The | arge man points to Brooks' attire.

ROVAN GUARD
An't fromhere, nowis he?

Brooks eyes the massive man up and down.

BROOKS
Look here, Marcie was it, go on now,
drink and fuck and whatever it is you
do to pass the time, right? Get on
wit' it.

ROVAN GUARD
| say we take himto the Guvnor, |et
"emsort it all out.

The Roman guard, Bal bus, places a hand under Brooks' arnpit.
SLASH' Brooks stabs himin the side with a dagger. The guard
crunples to the ground in a pool of blood.

A crowd gathers. The | arge, wounded, drunken Roman throws his
cup down, grabs Brooks by the neck. Pulls himup off the
ground.

H s face turning purple, Brooks stabs the nonster again, then
again, and yet another tine in the belly before he is dropped
to the ground.

The crowd CHEERS. Brooks back peddl es on the ground, dagger
still in hand. H's wounded attacker rallies and charges.

Qui ckly, Brooks gets to his feet, into a fighting stance.
Expertly he slashes at the soldier twi ce, the dagger in his
ri ght hand.

On his third attenpt, his wist is caught by the |arge hand
of this gigantic fighting nmachine. As if snapping a
t oot hpi ck, the bones in Brooks' wist turn to dust.

He drops the dagger, which the sol dier quickly kicks towards
the cromd. The friendly nmerchant thief fromearlier craws
into the street, retrieves the weapon.

The sol di er takes Brooks' helnet off, uses it to pumel him
several tines in the face. Brooks, bloodied, falls to the
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gr ound.

The nerchant thief notices the SILVER VI AL hangi ng from
Brooks' neck. The enornous sol di er paces towards his
prostrate victim

FRI ENDLY MERCHANT
Look! Look!

Brooks squi nts through bl ood covered eyes to see the thief
hol ding his own silver vial before he is picked up by the
scruff of the neck.

The savage's arns w apped around Brooks' neck from behi nd,
feet dangling fromthe air like a rag doll. Brooks, struggles
to breathe, stares into the crowd.

He sees the thief holding his dagger. Brooks takes his left
hand away fromthe large forearns of the soldier, points to
t he weapon. Hi s dying eyes plead for the weapon.

The crowd CHANTS for death, loving the inpronptu battle.

Nervously, the thief scanpers up to the pair. Places the
dagger in Brooks' |eft hand.

Wth his last ounce of energy, Brooks swings his legs up |like
a gymast in a forty-five degree angle. Violently, he
plumets the knife several tinmes into the groin of the
nmonster. Finally he is dropped to the ground.

Brooks turns, watches as blood pours fromthe soldier's
groi n. Rubbing his neck, he wal ks over to the beast, stonps
once on his throat resulting in a LOUD CRUNCH

AUTHORI TATI VE VO CE (0S)
Quite an acconplishnment indeed.

The crowd parts as PILATE (40's, regal, wearing a white
hooded robe) rides up on a black stallion surrounded by a
dozen ROVAN SCLDI ERS on foot.

Pl LATE
In all his years of servitude Marce
has yet to be bested.

The thief attenpts to | eave Brooks's side but is forced back
into the center of the street by a soldier.

Anot her LARGE SOLDIER in full uniformforces his way through
the group. He kneels down next to the fallen nonster. Cradles
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himin his arnms. Tears pour fromhis face.

LARGE SOLDI ER
Marcel ...ny brother...you will be
avenged, | swear upon Lares and
Penat es.

Pilate nods for a soldier to retrieve this grieving sibling.

Pl LATE
(addressi ng Brooks)
Wiy have you cone here, under who's
order?

Brooks stares Pilate directly in the eye.

BROOKS
Enperor Ti berius has sent ne.

Pl LATE
And for what purpose then?

BROOKS
| amto witness the death of a Jew,
report back with ny know edge.

Pl LATE
Any particular Jew or would you like
to take your pick

Wth this the nob quickly disperses.

BROOKS
There is one.

Pl LATE
Oh? And when, pray tell, did you
receive this order from Ti berius?

BROOKS
(stanmering)
Three days prior it was. | set out
i edi at el y.

Pl LATE
Qdd. When we net in the norning, right
here where you now stand, just the day
prior to now, why woul dn't our enperor
have mentioned your arrival?

Brooks stands silent. The thief looks to him waiting for a



78.

response.

Pl LATE ( CONT.)
Secure himuntil this matter can be
clarified.

The sol di ers surround Brooks.

ROVAN SOLDI ER
What of this Jew, Your Excellency?

Pilate waves his hand irreverently.

Pl LATE
He is an excellent opportunity to
remnd the filthy of Rone's
i ntol erance for uprisings of this
sort.

A MESSENGER ( mal e, 15, flushed) races into the street.

MVESSENGER
Your Excel |l ency, Cai aphas has
request ed your presence and wi sdom on
a pressing matter!

Pl LATE
A sinple ride through the night air
was all | desired! WIIl these duties
never end? Very well. To contai nnment

with this inpostor. Crucify the Jew
| NT. JEW SH TRI BUNAL COURTROOM - NI GHT

Cai aphas and the elders sit at a long table in the candlelit
room Kristoff stands in front of them surrounded by the
t hree Roman soldiers

KRI STOFF
It's not me that you're | ooking for.

CAl APHAS
But was it not you in the tenple who
| ooked directly in nmy own eyes?

KRl STOFF
There's a woman, a | eader, Yessi ca.
She drugged ne- -

ELDER RABB
Drugged? What is the meani ng?
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KRI STOFF
The wi ne, she gave it to nme so she
coul d escape. Se wasn't supposed to,
but she took everyone with her.

CAl APHAS
Everyone? Yet here we are.

KRI STOFF
No, her followers, Apostles.

ELDER RABB
A femal e you say? Nonet hel ess, your
presence i s here. we have no concern
with the others. Wrd travels of your
deeds. Did you not grant sight to the
blind beggar outside the city walls?

KRl STOFF
He wasn't blind!

CAl APHAS
And we hear of witchcraft to bring a
child back from death, no? Hushed
tones that you are the prophesied
Messi ah.

Pl LATE (OS)
What is it Caiaphas, | tire quickly of
your ceasel ess requests.

Cai aphas and the elders rise. The soldiers kneel in Pilate's
presence. He signals his nen to stand. Approaches Kristoff.

Pl LATE
Who do you have here? Not anot her
matter of a slave breaking fromhis
master, | trust.

Pilate quizzically studies Kristoff's clothing.

CAl APHAS
Governor Pilate. Thank you for your
presence.

KRI STOFF

Pontius Pil ate?

Pilate | ooks scornfully into Kristoff's eyes, slaps him
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You dare to address ne directly? Your

name, now
KRI STOFF
Kristoff.
Pl LATE
Christus? And your famly name?
KRI STOFF
That is ny famly nane. |'m Jesse
Kristoff. These nmen have made a
m st ake.
Pl LATE

You are either incredibly brave,
Jessis of Christus, or irreparably
deficient. Tell me, why do you feel
you can answer nore than what | ask?

KRl STOFF
There is a woman. She has foll owers, a
famly, twelve of them and a wonman.

It's supposed to be her. |'m not
supposed to be here! You don't want
ne.

Pilate turns to Cai aphas.

Pl LATE
| tire of this, Caiaphas. Wat is it
that you need? What order can | give
to return to ny bed?

CAl APHAS
He nust be executed Your Excellency.

Pl LATE
And this is the consensus, then?

The el ders all nod.

Pl LATE ( CONT. )

So it will be.

CAl APHAS
We request with great pain, a
scourging as well, with nails through

the linbs rather than tw ne.
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Pl LATE
This Jew nust have slighted you
greatly. Very well. Now, wth your
bl essi ng, of course, ny chanber calls.

Cai aphas smrks, nods. Pilate signals to his soldiers.
Kristoff hangs his head in defeat, trenbles in fear.

I NT. ROVAN PRI SON CELL - DAY

Brooks, still wearing his chest arnor and cape stares through
the small wi ndow of the iron door.

Across the hall, in another cell a WLD PRI SONER (40's, |ong
scraggly hair, crazy eyes) weaves twine into a large circle.

Brooks studi es the wooden walls, at eye level a tiny crack.
He peers through the opening to the exterior city. In the
di stance one cross stands upright, an out of focus figure
hangs al one.

He braces hinself against the wood. CREAKING but it fails to
give. He turns, PUNCHES the wall in frustration with his left
hand, his right dangles linply by his side.

SCREAMS OF AGONY echo from behind a cl osed door.
| NT. ROVAN TORTURE ROOM - CONTI NUOUS

The | arge solider, brother of Marcel, drags a | eather whinp,
circles a shirtless Kristoff chai ned faced down to a sl ab of
rock in the center of the room

Wth great glee, he savagely whips Kristoff several tines,
ripping flesh fromhis already raw back. Kristoff rel eases a
bl ood curdling SCREAM

BROCKS ( 0S)
Oy! Come git sonme of nme you coward!

The soldier ignores the threat. Picks up Kristoff's head by
his long hair. Smles, punches himsquarely in the face.

LARGE SOLDI ER
(to the bl oodied Kristoff)
Hol d your water, precious. Don't goes
nowhere, yeah?

Kristoff's eyes roll into the back of his head behind two
swol | en eye sockets. His jaw dangl es, broken and shattered.
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| NT. ROVAN PRI SON HALLWAY - CONTI NUOUS
The |l arge sol dier places his face into Brooks's cell.

LARGE SOLDI ER
You're a big boy with a bigger nouth,
aren't ya then?

Brooks rises, face to face with the soldier. The eyes of both
men bl azing with hate.

BROCOKS
Go on then, open it up. Let's finish
this, yeah?

LARGE SOLDI ER
In time, pup. Got ne hands full now.
But | ain't |lost sight of ya'.

BROCKS
Your brother, | cut his stones out, |
did. Stonped his neck like I was
putting out a brush fire, yeah?

W LD PRI SONER ( OS)
(chuckl i ng)
Cut out his stones!

The soldier turns to the other cell.
LARGE SOLDI ER
Shush it Moppet! You' re cock is next
on the bl ock then!

He | ooks in, the wld prisoner continues works on his craft.

LARGE SOLDI ER ( CONT.)
Wt you got there? Gve ne 'dat.

I NT. ROVAN TORTURE ROOM - CONTI NUOUS

The sol dier enters, stands over the bl oody, delirious
Kristoff. He grabs his long hair, pulls his head up.

LARGE SOLDI ER
Got somethin' for ya, Messiah King!

| NT. ROVAN PRI SON HALLWAY - CONTI NUCUS

The torture room door opens. The |arge soldier drags the
shirtless Kristoff FACE DOMN by the armup the hall way.
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Br ooks pounces to the door, | ooks out.

He sees a long haired nman, bl oody welts on his back, wearing
A CROMN OF THORNS. Pani c appears in Brooks' eyes.

RI NG NG OF A CELLPHONE
CUT TO
I NT. CHURCH RELI QUARY ROOM - DAY

The RI NG NG conti nues, emanating fromthe pile of Kristoff's
bel ongi ngs still setting on a table.

I NT. UNI VERSI TY HALLWAY - NI GHT
| zzy hol ds her cell phone up to her ear.

KRI STOFF ( QS)
If you're trying to reach ne, |eave a

nmessage.
BEEP.
| ZZY
Where are you? You're late!l |'ve got a
hundred students waiting.
Frustrated, she disconnects the call. Looks towards a set of

doubl e doors.
| NT. OLD FASH ONED LECTURE HALL - CONTI NUQUS

| zzy wal ks through the doubl e doors at the front of the room
LOUD CHATTER anongst the students. She reaches the podi um
| eans into the m crophone.

| ZZY
Prof essor Kristoff won't be joining us
toni ght, so your stuck with ne.

EXT. JERUSALEM STREET - DAY

Kristoff drags a heavy cross through the crowd foll owed by
TWDO SOLDI ERS wi el di ng spears and whi ps.

At the entrance to the prison, the large soldier, Kristoff's
main tornmentor, watches with vicious glee as the villagers
foll ow the procession to Cal vary.

Struggling to nove under the heavy wei ght of the cross,
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Kristoff stunbles in front of the inn fromearlier. The obese
i nnkeeper rises fromhis post. Waddles to the street.

| NNKEEPER
A swindler, thief and a liar he isl!
KRISTCFF
(gaspi ng)
No..l'mnot. ..
| NNKEEPER

Were is ny fishing net, then?

He spits directly in Kristoff's face. Turns defiantly back to
hi s busi ness.

From across the street the young girl, the sketch artist from
the riverside, draws the scene on her papyrus.

I NT. ROVAN PRI SON CELL - CONTI NUCUS

Brooks races towards the wooden door |ike a charging bull,
his cape billows behind him H's shoul der crashes into the
unf orgi vi ng oak, bouncing himonto the ground.

BROOKS
Your sister's ass!

He stands, attenpts again to break the door. Frustrated, he
paces, | ooks out the crack in the exterior wooden wall,
wat ches as the procession has finally nmade it to Cal vary.

EXT. MOUNT CALVARY - CONTI NUOUS

Kristoff collapses onto the hot earth. The soldiers lay the
cross into proper position, drag himonto the wood. Wak,
bl oody, hel pl ess, he | ooks to the sky.

KRI STOFF

(gaspi ng)
I"mnot him..

SOLDI ER #1
Shut it Jew

The first soldier holds Kristoff's hand and forearmin pl ace,
| eaving a space at the wist where the second sol di er POUNDS
a large spike through the flesh, into the wood. Kristoff
SCREAMS as the onl ookers cheer this wetched event.
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I NT. ROVAN PRI SON CELL - CONTI NUQUS

W | d eyed, Brooks stares through the fissure in the wooden
wal I, watches as the cross is raised into position in the
di stance. He grits his teeth in rage.

EXT. MOUNT CALVARY - CONTI NUOUS

Kristoff hangs fromthe cross, eyes closed. WH MPERS, knows
there is no escape.

MALE VO CE (0S)
It's you then, is it?

Kristoff slowy rolls his head to the right. Through a
swol I en eye he sees the friendly nmerchant thief hanging on
the cross beside him

FRI ENDLY MERCHANT
It's true what you can do, yes?

Kristoff's danaged eyes rage at this recognized thief.

FRI ENDLY MERCHANT ( CONT.)
Save us! Forever in your debt | wll
be!

I NT. OLD FASH ONED LECTURE HALL - N GHT

Projected on the screen, a painting depicting Christ on the
Cross. Hanging to his right, The Good Thief pleads with the
Messiah for his life.

| ZZY
Noti ce how Gruenwal d chose to pl ace
the focus of the painting on The Good
Thief, rather than on Christ. Active
contrasting wth passive.

She clicks off the projector, the lights rise.

| ZZY (CONT.)
Questions?

The students gather their bel ongi ngs.

| ZZY ( CONT.)
Alright, 1'lIl see you all next week,
hopefully with our professor in tow.
Everyone, have a great week, and don't
forget to get me your thesis topics.
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The crowd di sperses as |zzy, grinning, relishes in the
success of instructing her first course. She collects her
bel ongi ngs as she acknow edges the exiting students.

Through the mass exodus crossing in front of the podium she
sees an older man and a young girl sitting in the back of the
room

Intrigued, she attenpts to | ook past the crowd of students,
but | oses sight of these two strange attendees.

FATHER MCMVANUS ( OS)
Ms. Fowl er?

She | ooks up. There stands McManus holding Holly's small
hand. 1zzy stares first at the priest, then to the girl. Her
mout h drops open, her eyes widen in recognition.

FATHER MCMANUS
| know you don't understand, but
pl ease, she needs your help.

EXT. MOUNT CALVARY - DAY

Kristoff, rapidly dying on the cross, |ooks into the crowd.
He squints, sees Yessica, Peter and John near the front of
t he boi sterous nob. Yessica nods sonberly to Kristoff.

EXT. PILATE' S PALACE - CONTI NUOUS

Al one, Pilate stands upon his marble terrace, watches the
crucifixion in the distance. Shakes his head.

Pl LATE
Savages.

He di ps his hands into a golden bow of water, his eyes never
| eave Cal vary.

I NT. ROVAN PRI SON CELL - DAY

Brooks watches the far off scene. A soldier takes a spear,
approaches the crucified Kristoff.

BROCKS
No. .

He rips off his chest arnor, the FLUORESCENT LI GHTER tunbl es
to the ground behind him Vigorously, Brooks HAMVERS the
nmetal pl ate agai nst the wooden wall to no avail.
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He stunbl es backwards, slunps against the wall, CRIES IN
ANGER. Hol ding his head in his hands, he | ooks up, eyes
wi den, sees the lighter laying next to his cape.

EXT. MOUNT CALVARY - CONTI NUOUS

The sol dier pierces the unresponsive Kristoff in the side
with the spear. Blood pours fromthe wound.

SCLDI ER #1
It is finished! Begone, all of you!

The crowd slowy disperses. Yessica silently signals Matthew
and Peter towards the cross. She stands back as they approach
t he Roman Sol di ers.

MATTHEW
This is our brother. Please, allow us
to bury himas our tradition. He does
not belong in this mass grave with the
ot hers.

SOLDI ER #2
Piss off, eh! Don't care who is, yeah?

Peter pulls a cloth sack frominside his robe.

PETER
It is all we have, yet still plenty
for you to let us bring himdown for a
proper burial .

The sol di er snatches the bag, |ooks inside, shows his
part ner.

SCOLDI ER #1
Have at it then, but get 'em down
qui ck, yeah?

Yessi ca watches the interaction as a fenmale hand tugs at the
sl eeve of her robe. She | ooks down, smles at the young
sketch artist.

The girl hands Yessica the papyrus, a classic rendering of
Christ on the Cross.

YESSI CA
Wel|l done. Take all of your creations,
share them as we have di scussed.
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I NT. ROVAN PRI SON CELL - CONTI NUQUS

The | ong robe wapped around the chest arnor. Brooks sparks
the lighter on the corner of the cloth. Imediately it

BURSTS | NTO FLAMES.

He uses the chest arnor as a fiery battering ram PUMVELS the
exterior wooden wall several times. He backs up to the far
end of the cell with his flam ng makeshift weapon.

Brooks charges the wall again. It catches fire, begins to
weaken. The roomfills wth snoke. The wild eyed prisoner
across the hall SCREAMS in delight.

Agai n, Brooks, his face and exposed arns reddening fromthe
heat, a human flanme thrower, charges the wall.

The wal | crunbles, becones a burning fireball falling into
the alley below. Wth the nmonmentum Brooks tunbles down two
stories, his undergarnents alight, skin singed and burning.

He |l ands with a SI CKENI NG THUD onto the unforgiving street,
bur ni ng wood and snoke surrounds him

He stands, pulls apart his cotton shirt totally engulfed in
fl anmes. Naked, save for his sandals, the remant of a
| oi ncl oth and the SILVER VI AL hangi ng around hi s neck.

I NT. KRI STOFF' S APARTMENT - NI GHT

The door opens to reveal an ELDERLY DOORVAN (white beard,
heavyset, gold rimed gl asses) hol ding the key. Behind him
stands 1zzy and Hol ly.

| ZZY
Thank you so nuch, Donald. Can you
stay here with her for a second?

ELDERLY DOORVAN
No problem M. Fow er.

| zzy quickly enters.

| ZZY
Jesse?

In the doorway, Holly stares at this man in wonder. Confused
by her reappearance, he | ooks down, forces a smle. She grins
back.
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| ZZY ( CONT.)
Jesse?

| zzy rapidly noves about the apartment, returns to the
entrance.

ELDERLY DOORVAN
Everything OK, Ms. Fowler? | haven't
seen the professor since |ast night.

| ZZY
No, we're good. | just have an over
active inmagination.

ELDERLY DOORVAN
Anyt hi ng el se then?

| Z2ZY
No. Thank you again, Donal d.

The doorman nods, winks at Holly, turns and | eaves.

HOLLY
Bye!

lzzy and Holly enter. Imediately, Holly's eyes catch the
Christmas Tree and the dusty, wapped gift. She races to it,
pl ops down in front of the faded box.

HOLLY
[t's Chri st nmas!

Hol Iy feverishly begins unwapping the gift.

| ZZY
Ch, you may want to wait--

Too late. Holly gleefully pulls out a | arge stuffed Panda.
lzzy can't help but smle at the child.

EXT. BEHIND THE CITY I NN - DAY

Br ooks watches from around the corner of the inn as the |arge
i nnkeeper waddl es to a rickety clothesline.

Fromthis perspective, Brooks can see sol diers scouring the
street searching for him The fat business owner throws wet
I inens over the clothesline. Wth great stealth, Brooks

creeps up behind the innkeeper, SNAPS his neck like a twg.
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EXT. MOUNT CALVARY - DAY

Peter throws Kristoff's body, now wapped in |linens, over his
shoul der. He and Matthew proceed towards the river.

Br ooks, now dressed in the innkeeper's WH TE ROBE, watches
from behind a boul der.

EXT. PILATE S PALACE - DAY

Pilate sits, basking in the sun, drinking w ne. Cai aphas
appr oaches.

Pl LATE
Was | not clear | amtired of your
constant requests?

CAl APHAS
My lord. The body of this Christus has
been given to his followers for
burial. Perhaps |I did not articul ate--

Pl LATE
You want ed hi m executed, is he not
dead?

CAl APHAS

Pl ease, Your Excellency, he has made
preposterous clainms, statenents which
| eft alone can breed and fester in the
sinmple m nds of the people.

Pl LATE

Get on with it then. What nore will
silence you' re never endi ng needs?

EXT. TOVB - DAY

Mat t hew st ands outsi de the cave, paces nervously. Peter exits
fromthe tonb entrance.

PETER
Now br ot her, the rock.

The two apostles struggle to push a I arge boulder in front of
the nouth of the tonb. On a ridge below the tonb site, Brooks
wat ches, waits patiently for his opportunity.

Behind him a large cliff |eads dow into the rushing river.

Two soldiers arrive on horseback.
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SCOLDI ER #1
Oy! The two of you, begone!

The rock finally in place.

PETER
We have perm ssion for this burial.

SOLDI ER #1
Ri ght, he's buried then, yeah? Now git
back to your filth and fishin'.

MAT THEW
We nust sit Shiva--

SOLDI ER #2
G0 sit in the desert. Got our orders
we do! Qut with yal

Matt hew | ooks to Peter.

PETER
Cone, Brother.

They depart as Brooks contenplates his surroundi ngs, the vial
hangs fromhis neck. He | ooks up to the sky to see the sun
setting.

| NT. ADOBE COVPOUND - NI GHT

Juda, Yessica and Mary sit against the wall. Peter and
Matt hew arrive fromthe distance.

MATTHEW
Yessica, the Romans, they forced us to
| eave the body!

PETER
We have just over a day to decide on a
way to trick them to steal the
cor pse.

YESSI CA
Your work here is done, Brothers. Do
not burden your thoughts with details.
Bot h of you have done wel | .

Yessi ca stands, hugs each of them

YESSI CA (CONT.)
You will hear fantastic tales in your
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travels. Reaffirmthemas you build
Hi s church. Go, tonight. Until we neet
agai n.

EXT. TOVB - N GHT

Hel mets off, the two soldiers sit in front of a fire, passing
a jug of w ne between thensel ves.

SCLDI ER #1
| say now, at daybreak we're going to
find us good whores and drink til the
sun rises again.

SOLDI ER #2
I f not sent to crucify another Jew.
add, it gets, yeah?

Br ooks POUNCES down from above landing in front of the fire.
Before they can stand he viciously smashes their heads

agai nst each other...Once...twice...three times. Their skulls
seep brains and bl ood.

He storns over to the stone guarding the tonb. Hi's burnt
flesh ripples as he grunts, struggles greatly to push it from
t he openi ng.

I NT. TOVB - N GHT

Brooks stands in front of the linen clad body, genuflects,
makes the Sign of The Cross.

Begins to renove the shroud fromthe corpse's face when the
GALLOPI NG OF HORSES stops him A famliar VOCE in the
di st ance.

LARGE SOLDI ER ( 0S)
Oy! You two seen the | arge one, eh?

EXT. TOVB - N GHT

Kristoff's body thrown over his shoul der, Brooks slithers out
of the tonb. The | arge soldier |eads four others carrying
t orches on horseback, circles above the canpfire.

He | ooks down upon the dead sol diers.
LARGE SOLDI ER

Lookit "em Sleeping like a wife on
husband t here.
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He di smounts, makes his way down the hill to where the
guards, their heads caved in, lay crunpled in a bl oody ball.

Br ooks scanpers down the ridge. He |ays the body down.
Renoves the SILVER VIAL from around his neck

LARGE SOLDI ER ( 0S)
Gt up, the both of you! Mrcel's
mur derer's gone, yah!

Br ooks renpbves Kristoff's armfromthe |linen. Searches for a
sharp instrunent, finds none.

LARGE SOLDI ER ( 0S)
Bl oody hell...he's here! Find him

Qui ckly, Brooks bites into the crook of the body's el bow.
Spits FLESH onto the ground. Hi's strong hands SQUEEZE t he
arm trying to mlk the non-flow ng bl ood fromthe wound.

COMMOTI ON from above. Torches, HORSES Cl RCLI NG He opens the
vial, continues to push on the arm Kristoff's stagnant bl ood
trickles like tar into the open contai ner.

Qui ckly, he screws the lid on tight, places the vial around
his neck. He reaches to renove the shroud fromthe face,
st opped by a nearby VO CE

SOLDI ER (0S)
Oy! | see 'em Down there!

Qui ckly, Brooks throws the body over his shoulder, races to
the edge of the cliff. Far below, the river rapidly flows.

He | ooks over his shoul der. TORCHES cl anori ng down the
hillside. He heaves the body off the cliff. Turns, runs from
the rapidly approaching flame carriers.

The body tunbles down the cliff. The |inen, caught on a rock,
rel eases Kristoff's corpse to the river below. The Shroud
remai ns, hanging fromthe high rock wall.

EXT. PATH OUTSI DE JERUSALEM - NI GHT

Brooks races through the dark, arns and | egs punp furiously,
the vial bounces fromthe | eather strap around his neck.

In the distance, but gaining rapidly, torches illumnate the
ni ght. Sol di ers on horseback quickly bridging the gap between
them and their prey.
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Up ahead, Brooks can nmeke out his destination: the wall of
caves agai nst the stark noonlight.

EXT. RIVERSI DE - CONTI NUOUS

Brooks stunbles on the sand, rolls, gets up, gasping for
breath. The pursuing soldiers now visible [ ess than three
hundred yards away.

EXT. MOUTH OF CAVE - CONTI NUOUS

Hi s sandal ed feet battle to navigate the rocks |eading
upwards to the cave entrance. GALLOPI NG The RANTI NG of the
pur sui ng sol di ers.

| NT. CAVE - CONTI NUOUS
Brooks thrusts hinself into the cave.

BROCKS
(breathl essly, rapidly)
| believe in God, the Father al m ghty,
creator of Heaven and Earth.

EXT. RIVERSI DE - CONTI NUOUS

The soldiers reign their horses to a stop. The | arge |eader,
brot her of the deceased Marcel, leaps fromhis stallion
sword in hand.

The ot her sol diers di snmount.

LARGE SOLDI ER
No! It's between he and |

| NT. CAVE - CONTI NUOUS

BROCOKS
...the resurrection of the body, and
the life everlasting. Anen.

He closes his eyes....NOTH NG
LARGE SOLDI ER ( 0S)
Gonna' cut off yer bollocks, make ya
eat "em'fore | gut ya

EXT. MOUTH OF CAVE - CONTI NUOUS

Brooks stands at the nouth of the cave. Looks down the sl ope,
eye contact in the noonlight with the clinbing vengef ul
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sol di er.

Pani cked, Brooks | ooks to his right. Another cave, and yet
anot her beyond that, dozens, all nearly identical. He dashes
towards the next cave entrance.

| NT. SECOND CAVE - CONTI NUQUS
Brooks falls inside, clutches the vial around his neck.
BROOKS

(faster, |ouder)
| believe in God, the father al m ghty,

creator of Heaven and Earth. | believe
in Jesus Christ, God's only Son, our
Lord- -

EXT. MOUTH OF FI RST CAVE - CONTI NUCUS

The soldier gains his footing. Raises his sword, storns
towards the second cave.

| NT. SECOND CAVE - CONTI NUOUS
Br ooks, shaking, sweating, eyes cl osed.

BROCKS
Anen!

NOTHI NG
EXT. MOUTH OF SECOND CAVE - CONTI NUOUS

Brooks exits, the large soldier swings his sword, mssing his
target by inches.

Brooks throws a roundhouse right, connects with the soldier,
causing himto stunble down the hillside. Brooks scranbl es
toward the nouth of the next cave.

Seeing their fallen conrade, the soldiers at the riverside
clinb up the rocky terrain.

The | arge soldier wears a bloody smle. Stands, clinbs
upwar ds towards the fleeing Brooks.

I NT. THI RD CAVE - CONTI NUOUS
BROOKS

(feverishly)
On the third day he rose again in
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fulfillment of the scriptures!
EXT. MOUTH OF THI RD CAVE - CONTI NUOUS

The | arge soldier stands at the entrance to the cave, sword
dr awn.

BROCKS ( 0S)
--and he will conme to judge the |iving
and t he dead!

H's fellow soldiers arrive to his right at the nouth of the
first cave. He turns to them smles. Raises his sword to the
heavens.

BROOKS ( OS)
| believe in the Holy Spirit, the holy
Cat holi ¢ Church, the comruni on of
saints, the forgiveness of sins, the
resurrection of the body--

Defiantly, the soldier sticks his sword, head and shoul ders
into the nouth of the cave.

BROOKS ( 0S)
--and the life everlasting. Anen!

A FLASH OF BRI LLI ANT LI GHT! The soldiers in the distance
cower, cover their eyes.

Fromthe nouth of the cave, the lower half of the |arge
soldier's body stunbl es backwards, PERFECTLY CAUTERI ZED FROM
THE CHEST DOWN, no head, no chest, no arm no sword. The body
falls backwards, down the rocky ridge.

I NT. ST. TOBI AS RELI QUARY ROOM - DAY

Bi shop Pasi, still in street clothes, sits on a folding netal
chair next to the Ark. The dusty clock on the wall reads
ni ne-fourteen. The creases in his furrowed brow say it all.

THE LI D OF THE ARK FLI NGS UPWARDS! CRASHES to the dirt fl oor.

The bishop leaps to his feet, |ooks into the opening of the
holy box.

He JUWMPS BACK as THE HEAD, TORSO AND ARM of the |arge
soldier, still welding the sword, flies across the room

Br ooks, shaking, crying, severely burned, slowy appears from
the Ark. The bishop stares into his delirious eyes, then
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changes his gaze to the vial hanging around his neck.
| NT. KRI STOFF' S APARTMENT - NI GHT

|l zzy signs a letter. She stuffs envel opes of noney, including
the blue one fromearlier, into her purse, wheels a snal
W nni e The Pooh suitcase to the doorway.

| ZZY
Ready?

Holly sits on the sofa snuggling her new stuffed ani mal .

HOLLY
Were are we goi ng?

| ZZY
On an advent ur e.

EXT. ST. TOBI AS CHURCH - NI GHT

| zzY (VO
(narration of the letter)
Jesse, | don't understand where you
went, but a priest told ne you' re not
com ng back. | can't believe that. |
won' t.

Brooks exits the church in the sane suit he wore when he
arrived.

| zZzY (VO
This is crazy, but he had Holly with
him..it's her...he said you know
she's alive, but she's in danger.

Brooks, visibly shaken by his experience, |ooks up to the
roof of the church. There, a wooden statue of Christ on the
Cross, identical to Kristoff, |ooks down on him

| ZZY (VO
He told nme to protect her, and | wll.
She'll be with nme. | don't know where
we're going, but we will look for you.

INT. 1Z2ZY'S CAR - N GHT

| zzy drives down a NYC street. Holly hugs her stuffed panda,
| ooks wi de eyed out the wi ndow at the buildings, Iights and
pedestri ans.
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| ZZY (VO
Prom se me you'll look for us, too.

Along line of solid green lights clear the way as |zzy
stares into the rear view mrror, catches the young child's
eye. They smle at each other.

Qut of nowhere, a streetlight imediately turns RED

|l zzy slans on the brakes, nearly hits a sl ow novi ng HOVELESS
WOMAN (bl ack, 40's). Holly involuntarily lurches forward in
her seat.

| ZZY
Jesus Chri st!

| zzy | ooks back to her young passenger, who's eyes are gl ued
on the scraggly pedestri an.

HOLLY
" m OK.

| zzy turns ahead to neet the kind eyes of this vagrant. She
rai ses a WOODEN CUP to the vehicle's occupants. G ves a kind
smle.

| T I'S YESSI CA

She wanders off into the crowd. The light turns GREEN

| NT. SOUP KI TCHEN - DAY

SUPER | MPOSED: THREE MONTHS LATER

A LARGE GROUP of society's less fortunate stand in a |ong
line waiting for a hot neal. A vinyl banner hangs over the

VOLUNTEER SERVERS: Sal vation Arny of Pittsburgh.

FATHER MCVANUS ( OS)
The body of Chri st.

FEMALE ( OS)
Anen.

| NT. CLASSROOM - CONTI NUOUS
In a classroom adj acent to the kitchen, a smaller |ine has

formed. Fat her McManus delivers the sacranent of communion to
the city's LOST SOULS.
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FATHER MCMANUS
The body of Chri st.

MALE
Amen Fat her Duncan.

McManus pl aces the Eucharist into the finger-less gloved
hands of the grungy parishioner, who places it in his nouth,
makes the Sign of The Cross and exits. The next recipient
steps up.

FATHER MCMANUS
The body of Chri st.

BROOKS
Anmen, Fat her.

They nake eye contact. Fear flashes on McManus' face. Brooks,
wearing a flannel jacket and baseball cap, his face and neck
severely scarred, holds out his hands for the host.

BROCKS ( CONT.)
Fat her ? The sacranent ?

Brooks smles sincerely, yet his eyes flash of coyness as he
nods in a noncomm ttal manner.

EXT. ST. PETER S BASI LI CA - DAY

A beautiful fall day. Tourists, parishioners and students
marvel at the exterior of this wonderful, neaningful
religi ous building.

| NT. VATI CAN NECROPOLI S - DAY

Hundreds of Catholic CLERICS patiently wait in SILENCE inside
t he cobbl estone crypt beneath Saint Peter's Basilica. In the
center of this ancient vault, a MODERN GLASS TANK, filled
with a green liquid gives off an uneasy gl ow.

The POPE is lead into the room by Bi shop Pasi. |mrediately
the crowd genufl ects as the Pope bl esses the gathering.

Turning to Bishop Pasi, the Pope raises his hand. The bishop
nods. Signals to the back corner of the room

Slowy, the sides of the glass tank descend, the liquid
escapes to the dirt floor below with a STEADY SPLASH.

AN ARM falls fromthe right side of the tank, a HOLE in the
wist. Mire fluid drains fromthe descendi ng gl ass. A FOOT
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flops out, a HOLE in the ankle.

The entire room including the Pope and Bi shop Pasi drop in
uni son to their knees, bow their heads.

A NAKED FI GURE energes, stands upright, shaking in the cold.

Bi shop Pasi forces hinself to glance up. H's nouth drops
open.

THERE STANDS KRI STOFF, dazed, confused, shivering in his
nakedness.

The holy men [ift their heads, tears, smles of awe and
exuberance for the return of their Messiah, all except for

Bi shop Pasi, a | ook of contenpt and failure crosses his face.
He | ooks across the room at the wondernent of his peers.
Again, they all bow their heads in extrene reverence. The

bi shop, bows his head as well, mmcs the Pope and his holy
br ot hers.

Kristoff shivers, watches this confusing gathering.

FADE TO BLACK



