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| NT. RESTROOM DAY

The door FLINGS open! A flustered, handsone man, DUNCAN, ( 30)
rushes in with an ENORMOUS, strange | ooki ng CAKE constructed
entirely of LITTLE PASTRY DOUGHNUTS.

He wears a baseball cap with LONG DOG EARS hangi ng from each
side. Attached to his pants, A BOBBING CLIP ON DOG TAI L.

He places the cake on the tile floor beneath the urinal.
SVEATI NG, PANI CKED, he realizes the door is ajar. He kicks
it closed, locks it. From beyond the door, a nuffled,
cursing, Russian voice.

RUSSI AN ( OS)
Bl yad!

He stares at the CAKE, then to his REFLECTION in the mrror.

DUNCAN
Fuck it!

Duncan rapi dly UNBUCKLES his pants. From outside, nore
muf fl ed RUMBLINGS. Hi's pants and tail drop to the floor. He
pl ops, chest first onto the cake, ass noving up and down.

CUT TO

EXT. NEW JERSEY TRANSI T BUS- DAY
SUPER: 48 HOURS EARLI ER

A LARGE BI LLBOARD on the side of a DIRTY COWUTER BUS

hi ghlights L. A LEAPERS, a new basketball| sneaker. The doors
H SS open as the feet of several passengers casually shuffle
down the steps; the shoes of business nmen, housew ves,
students and tourists.

Rapi dly, two m smatched feet, one encased in a black Chuck
Tayl or high top, the other, a brown Skecher’s |oafer, rush
fromthe transport to the concrete bel ow

Duncan’s long, thin, denimcovered |egs sprint towards the
exit to the street. Wth frantic purpose, he JUKES and
VEAVES bet ween cl usters of slow paced comut ers.

Handsone, in need of a haircut, his dark, shaggy hair bl ows
in the wind along with his untucked gray dress shirt.

In the distance the street beckons through the glass exit.
H's vision, cut off by a YOUNG MAN on crutches trying in
vain to open the door. Duncan | ooks over his shoul der, the
travel ers far behind in the distance.

( CONTI NUED)



CONTI NUED: 2.

DUNCAN
Here, let me get that.

Duncan opens the door, the man pauses inside the frane.

YOUNG MAN
Thanks! | thought everyone in New
York were a bunch of asshol es.

Nervously, Duncan notices the approaching throng.

DUNCAN
Yeah, well, I'"mnot from here.

YOUNG MAN
No? Where you fronf?

The crowd gets cl oser.

DUNCAN
Uh, New Jersey, well actually
Pittsburgh, | just live in...it
not i nportant.

S

YOUNG MAN
The 'Burg? |’ m from Carnegi e!

The approachi ng nob now dangerously cl ose, Duncan noves from
his position as doorman, attenpts to shoo the man outside.

DUNCAN
Cool , k...

Too |l ate. The hunman herd noves through the bottle neck,
separating Duncan fromthe exit. He shifts anxiously waiting
for the bottl eneck to clear.

EXT. NEW YCORK C TY STREET- DAY

Finally, Duncan nmerges with the end of the group, exiting
into the bright NYC day. He darts past the crowd only to be
stopped like a car at a toll booth by a SWNGJ NG CRUTCH

YOUNG VAN
Steelers fan, right? Still bl eed
bl ack and gol d?

DUNCAN
I"’mlate, | don't watch football--

( CONTI NUED)
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YOUNG MAN
What’ d you just say?
DUNCAN
l’m | ate--
YOUNG MAN
No, the other part, not |iking
football. You queer or sonethin ?
DUNCAN

What ? No! What if | was, though?

The Pittsburgher cocks his head, |ooks Duncan up and down,
notices his m smatched shoes.

YOUNG MAN
Hey, I'm sorry buddy...didn t know
you were retarded.

Duncan, backpedal s, turns, runs at break neck speed.

YOUNG MAN ( CONT.)
Shit! Special Needs! | always screw
t hat up!

Across the avenue, Duncan sees THE RED HAND of a DON T WALK
sign counting down 5...4... Balls out he races to cross.

3...2...He reaches the curb. A whistle BLARES! A CROSSI NG
GUARD points at Duncan, his m smatched shoes cone to a
screeching halt.

DUNCAN
Shi t!

He paces at the corner, anxiously waiting for the signto
lier

change. A BLACK TEEN G RL hands hima flier.

TEEN G RL
Cty Grls Cub’s planning a trip

DUNCAN
Alright, well good I uck.

Duncan shifts his wei ght again, watching the sign.

TEEN G RL
You're not even going to read it?

She points to the pink handout in his hand.

( CONTI NUED)
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DUNCAN
K, trip to the capital...build our
future...can’'t do it w thout you..

TEEN G RL
Vel | ?

The streetlight turns fromyellow to red.

DUNCAN
Can’t you get a job or sonething?

TEEN G RL
A job? I"mfourteen, dickhead.

Duncan turns his full attention to the teen.

DUNCAN
That’s no way to ask for donations.
| delivered newspapers when | was
ten. | cut grass to get noney for
trips and stuff--

TEEN G RL
Newspapers? Mt her fucker ain’'t
nobody reads newspapers!

Her middl e finger extended, she places it over eyes, surveys
the vicinity like a mniature explorer.

TEEN G RL ( CONT.)
Where’'s all the grass at?

Pedestrians cross the street. He | ooks up to see the RED
HAND agai n counting down. He pulls out his wallet, reveals a
ten and a twenty. Begrudgingly, he retrieves the ten spot.
She | ooks down at his shoes.

TEEN G RL
You honel ess, ain’'tcha?

He snatches the ten from her hand. She | ooks up at him big
puppy eyes. Wth zero effort, a tear rolls down her cheek.
Duncan hands her the twenty, puts the ten in his pocket.

TEEN G RL ( CONT.)
You nmay have just saved ne froma
life of drugs and prostitution.

He steps to cross the avenue. THE SHRIEK OF A WHI STLE. The
crossing guard points to the sign; RED HAND...2..1



| NT. OFFI CE LOBBY- DAY

Through the ground | evel glass doors, Duncan bolts across
the street. Fromthe inside a MAN AND WOMAN approach giddily
huggi ng each ot her.

WOVAN
You nailed it!
MAN
Not as hard as |’m going to nai

you!

Canoodl i ng, they open the door, SLAMM NG the runni ng Duncan
in the face.

| NT. LONG HALLWAY- DAY

DI NG An el evator opens. Duncan exits, bleeding fromhis
nose like a stuck pig. Hs lower face, a crinson mask, bl ood
covers his gray shirt.

Head back, he pinches the bridge of his nose. A full hallway
of ARABI C WOVEN and AMERI CAN MEN stand in single file
staring in disbelief.

M SA, (20's), a pretty mddle eastern girl dressed in a
WH TE SUMMER DRESS studi es a SCRIPT, turns to see Duncan.

M SA
Duncan! What the hell!

He approaches. An ancient femal e RECEPTI ONI ST works a
crossword puzzle fromher desk at the front of the hall.

M SA ( CONT.)

| thought you weren't com ng!
DUNCAN

| texted you | was running | ate.
M SA ( CONT.)

Dad t ook nmy phone away. Don’t ask.
What the fuck is all this?

DUNCAN
It’s nothing.

M SA

Not hi ng? You | ook like you just ate
out an el ephant on her period!

( CONTI NUED)
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DUNCAN
Ww, that is just really gross,
cringe-worthy in fact.

M SA
Where’ s your script?

He takes his hand fromhis nose, points to his head.

DUNCAN
Wbody hel ped. | got this.

The phone at reception RINGS. The hallway of hopefuls becone
silent, en nasse eagerly eavesdroppi ng, hoping they are
next. The ol d woman answers.

RECEPTI ONI ST
Yeah...OK .. hey, Larry, | need a
six letter word for never going to
happen...starts with an f.
Futile...OK Meeka Singh and Duncan
Connor, you’re up.

M sa gui des Duncan past reception to the door.

M SA
lt’s Msa, not Meeka. Fix that!

| NT. CASTI NG ROOW DAY

A PRODUCER and his femal e H PSTER ASSI STANT sit at a table
conparing notes, ignore the entering couple. Msa sets
Duncan down in a chair, takes a seat beside him digs

t hrough her purse.

M SA
Do not fuck this up

She opens a tanpon, w pes blood from around his nose, upper
lip and chin, making very little inprovenent.

He snatches the bl oody tanpon from her hand, continues to
bl ot his nostrils.

PRODUCER
XK. ..Duncan and Meeka. ..

The Producer |lifts his eyes fromhis paperwork, repul sed.

M SA
It’s Msa. Can you fix that?

The Assistant, nonchal antly nods, makes a note.

( CONTI NUED)
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DUNCAN
You shoul d see the other guy!
PRODUCER
Right. OK, let’s hear it.
DUNCAN
Uh...Il was entering the building,
and this guy...he was with a girl--
PRODUCER
The scene.
DUNCAN

Ch, right, K

M sa stands, turns her back. Duncan places the tanmpon on the
enpty seat, gets into character

DUNCAN (cont’ d)
Manj ul a, sit down. You don’'t have
to go. You can’t go! | need you
nore than the cause.

M sa swi vels around. Large, brown eyes stare at her partner.

M SA
What is it you know about what they
need? This is the life of ny
fam | y!

DUNCAN
|’myour famly. Please, cone, sit.

M SA
Due to you | nust make this choicel!l

Duncan stands, takes M sa by the shoul ders, |ooks lovingly
into her eyes.

DUNCAN
Three mnutes. That's all | need.

He guides her to the chair, she sits. Duncan has conpletely
hit his scene.

PRODUCER
Www That was great, really. You
absol utely reached the exact nuance
of the character...the bloody face
is a nice visual--

( CONTI NUED)
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DUNCAN
Thanks!

PRODUCER
But we're really |ooking for
unknowns here.

DUNCAN
Sorry?
PRODUCER
You were in that comercial ... what

am | thinking of Ellen?

H PSTER ASSI STANT

Pep Boys.
PRODUCER

That’s it! That Pep Boys ad!
DUNCAN

That was five years ago--
PRODUCER

Peopl e recogni ze you.
DUNCAN

No, they don’t! Look, sir, | know

this role, | was born to play Mx.
M SA

Me too! | nean...

M sa | ooks at her script.

M SA (CONT.)
Manjul a. | am so Manjul a.

The Producer contenplates, chin in his hand.

EXT. NEW YORK CI TY STREET- DAY
Duncan and M sa wal k down the sidewal k.

M SA
It only paid scale.

DUNCAN
Scal e’ s great! \Were you getting
all these paying gigs anyway? |
haven’t seen one yet.

She breaks eye contact.

( CONTI NUED)
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M SA
They're like...big overseas...you
woul dn’t have seen them Coming to
wor Kk toni ght?

DUNCAN
Your dad let me off for ny
bi rt hday.

M SA

Happy birthday! Britney driving in
to help you cel ebrate? B.J. or
anal ?

They stand at a bus stop.

DUNCAN
That is the last thing | need.

M SA
Going right to the clam huh?

The bus pulls up.

DUNCAN
Never m nd.

M SA
Dude, stop whining like a little
bitch! Just tell her the truth
acting is nore inportant than her.
Man up! And | ook at your feet for
fuck’s sake!

Dried blood on his face and shirt, he | ooks down confused at
the m smat ched f oot wear.

DUNCAN
| was hal f asl eep when
left...that and Beater with his
shit bitch bastard mfing rent,
raci al slur, asshole dick face,
rent...God, | nust look like a
soci opat h. .

The bus door opens. M sa backs towards the opening. A
HOMELESS MAN sits watching the conversation

M SA
Maybe if you got |laid nore you
woul dn’t be such a hot ness! Get it
t oget her man, be aware of your
surroundi ngs, be alert! Like ne.

( CONTI NUED)
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She turns, enters the bus as Duncan noti ces the BLOODY
TAMPON stuck to the outside of her white summer dress. The
doors cl ose, through the wi ndows he watches her take a seat.

DUNCAN
M sa! The tanmpon! It’s on the
out si de of. ..

She wat ches his desperate pantom ne fromthe w ndow as the
bus lurches into notion. She shakes her head ignoring him

HOVELESS MAN
Cool! She sone sort of mmgician?

| NT. MESSY OFFI CE- DAY

BARRY, (60'S), wispy thin, imuacul ately dressed, |eans over
his cluttered desk studying RONNI E, a decade younger cl one
of Duncan. Ronnie sits nervously, reads froma script.

RONNI E
Oh, it’s definitely your turn fuck
face! You cut up ny dog and when
| m done with you you' re gonna w sh
you were never born with balls for
nme to shove down your throat!

BARRY
Man, | just don’'t get it. Wiy does
everything have to be so crass? Try
it mnus the filth.

RONNI E
You nean the fuck face part?

BARRY
Yeah, and the testicle coment.
Just pretend it’'s |ike for an ABC
Fam |y novie, or Hall mark.
| mpr ovi se.

RONNI E
K, got it...COh, it's definitely
your turn...butt head. You nade ny
puppy cry...and |’ mgonna tell your
mom what you did...so think how you
woul d feel if I...put your privates
in ny nouth.

A KNOCK on t he door.

( CONTI NUED)
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BARRY
See what you can do to clean up the
rest of the that.

He rises fromhis desk. Opens the door to reveal Duncan
hol di ng a box.

BARRY ( CONT.)
What the golly happened to you?

H s eyes nove fromthe bl oodstained shirt to the box in
Duncan’ s hands.

BARRY ( CONT.)
You bring ne sonething good?

DUNCAN
It was sitting in the hallway.

Barry snatches the box from Duncan, hurries to his desk.
Duncan enters.

BARRY
Say hello to Ronnie!

Ronnie junps up fromhis seat, extends his hand.

RONNI E
Man, you were in that Pep Boys
comer ci al !

Barry neticulously slices the packing tape on the box with a
| etter opener.

BARRY
You renenber that? See, Duncan!

RONNI E
Yeah! It’s what nade nme cone all
the way to New York to becone an
actor!

The box open, Barry pulls out a pair of high top sneakers.

RONNI E ( CONT. )
L. A Leapers? How did you get
t hose?

BARRY
For your edification,| know sone
peopl e who can make things happen,
yes sir!

( CONTI NUED)
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Barry holds themup in the light with all the reverence of a
priest presenting a chalice.

DUNCAN
You know, I'd like to neet sone of
t hese peopl e, just once.

The agent turns his attention fromthe shoes to his client.

BARRY
Didn't go so well?

_ DUNCAN
Ronni e, can you excuse us?

RONNI E
Sure. Uh, where should I go?

DUNCAN
| msorry, where did you say you
were fronf?

RONNI E
M nnesot a. Just outside Dul uth.

DUNCAN
That woul d be ny advice, but how
about just out in the hall for now?

Duncan hol ds the door open as the rube exits. He turns to
his agent, holds his pal ns out, stares.

BARRY
Relax, I"'mon it! | got some new
| eads today.

Barry shuffles through several disorganized files. He
chooses one, turns his back to Duncan, bl ows dust off the
cover. He turns and reads al oud.

BARRY ( CONT.)
Seeking a male, late twenties, to
play the |ove interest of a
slightly older woman in a nenage a
fifty. Must be fine with frequent
nudity in the presence of others.

DUNCAN

Still with the G andma Gangbang?
BARRY

Cheese and crackers! |Is that what

that is?

( CONTI NUED)
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He throws the script

Barry continues to read,

Suddenl vy,

K, here!

nmovi e,

13.

in the trash.

BARRY

| ead, age open,
role in...boo...ka..kay..

Bukake.

( CONT. )

This one’s a foreign
gonna be bi g overseas! Mile

for the central

DUNCAN

BARRY

It’s Japanese.

You know this one? Is it a sequel ?
Maybe it’s a reboot, you know

that’s all they do anynore, just
make the sanme novie again, call it
a reboot. Nothing' s original.

BARRY

silently nouths the words.

( CONT. )

Are you kidding ne? That’s what
they're calling entertai nnent?

a very bad inpression of Cint Eastwood as Dirty
Harry echos across the room Duncan digs his cell phone from
hi s pocket .

or only once,

RI NG TONE
| know what you' re thinking, is
this phone going to ring ten tines

yoursel f...am|
are you punk?

Vel |

Duncan studi es the phone.

"Britney".

Shi t!

Hey,

wel | you have to ask

going to answer it?

An i mage of a chubby redhead girl:

DUNCAN

BARRY

you' re better than
t hat , Duncan!

Sorry.

DUNCAN

Duncan accepts the call

CUT TO

Can

cal |

DUNCAN ( CONT. )
you right back?



14.

| NT. USED CAR DEALERSHI P- DAY

Pol i shed clunkers rest in the showoom The glimering
prized jewel, an older nodel KIA a large tag reads "Only
One Omwner! Less Than 70,000 Mles!"™ BRITNEY, (late 20’ s) at
her show oom desk, phone to her ear.

BRI TNEY
Your thirty now, know what that
neans?

DUNCAN ( GS)
| can’t tal k now

BRI TNEY
You prom sed! | waited and you
prom sed.

A SLI CK SALESMAN, early forties, conb over, beer bellied
with an obvious clip on tie, appears, traces his weddi ng
ring encased finger across the top of Britney s desk. Moving
his hand to his nose, he sniffs his fingers in a horrible
attenpt to be seductive.

DUNCAN ( Os)
Listen, 1'Il call you tonight, OK?

Britney spins her chair in the opposite direction ignoring
t he sal esman

BRI TNEY
Better be calling fromthe bus
station!

She slans the phone into it’s cradle. MARV, a young grease
nonkey, appears in front of her desk w ping a beverage can
with a sullied rag.

MARV
| was, uh, getting a Red Bull out
of the back and | thought...

She signals with her hand, "get on with it".
MARV ( CONT. )
Uh, there’s a pretty cool event
happeni ng downt own t his weekend.

Britney scowWs, inpatiently waiting for himto spit it out.

MARV ( CONT. )
The Pennsyl vani a Com ¢ Book
Blast. It only happens once a

year, it’'s really neat---

( CONTI NUED)
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BRI TNEY
One. | have a boyfriend. Two. |
don’'t date... enpl oyees...

The Slick Sal esman | ooks up from his desk.

BRI TNEY ( CONT.)
...and | hate com c books.

She snatches the Red Bull and wal ks away.

MARV
The guy that played Boba Fett’s
gonna be there...and maybe M. TI!

| NT. MESSY OFFI CE- DAY

Duncan opens the office door to reveal the eavesdropping
Ronni e.

DUNCAN
Cone on, Barry! | won't go running
back to Pittsburgh with ny tai
bet ween ny | egs.

BARRY
Son, I'mjust a facilitator. There
conmes atinme in every man's life
when he has to master his own ship,
take the bull by the horns, grab
t he wheel - --

DUNCAN
Just pl ease, find ne sonething.

Duncan brushes past Ronnie as he exi st down the hall way.
RONNI E

|, uh, know a bit of Japanese! Dono
arigato...M. Roboto...

EXT. GROUCHO S PUB- NI GHT
A NJ Transit bus lurches to a halt in front of G oucho’s,
t he nei ghborhood gin mll. The door opens, Duncan exits.

Reachi ng the sidewal k, he turns to CGENE, the ancient driver.

DUNCAN
Thanks for letting nme slide Gene.

( CONTI NUED)
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GENE
Go on, enjoy your birthday.

DUNCAN
Hey, when you' re done, you want to
stop in for a couple beers?

GENE
Can’t, gotta get her back before ny
gl aucoma kicks in. Besides, | shit
nyself a little crossing the

bri dge.

The doors HI SS cl ose as the bus departs.

I NT. GROUCHO S PUB- NI GHT

16.

BEATER, (50’ s) a mnuscle bound Italian, holds court with two

BUSI NESS WOVEN from the service side of the bar.

BEATER
Sos | says to her husband, hey,
you' re married to a beautiful |ady
here. She cooks your dinner, washes
your dirty skid marked drawers,
rai ses your little trolls, you
treat this queen with respect!

BUSI NESS WOVEN #1
Beater, you didn’'t! Wiat did he do?

BEATER
VWhat could he do, doll? He knew I
wuz right.

BUSI NESS WOVEN #2
What di d she say, anything?

BEATER
Ladies, it ain't so much what she
said, nore |ike what she did, you
know what |’ m sayin’ ?

BUSI NESS WOVEN #1
Well...what did she do?

BEATER
| ain"t one to fuck and tell, you
know. Let’s just say she liked to
lick the beater

The CLANG of a cowbell hanging fromthe door announces

Duncan’ s entrance.

( CONTI NUED)
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BEATER ( CONT.)
Excuse ne, angels. Hold that inmage
in your brains for a mnute or two.

Beater throws a slop rag over his shoul der, rounds the bar
cutting Duncan off before he can nmake it to the end.

BEATER ( CONT. )
Nope, not 'tils you pay the rent!

DUNCAN
| told you Friday' s pay day.

BEATER
Fuck that! What’s up wt all the
bl ood? You havin’ your period?

Beater steps in front of Duncan, his massive chest bl ocking
the path. Duncan fishes into his pocket, retrieves the ten
spot fromearlier. The beefy Italian snatches the bill

BEATER (cont’ d)
Good, now get outta here. And don’t
you fuckin’ ness up the apartnent.
| spent four hours cleanin your
shit up! Hand to God the Bl essed
Virgin could eat off the floor and
it better stay that way, capiche?

DUNCAN
| m not going hone. It’s ny
bi rt hday. Now, can you pl ease nove?

BEATER
Fuck "dat! Yous ain't drinkin' here
for free. You holdin' out on ne?

WOODY ( OS)
It’s OK Buddy, | got him

Fromthe end of the bar, WOODY, (40's), receding hairline,
wearing a Con Edison uniform holds up a shot. Beater steps
asi de all ows Duncan to pass. Duncan takes a seat.

DUNCAN
You were supposed to nake sure |
was up before you left this
nor ni ng?

WOODY
| tried Buddy, but you were
snoring, reciting themlines in
your sleep even. How d it go?

( CONTI NUED)
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DUNCAN

| think I may have broken ny nose.
WOCDY

Is that right? | think | can help

with that.

Duncan slans a waiting shot of whiskey.

DUNCAN
1’1l play, let’s hear it.
WOODY
Wll, I'mthinking if it’s a proven

fact ny spermcan cure cancer, it
m ght be able to help heal your
nose.

DUNCAN
No, never proven.

Beater arrives with a bottle, refills the shot gl asses.

BEATER
| nmusta’ m sheard that. Cone again.

DUNCAN
(nonchal ant | y)
He thinks his jizz can cure cancer.

BEATER
Yous twos a couple fruity
mani chi nos!

DUNCAN
Go on, tell him
WOODY
Wel |, about a year ago, Rosalia
found a | unp on her boobie.
BEATER
Rosal i a?
DUNCAN

The Guatemalan girl with the hairy
forearns? Al ways wore purple?

BEATER
Yeah! The Gimce! | renenber!

( CONTI NUED)
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WOCDY

Hey, Buddy, she was a nice girl.
BEATER

Sos. ..
WOCODY

So she gave ne a synpat hy humrer.

BEATER
She had a | unmp on her knocker and
she sucked your tool?

DUNCAN
Yeah, in our room
WOCDY
| was pretty upset, | |iked her

boobs, the right one especially,
t he damaged one.

BEATER
| gotta hear the rest of this.
DUNCAN
You really don’t.
WOCDY
She accidentally swal | owed ny
stuff.
DUNCAN

Acci dental | y?

WOODY
Anyway, a few days |ater, she goes
to the doctor for a manmygram

Beat er thinks about correcting him Duncan holds up a hand.

WOODY ( CONT. )
Clean bill of health, [unp gone.

BEATER
Thi nk your pecker snot cured her?

WOCDY
| wasn’t so sure at first. |
t hought maybe it was a coi nci dence,
but later on I got this horrible
sore throat, lasting for weeks,
So- -

( CONTI NUED)
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DUNCAN
Can we drink these now, please?
| NT. DUNCAN S APARTMENT- NI GHT

| mmacul ate. Pristine. Everything in it’'s place as if it was
prepared for a nmagazi ne shoot. Wody & Duncan, stunble in.

Duncan pl ops down on a futon put together wong as it folds
over on him

WOCDY
Hol d on, buddy, got sonething for
you!
Whody anbl es down the hall. Duncan wrestles with the

attacki ng sofa. Drunk and exhausted he cl oses his eyes.
Whody reappears holding a pair of L.A Leapers in his left
hand, a birthday cake in his right.

DUNCAN
Whods! How did you get those?

WOODY
Friends in | ow pl aces, buddy!

Duncan grasps the sneakers fromhis hand, lost in |ust.
DUNCAN
Jesus, | alnpost don’'t want to wear
them | think | should get |ike a
trophy case.

WOODY
That's not all.

Wth a devilish smle, Wody produces a bag of weed.
MONTAGE

Duncan and Wody | oad a gl ass bong and get totally
shi tfaced.

They light candles on the birthday cake, a bottle of Bacardi
spills, catching the kitchenette table on fire.

Duncan tries on his sneakers, a perfect fit.
Anot her bong gets packed.

Wody takes a swig of the rum holds a lighter to his nouth
and breathes fire, terrifying the totally wasted Duncan.

( CONTI NUED)
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A pick up gane of Nerf basketball. Wody roughly fouls
Duncan, robs himof his left L. A Leaper, proceeds to
simul ate sex with the shoe.

Not to be outdone, Duncan snatches what is left of the cake,
drops trou, puts his dick through it, l|aughing hysterically.

WOODY (cont’ d)
(sincerely)
We shoul d save Beater a piece!

Duncan’s cell RI NGS.

RI NG TONE
| know what you’'re thinking, is
this phone going to ring ten
times...

In his weed i nduced haze, Wody turns on the tel evision.
WOODY
Henpecked and pussy whi pped is no
way to go through Iife, buddy.

Begrudgi ngly, Duncan answers.

DUNCAN
Hey, | was just going to call you.
BRI TNEY ( OS)

Real | 'y?

| NT. BRI TNEY' S BEDROOM NI GHT
She lays in bed, the sheets pulled up to her neck.

DUNCAN ( Os)
|’ msorry, |ook--

BRI TNEY
One sinple question. Are you an
adult who keeps their prom ses? You
remenber your pronise, Duncan?

The sheets, slowy pull down to reveal her flabby naked
breasts. Two nmal e hands reach up massagi ng them a weddi ng
ring on the |eft hand.

DUNCAN ( Os)
| can’t tonight. Let’'s talk
tomorrow. | prom se--
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| NT. DUNCAN S APARTMENT- NI GHT
Wody begins to nod off, television BLARI NG

BRI TNEY ( OS)
Your prom ses nean dick, you gave
me your word! Oh...By the tinme I'm
thirty, if | haven't made it, [’1II
cone..... cone. ...

| NT. BRI TNEY’ S BEDROOM NI GHT

Britney throws the phone to the floor as she experiences a
m nd bl owi ng oral orgasm courtesy of the old slick sal esman.

| NT. DUNCAN S APARTMENT- NI GHT

Duncan, oblivious, has al so passed out, phone to his ear,
cake on his crotch.

| NT. APARTMENT HALLWAY- NI GHT
Beater, WHI STLI NG a show tune, places his key in the | ock.

| NT. DUNCAN S APARTMENT- NI GHT

Entering, he sees his roonmates spraw ed on the futon, the
roomtotally destroyed. The television BLASTING a reality
show. "Strange Addictions".

BEATER
Di srespectful rat bastards!

He kicks the futon. Neither roonmate flinches. Beater,
stands in the center of the ness, takes the renote from
Wody’ s hand. The cl ock on the cable box, reading 12: 38,
changes to display the vol unme bei ng decreased.

Beater finds hinself drawn to the progranm ng.

On screen, a m ddl e-aged, bespectacled man sits with his
wife, a troubled |look on her face. A MLK JUGfilled with
yellow liquid rests on the table in front of them

W FE
He’ s al ways been so hard to buy
for, I thought this was a good
idea. | never inmagined unlimted
...Streamng they call it, would
| ead Ned to this.



23.

DI SSCLVE TGO

I NT. NED S LI VI NG ROOWV DAY

Ned sits in his living roomtransfixed on his television. A
timer appears in the bottomright corner. Through tine

| apse, he sits through thirteen hours of novies as his dog
gets up and off the couch, day turns to night, he urinates
inan old mlk jug and his wife brings himhis neals.

It’s reveal ed the footage is being shown through a video
nmoni tor. ALLI SON, (30), takes diligent notes on a clipboard
as HOFFMAN, (60’'s),frowns studying the footage.

ALLI SON
Not bad...we’ ve done worse--

HOFFMAN
Francis doesn’t pay us for not bad!
You want to be an assi stant
producer all your life?

ALLI SON
Vell what if we bring it honme with
a heartfelt nonment by the wfe.

HOFFNVAN
VWhat do you have in m nd? Wait!
Watch this.

She huddl es closer. Ned and his wife also inch in to view
the nmonitor. On the screen, Hoffman el oquently gestures
towards the jug of pee.

HOFFMAN
Ned, don’t you find this just a bit
odd, funny even?

NED
What do you nean funny?

M CHAEL HOFFMAN
Not funny com cal, funny strange,
as in "Strange Addictions".

NETFLI X NED
Funny how? What’'s so funny about
me? What novi e? Huh? Cone on! Joe
Pesci, Goodfell as!

Kat hy reaches over and pats her husband’s hand. The inage is
paused. Hoffrman | ooks to Allison, Ned and Kat hy

( CONTI NUED)
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HOFFMAN
We can work with this part.

NED
But | told you, ny nane is Stanl ey,
not Ned.

ALLI SON
Stanley, it's television. W
believe the name Ned will catch on
and people will think of you as
Netflix Ned...like a character

NED

Like JimCarrey in The Truman Show?

HOFFMAN
Yes, exactly like that.

Allison turns to see ZOYA, (40's), a large-boned, nasculine
Russi an woman unpacki ng vi deo equi pnent. The young producer
i medi ately repul sed by the Russian’s exposed ass crack and
red rash peeking from her cargo pants.

ZOYA
| would prefer we shoot outside
scene now. | am not equi pped for
filmng exterior night.
ALLI SON
Zoya...|l don’t nean to be rude,
but...nmaybe you should wear a belt?
ZOYA
Bel ts induce ovary disconfort.
ALLI SON
Vel |, maybe sone cocoa butter for--
ZOYA
Thi s? How you say, swanp ass?
ALLI SON
Don't know if that’s a proper
term -
ZOYA

Yes. A bad byproduct of crotch rot
and | abi al crustaceans. W nust
shoot exterior now.

( CONTI NUED)
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ALLI SON
K. Set up the Goodbye Scene!

HOFFMAN
You wote sonething solid for this?

She turns to the hovering Ned.

ALLI SON
Stanl ey, can we talk for a mnute?

| NT. DUNCAN S APARTMENT- NI GHT
Beat er | aughs, shakes his head at the screen.

BEATER
Madonna M a!

Onthe t.v., Kathy is in the bedroom packing a suitcase.

HOFFMAN ( OS)
Ned agreed, at |east we think he
agreed, to accept an offer to
attend a rehabilitation clinic in
Fl ori da.

Hof f man returns on screen, serious and sonber.

HOFFMAN
As Ned Hanratty was escorted to the
vehicle, which would drive himto
the airport, we thought perhaps
that he finally understood the need
for help with his addiction.

EXT. NED S DRI VEWAY- DAY

Ned shares a personal, quiet nonent with Kathy before he
enters the car. \Whatever he said produces a sincere smle
fromboth. The car pulls away, but stops at the end of the
driveway, the rear w ndow opens.

Ned signals for his wife. Still smling, she walks to the
car. From a distance, Ned says sonething inaudi ble. The car
pul | s away, |eaving Kathy to sob hysterically as the host
and crew wait for her return.

HOFFMAN
Ms. Hanratty?

( CONTI NUED)
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KATHY
He...told ne...he woul d be back.
HOFFMAN
He will, accepting help is just the
first in along series of steps.
KATHY
Then, he called ne back. .. he
said..
HOFFMAN

It’s OK take your tine.

KATHY
Arnol d... Term nator One...

CUT TO

| NT. DUNCAN S APARTMENT- DAY

The cl ock on the cabl e box now reads 8:59. The credits from
the "Strange Addi ctions” marathon begin to roll.

Beater chuckles, points the renote at the t.v. prepared to
turn it off until a scroll appears: "IF YOU OR SOVEONE YQU
KNOW NEEDS HELP W TH A STRANGE ADDI CTI ON, PLEASE EMAI L

al l'i son@t rangeaddi cti ons.com OR CALL 323-555-8888".

A smle forms on his face. He | ooks over to the futon to see
Wody is gone, but Duncan still remains, his exposed groin
covered in frosting, snoring nouth w de open.

| NT. CONFERENCE ROOMW DAY

A pair of female flip-flops shake nervously under a
conference table, revealed to belong to Allison. Along with
Hof f man, she stares at an om nous speaker phone.

MALE VO CE (OS)
Shit has to inprove if you both
want to keep this show on the air!

HOFFMVAN
Francis, | don’t have to rem nd you
that | have a contract and--

MALE VO CE (0OS)
And | don’t have to rem nd you your
days of breakt hrough journalism
ended when Maury Povich started
finding everyone’s baby daddy!

( CONTI NUED)
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ALLI SON
|...we have sone really good | eads
to shake out. It’s just so hard to
find anything shocking lately.

MALE VO CE (OS)
Honey, | ook, you're track record
isn't doing you any favors. In case
you weren’'t aware cancellations are
not a good thing. Were would you
be wi t hout ne?

ALLI SON
Only the last two shows were
canceled, the first was a pil ot
that just wasn't picked up, and
that was a problemw th the--

HOFFMVAN
We under stand. Goodbye Francis.

Hof f man | eans over and di sconnects the call

HOFFMAN (cont’ d)
Self righteous prick!

W t hout knocki ng, Zoya enters the room

ZOYA
The audi o boy has quit. You have
call on first |ine.

HOFFMAN
Rats from a sinking ship.

ALLI SON
Can you pl ease just take a nessage?

ZOYA
He refuses to provide coordinates.

Al l'ison | ooks to Hof fman. He shrugs, hits the speaker.

| NTER CUT:

ALLI SON
Al li son Hudson.

CONFERENCE / DUNCAN APARTMENT
BEATER

This that show with the goofy
fucks?

( CONTI NUED)
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ALLI SON
Sir, I"'mreally not in the nood for
a prank call, OK, so please--
BEATER

Nah, doll, hear nme out. My best
friend, he gots sone issues.

ALLI SON
(exasper at ed)
What type of issues?

BEATER
Well, he jerks off all over
everything, all the tine, like an

animal in the zoo, don’'t care who's
wat chi n’ or not hi ng.

ALLI SON
Just send an emai|l and tonorrow -
HOFFMAN
M chael Hoffman here, sir, please
conti nue.
BEATER

Hey, how you doin’? Well..
Beater | ooks at Duncan’s exposed frosting covered groin.

BEATER ( CONT.)
He got like this really, really
fucked up thing he does...

ALLI SON
Li st en- -

Hof f man hol ds his hand up to shush her.

BEATER
On ny nother’s life, he gets al
wor ked up when he’ s around cakes.

HOFFMAN
You nean pastries?

BEATER
Yeah, 'demtoo. He puts his tool in
"em sexes 'em up, knowwhati nean?

ALLI SON
| don’t under st and.

( CONTI NUED)
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HOFFMAN
No, |’ve heard about this.

BEATER
Honey, you want me to take a
picture? I'’m 1l ooking at himright
now, the sick bastard!

HOFFVAN
Yes! Text a photo. My nunber is
310. .

He takes Duncan’s cell from his sleeping hand, continues
tal king as he snaps a picture.

BEATER
So, | conme hone fromwork and he’s
fucked this cake to sleep! He' s al
passed out with butter cream and
mar bl e all over his cock and ball s!
It’s creepy nman, hand to God.

Duncan awakes, staggers to the bathroom

Hof f man’ s

cell phone CHRI PS.

ALLI SON
That is strange. Can we talk to
hi n®?
BEATER
Sure, hang on there! Phone!
DUNCAN ( Os)
Take a nessage! | got junk all over

my | unk!

Confused, Allison | ooks to a giddy Hof fman hol ding up his
phone featuring a totally wecked Duncan passed out wth
frosting all over his groin.

ALLI SON

What’ s your nane, sir?
BEATER

Bea..., uh, Tonmy Betsori
ALLI SON

Addr ess?
BEATER

78 Teaneck Road, Apartnent D,
Teaneck...that’s Jersey baby.

( CONTI NUED)
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ALLI SON
Ri ght. Your friend s nane, nunber?
BEATER
Duncan Connor, | dunno, google his
nunber. Hey, listen, that ain’t
all.
HOFFMAN

There’ s nore?
Beater | ooks around, spies the newy acquired sneakers.

BEATER
Now this here’s sonmethin’ new He
just started fucking L.A Leapers.

ALLI SON
The basket ball shoes?

BEATER

Yeah, all the tinme, blow ng | oads
all over em pardon ny directness
there. I'"mreally worried about
him he’s ny friend and all but
he’s turning into one sick whack
job. He’s gonna hurt hinself, or
sonmebody el se, God forbid he nuts
on |ike a grandma or somethin’ ...

ALLI SON
Let us run this past the executive
producer. W may be able to help
your friend.

BEATER
You' re doing God’ s work over there!

Hof f man di sconnects the call.
HOFFMVAN
W're on the first flight to
Newar k!
EXT. DOGNUTS DOUGHNUTS- DAY
A NJ Transit bus pulls up in front of Dognut Doughnuts. The

bus door opens, Duncan descends wearing a white polo and
bl ack pants, carrying a dog ear visor and a tail.

( CONTI NUED)
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DUNCAN
Don't worry, Cene, | really don’t
t hi nk anyone will be able to snell
it if you keep the wi ndows down.

| NT. DOGNUTS DOUGHNUTS- DAY

He enters the bustling doughnut shop. Al the enpl oyees are
of Arabic descent, with Duncan being the token Aneri can.

He works his way through the crowd, places his visor on
rounds the counter to the tinme clock. KIRTI, very dark
skinned, late fifties, fills orders and barks direction.

Kl RTI

Late again, M. Duncan! Busy busy!
DUNCAN

Kirti, I"'msorry, it was ny

bi rt hday | ast ni ght and--

Kl RTI
| do not care about birthday, we
need nore Pit Bull nuts! They sel
i ke dance of |ap at boys canp! And
put tail on, man, respect, huh?

Duncan sighs as he attenpts to clip the ridiculous tail on

t he back of his belt, spinning in slowcircles. Msa
approaches dressed in her poodle uniform wth a bucket of
Dognut s, doughnut hol es | ooking exactly |ike their nanesake.

She rests the bucket on the ground, clips the tail to
Duncan’s belt.

KIRTI (cont’d)
No! Dognuts never touch the ground!

M SA
Rel ax, dad.

At the counter, a TEENAGE BOY stares with wonder at M sa.
Pi cki ng up the bucket, she | ooks up neeting his stare.
Enbarrassed, he stunbles through the crowd to the exit.

| NT. DOGNUTS DOUGHNUTS- LATER

The rush expired, Duncan exits the kitchen. Kirti pulls
fistfuls of cash fromthe register

( CONTI NUED)
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DUNCAN
Hey, | just wanted to say |'msorry
| was late. It was crazy |ast night
and I had this stuff all over--

Kl RTI
Nothing to think of it, Duncan,
hey, was your birthday, right? You
make it up, stay |ater today, yes?
!

A SOCCER MOM appr oaches the counter, primand proper.
SOCCER MOM

Hi, could | get an iced Chi huahua
and two dozen of the Doberman nuts?

Kl RTI
The nuts, neutered or not, huh?
SOCCER MOM
Oh, neutered please, little Tyler
doesn’t need all that sugar.
Kl RTI
Hey, fill the Ms. order, | cone

ri ght back.

Duncan turns, bends to retrieve her dognuts, his attached
tail waggi ng, producing a coy smle fromthe custoner. M sa
appr oaches, breaking Soccer Mnis lustful observation.

M SA
He' s hot, huh?

SOCCER MOM
Excuse me?

M SA
| don’t think he's into our type?

SOCCER MOM
Qur type?

M SA
Wonen. He’s never hit on ne.

The custonmer, totally confused by this conversation.

M SA ( CONT.)
| know, right?

ol i vious, Duncan rests the order on the counter. Kirti
reappears carrying a birthday cake nmade entirely of dognuts.

( CONTI NUED)
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Kl RTI
For you, ny Duncan friend!

DUNCAN
s that a birthday cake?

Kl RTI
It sonmething new !l try, you |ike?

Soccer Mominterjects, fascinated by the cake.
SOCCER MOM

That is the sweetest thing! Wat a
great idea!

Kl RTI
Oh, Ms., you like, yes?
SOCCER MOM
| love it! Do you sell those?
Kl RTI
Sonet hi ng new, | nmake one for you?
SOCCER MOM

Tyler’s big day is this week! He
woul d | ove that! How nmuch?

Kl RTI
Ch, Ms., these are very hard to
meke...take tinme to do, yes? | nmke
you a speci al one, speci al
price...ah...|l say...

Kirti and Soccer Mom | ock eyes, cocking their heads,
squi ni ting.

KI RTI ( CONT.)
Thir...ty...

She nods, proddi ng hi mon.

KIRTI (CONT.) (cont’d)
.ty. . forty. ..

She shakes her head, guiding this nmental negoti aton.
KIRTI (CONT.) (cont’d)
Nine...nine...thirty-nine ninety
ni ne!

He slans his hand down on the counter.

( CONTI NUED)
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SOCCER MOM
Sol d!

Kl RTI
Pl us tax of course!

SOCCER MOM
Can | pick it up tomorrow? WII it
keep in the fridge?

Kl RTI
Yes, yes, fresh for days!

DUNCAN
That’'s really neat of you to neke
for nme, thanks Kirti!

The Eastwood ring tone begins it’'s SPEECH. Kirti's smle
rapi dly vani shes.

Kl RTI
No phone at wor k!

DUNCAN
| have to answer this, it could be
fromthe audition, OK?

Kl RTI
Fi ve seconds since you stay |ate.

Duncan answers the phone, cutting dint off. Msa stands
intently eavesdroppi ng.

DUNCAN
Hel | 0?

ALLI SON ( CS)
Is this Duncan Connor?

DUNCAN
Speaki ng, yes, who’s this?

A brown hand snat ches the phone from Duncan.

Kl RTI
Ok, word kept, let’s go.

CUT TO
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| NT. CAR RENTAL KI OSK- DAY

Al'lison stares at her phone as Hoffman inpatiently paces.
Zoya appr oaches.

ALLI SON
He hung up..

ZOYA
Question. Wiy do | not have sane
dental benefit as the Hof f man?

ALLI SON
What ?

ZOYA
The man who speak |ike girl at
airport offered himcavity search
but none for nme. Wy?

| NT. APARTMENT LOBBY - DAY
Wody enters the apartnment | obby as Duncan exits the bus.

WOODY
Hey, Buddy. Still got your tail on.

DUNCAN
Shit. Think you coul d unhook that
W thout trying to hunp ne?

| NT. DUNCAN S APARTMENT HALLWAY- NI GHT

Duncan approaches the apartnent pulling keys fromhis
pocket, Wody a few paces behind.

WOCDY
...S0 the mayor was really nervous
that | was going to tell the news
or sonebody about his wearing

panties. | didn't care, | just
t hought | was going to slamthis
hot broad, | didn’t know it was his

wife and he liked that stuff!
The key in the | ock, Duncan, |ooks back at him

DUNCAN
Jesus, Wody, do you really think I
believe all your craziness? Things
like that just don't....
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Duncan opens the door.

| NT. DUNCAN S APARTMENT- NI GHT

A bright light from Zoya' s canera shines in Duncan’ s face.
Hof f man st ands behind her with Allison at his side.

DUNCAN ( CONT)
VWhoa! VWhat the hell ?

Hof fman’ s attention focuses on Wody.

HOFFMAN
M. Connor?

Wody shoots a finger towards Duncan.

DUNCAN
Yeah?

WOCODY
| think you won the Publisher’s
Cl eari ng House, Buddy! My nom won
that once, they were outside the
house t hough.

HOFFMAN
No, sir, not quite. I’m M chae
Hof f man, we’re here to hel p.

DUNCAN
Hel p? Me? How did you get in here?

Appearing from behind the anbush, a very sonber Beater steps
up. Zoya pivots her canera to catch all the action

BEATER
| had to do somethin’ nan.

DUNCAN
Still with the rent? Fuck, Friday!

ALLI SON
M. Connor, we can censor that in
post, and | knowit’'s difficult,
but could you please try to refrain
fromthe use of inappropriate
| anguage.

( CONTI NUED)
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DUNCAN
Post ?

Allison turns to Beater.

ALLI SON
You didn’t tell himwe were com ng?
BEATER
| tried, he was probably busy with
hi s thing.
DUNCAN
My t hing?
Beat er nmakes a masturbating gesture.
WOCDY

| think he means burping your baby.

Duncan grabs Beater’s shoul der, forcefully turns himtowards
t he bedroom pushes hi m down the hall way.

BEATER
Hey! Nobody pushes the Beater!

DUNCAN
Shut your mouth and start tal king!

HOFFMAN
Christ in the crippler cross face,
Al'lison! He didn't know we were
com ng! Screwed. He’s never going
to sign the release! It’s just |ike
that guy that could only ganble
dressed as a nun! Disaster!

Wody turns to Hof frman as Zoya puts down her canera. She
retrieves a roll of squashed Mentos from her jeans.

WOODY
You know ny Uncl e Pete?

HOFFNMAN
Wio the hell is this?

WOCDY
The ganbling guy that dresses up
with the habit, that’s Pete
Pol ohocki, nmy nmom s brother.

Zoya throws a handful of the candies into her nouth.
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Beater sits on Wody' s | ower bunk,

38.

Duncan paces back and

forth in front of a large, |ife-size poster of CLINT

EASTWOOD as JOSEY WALES.
BEATER

It’s like I always tell ya, nobody

fucks with the Beater

DUNCAN

Cut the shit! And stop referring to
yourself in the third person, you

sound |ike a tool!

BEATER
Hey! | warned you, man, you better
wat ch the ice you re treading.
DUNCAN
You tread water, not icel
BEATER
Water is ice, douche!
DUNCAN
They think all | do is jerk off?
BEATER

You look like a jerk off.

Ch, yeah

they al so know you fuck cake.

Duncan’ s paci ng stops, fists clenched.

BEATER ( CONT.)
That' s what | saw | ast ni

ght,

bro. You know, in the three years
you lived here, | ain’t never seen

you bang a girl, but you
cake?

DUNCAN

fuck

You’' re not supposed to see your

roommat e bang a girl!

BEATER

What ever. Oh, yeah, this was funny,
too! | told "emyou get off on

nailing L.A Leapers.
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| NT. DUNCAN AND BEATER S APARTMENT- NI GHT

Whody busts Zoya |l ooking at him He snmiles as she throws
nore Ment os down the hatch.

ALLI SON
He | ooks so nornal. ..

HOFFMVAN
He’'s a Freak. Handsone, though.

Zoya opens the fridge and begins to | ook around.

WOODY
Hel p yourself there, Beautiful.

She sneers, causing Wody to | ook away. She takes a can of
Di et Coke from door. The soda cracks open with a | oud H SS,
draw ng Wody’'s attention. In a flash, he charges to the
kit chen, KNOCKS the can from her hand.

ZOYA
| have killed kittens for | ess!

WOCODY
| s that your way of saying thanks
for saving your life?

Allison turns to see what the commotion is.

ZOYA
How you think that?
WOODY
You just ate a bunch of mnts.
ZOYA
The point?
WOODY
That’s how | lost nmy first
wife....she ate sone of those,

drank a bottle of Diet Coke...
Wody | ooks off in the distance. Zoya follows his gaze.

WOCDY (CONT.)
... She expl oded.
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| NT. DUNCAN S BEDROOM NI GHT

DUNCAN
You' re a m ddl e-age | oser
bart ender!

BEATER

What about you, doughnut naker? You
t hink you’re some Bobby Duvall? You
really think yous gotta chance at
hitting it big? I's got news for
ya! You woul d have been fanous by
now i f you had the chops! CGot no
ball s either nman!

Beat er stands, grabs his own nuts.
BEATER ( CONT. )
GQuys with balls, real balls, they
make thi ngs happen.

He spits on the ground, as angry ltalians often do.

DUNCAN
You're treading on thin ice!
BEATER
I’1l tell ya sonehtin’ else, I'"'ma
better actor than you' |l ever bel
DUNCAN
And how s that?
BEATER
Well, fer starters, | act
everyday. ..tendi ng bar, |
mean. And, | convinced that hot

pi ece of ass out there, over the
phone sos you know, that you were a
si ck fuck.

Duncan pauses for a nonent, an idea form ng. He pushes past
Beat er, opens the door.

DUNCAN ( OS)
Wbody!



41.

| NT. DUNCAN S APARTMENT- NI GHT

Beater exits the bedroom as Wody enters.

ALLI SON
wel | ?
BEATER
Uh, he’s a little ashamed, you
know.
HOFFMAN
WIIl he do it?
BEATER
| dunno...it’s hard to understand

hi m when he starts beatin off.

ALLI SON
He did it right in front of you?

BEATER
In front of nme? There' s been tines
he’s tried to do it on ne,
fi nocchi o!

HOFFMVAN
Al lison, give himthe rel ease.
| NT. DUNCAN S BEDROOM NI GHT

Duncan, speaks quickly as Wody, sitting on his bed,
attenpts to follow

DUNCAN

This show is tel evised nationally?
WOODY

|"ve seen it. | liked the one wth

t he guy who thought he was a
rei ncarnated Freddi e Mercury.

DUNCAN
If I can convince them |’ ma sick
perverted mess, which |’mnot--

WOODY
well ..

DUNCAN
--it would be |like an audition
goi ng nationw de. ... maybe even out

to other countries...

( CONTI NUED)
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WOODY
|’ mnot follow ng, buddy.

DUNCAN

Barry said take the bull by the
horns, prove |I have what it takes.

| NT. DUNCAN S APARTMENT- NI GHT

Allison pulls the release formand a pen from her fol der,
hands it to Beater. He knocks on the bedroom door.

BEATER
Duncan?
DUNCAN ( Os)
oH .... just give ne anot her

m nute. ... OOOOCHHH. . .
Allison turns her back towards the door.

BEATER
Hey, you gonna sign this paper so
t hese people can hel p ya?

DUNCAN ( OS)
OH, YEAH! !!

Beater slides the rel ease formand pen under the door.

DUNCAN (OS) (cont’d)
OH GODI'! OH GOD, MAN!  YES!

WOCDY (OS)
You K with ne | eaving?

DUNCAN ( OS)
Wait! Just a few nore seconds..

Wbody opens the door with the formand the pen. He w pes the
pen on his uniform leaving a trail of apparent cum He
| ooks to Allison and Hof f man, who wants it?

Al'lison opens the folder, places it below the wavi ng paper.
Wody drops it into the folder. He offers the pen.

ALLI SON

Keep it. Call it a day? W can
start tonorrow norning?

( CONTI NUED)
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WOODY
That’ s a good idea, he gets tired
after one of these episodes.

Beat er shakes his head, wal ks towards his room

Wody extends his hand toward Allison, who pretends not to
see it, then to Hoffman, who gives it a quick, hesitant
shake. Zoya gives Wody a goodbye smle, her new hero.

| NT. DUNCAN S BEDROOM NI GHT

Duncan, satisfied, squirts a bottle of hand |l otion across
the room just like a |load, |anding on JOSEY WALE' S gun.

| NT. APARTMENT HALLWAY- NI GHT
Zoya exits with her gear followed by Hof fman and Alli son.

HOFFMAN
Jesus, maybe we could win an Emy!

Al'lison holds the folder at arns | ength between her fingers.

ALLI SON
If we don’'t get an STD first.

| NT. DUNCAN S BEDROOM NI GHT

Duncan sits on the floor in the Thinker’s position. Wody
appears in the doorway.

WOODY
OK, Buddy, they’'re com ng back in
the norning. So now what ?

Duncan lifts his head.

DUNCAN
Research. What woul d Brando do? O
De Niro? Wwuld he hunp a cake?

WOODY
|’ ve seen Brando eating cake at
that diner on Forty-Six. He's dead
now.
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44,

Thr ough Zoya’'s camera, a sonber Duncan, sits on the bus.

HOFFMAN ( OS)

How oft en does this happen?
DUNCAN

Ch, man, daily.
HOFFMAN ( OS)

In public even?

DUNCAN
VWhat ? God no!

HOFFMAN ( OS)
cut !

Cene shakes his head in the mrror. Zoya places the canera

down. Allison sits next to Duncan.

ALLI SON
It’s better if you say it does
occasi onal Iy happen out in the
open.

DUNCAN
But I’ m not just gonna..

He pantom nes beating off, realizing their disappointnent.

DUNCAN ( CONT)

It’s just...l don’t know about

i ke, you know, showi ng ny thing on

t.v.
HOFFMAN

There’s no shane in a small dick,

son. Every man’s different, I|ike

snow | akes. Is it that small?
DUNCAN

...1t’s average, above average,

it’s like...my nom for instance.
ZOYA

Your penis resenbl es your nother?
DUNCAN

No! | just don't want her to see

it?

( CONTI NUED)
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HOFFVAN

Your nother has never seen your--
DUNCAN

Not erect! | don’t think so..

The bus SCREECHES to a st op.

ALLI SON
K, look, let’s just tell the
audi ence that yes, you do
masturbate in public every once in
awhile. That's titillating. They
keep wat chi ng thinking that maybe
they' Il get to see--

HOFFMAN
And we woul d have to pixelate it
anyway. Unless we include it in the
Too Hot For TV Blu Ray. ..

GENE (0S)
Duncan, you get off here!

Duncan stands, hangs his head, walks to the front.

HOFFNMAN

(eagerly)
You do it on dermand for strangers?

| NT. DOGNUTS DOUGHNUTS- DAY

Al'l'i son back peddl es through the door, holding it open for
Zoya, film ng Duncan and Hoffman as they enter. Kirti races
from behind the counter.

Kl RTI
NO CAMERAS! NO CAMERAS! YQU LEAVE!

DUNCAN
Kirti, relax. This is the
owner. Can | talk to you for a
m nut e?

Duncan escorts Kirti to the kitchen as M sa, clearing
tables, steps in front of the canera.

M SA
s this for a novie?

( CONTI NUED)
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ALLI SON
We're actually a tel evision show,
Strange Addi cti ons.

Zoya puts the canera down, Msa raises it again.

M SA
He didn't nention that one.

The teenage boy from yesterday nervously approaches M sa.

TEENAGE BOY
| really | ove your work.

Msa turns fromAllison, smling. She escorts himaway.

TEENAGE BOY (CONT.)
Can you sign this?

From hi s back pack he pulls out a Sharpie and a DVD entitled
"101 Arabi an Knockers". Checking to ensure her father is not
around, she takes the marker, scribbles her nane.

| NT. DOGNUTS Kl TCHEN- DAY
Duncan pleads with Kirti.

DUNCAN
|’ mdoing you a solid here. This
is a nationally tel evi sed news
show

Kl RTI
No, no, Anerican news not
trustworthy! Only Al Jazerra tells

the truth!
DUNCAN
Not news, exactly, they follow
around struggling actors, |ike ne,
and your daughter! The shop wl|
get exposure, like a commerci al.
Kl RTI

For charge of nothing?
Duncan nods enphatically.

KIRTI (cont’d)
K, OK...they not to bring canera
into kitchen, though. It all secret
know edge back here, and no

( MORE)
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_ KIRTI (cont’d)
i nterrupt business! You are to

wor k!

DUNCAN
Yeah, of course, God bless you,
man!

Kl RTI

| not want the bl essing of your
i nfidel god! Go clock in!

| NT. DOGNUTS DOUGHNUTS- LATER

Duncan, nops the floor, watching through the w ndow as
Al'li son paces the sidewal k, cell phone pressed to ear. Zoya
sits with a trough of dognuts drinking coffee.

DUNCAN
She, uh, talking to her boyfriend?

ZOYA

Nyet. She speaks to the Executive,
or as he calls hinself, God.

OFFI CER MCNULTY, (50’ s), enters the doughnut shop.
OFFI CER MCNULTY
Hey, George Duncan Cl ooney, what’s
the beat fromthe street?
Duncan checks if Zoya caught the reference, she didn't.
DUNCAN
H, all good today, good
customer...officer..

McNul ty gives a bew | dered stare, Duncan continues to nop.

EXT. DOGNUTS DOUGHNUTS- DAY

Al'lison ends the call. Hoffman, licking his fingers, exits
t he shop hol ding the door for the entering Soccer Mom

HOFFMAN
Those Pug Nuts are to die for! So,
what did he say?

ALLI SON
He seens intrigued.
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HOFFMAN
He can’t be by what we have so far.

ALLI SON
Well, Mchael, what do you suggest?

HOFFMAN
Unl ess this noron shows us
sonething really freaky, really
soon- -

BANG BANG BANG Zoya frantically pounds on the w ndow.

| NT. DOGNUTS DOUGHNUTS- DAY

Kirti presents Soccer Momthe birthday cake, a true
confectionery work of art. Zoya filnms as Allison’s and
Hof f man’ s eyes nove fromthe cake to Duncan obliviously
nmoppi ng the floor.

SOCCER MOM
lt's beautiful!

Kl RTI
You |ike, yes? | tell you!

The fuss catches Duncan’s attention. He remai ns unaffected
until he feels all eyes upon him He notices Hoffnman and
Allison, waiting with anticipation...the iris of Zoya's
filmng canera

He |1 ooks to Oficer McNulty, who is al so beam ng
over Kirti’s creation. Sweat fornms on Duncan’s brow. He
takes a deep breath, throws the nop to the ground.

SOCCER MOM
| have to post this to Pinterest!

Duncan lunges to the counter, grabs the tray.

Kl RTI
Hey, man, what you do?

SOCCER MOM
Excuse me?

Spi nni ng towards the sign that reads "Restrooni, Duncan
sprints down the hallway with the cake, Zoya foll ows.
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| NT. RESTROOM DAY

The door flings open, Duncan rushes in with the masterpiece.
Places it on the tile floor, the door left ajar, the canera
| ens peeks through the crack. He kicks the door closed,

| ocks it. She curses in Russian

ZOYA (0S)
Bl yad!

Paci ng, sweating, now definitely commtted to this ruse.

| NT. DOGNUTS HALLWAY- DAY
Everyone gat hers behind the still filmng Zoya.

SOCCER MOM
(to Oficer McNulty)
He took ny Tyler’'s cake...

Kl RTI
No worries, mss, no worries...he
uh, wrapping it for you, yes?

OFFI CER MCNULTY
In the shitter?

DUNCAN ( OS)
OH GOD! OH YEAH YOU A SWEET CAKE!

HOFFMAN
(whi spering to Allison)
Usel ess! W can’'t see the act! W
need footage of himfucking the
shit out of that cake.

Duncan let’s out one final MOAN, fake orgasm achi eved.

Sil ence. The sound of THE LOCK TURNI NG The door opens,
Duncan stands, pants down, dognuts, cream frosting all over
his face and groin. He picks up the well fucked cake, hands
it to Kirti.

DUNCAN
Sorry.

OFFI CER MCNULTY
Mary, Joseph and Baby Jesus..

SOCCER MOM
Di sgusting! | demand you arrest
this deviant! Oficer? Did you hear

me?
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OFFI CER MCNULTY
He said he’s sorry.

Kl RTI
You fired! You sick with your dick
in the Tyl er boy cake!

| NT. HOTEL ROOM NI GHT

Hof f man speaks on the room phone as Zoya and her new friend
Wody, spraw on the bed feeding each other Dog Nuts. An
epi sode of Strange Addictions plays on the tel evision.

WOODY
(pointing to the screen)
So she eats her scabs, huh?

ZOYA
Thi s woman was odd, yes. Shall
change station?

WOODY
(hi s nout hful)
Nope, |’ m good.

Zoya grabs the renote.

WOODY (cont’ d)
Hol d on there a second, Buddy. You
better go wash your hands!

ZOYA
Wiy is that?

WOCDY
VWll, you get Spank-O-Vision in
t hese fancy hotels. You know how
many dudes pul l ed their pud, turned
off that there renpte then rolled
over to catch sone z’s?

She flings the renote, barely m ssing Hof fnman on the phone.
At the desk Allison sits, watches footage on her iPad of
Duncan fromthe incident. She smles, pauses on his face.

HOFFMAN
| know, | told her the sane thing.

Al'l'i son, shocked back to reality with this comment.
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HOFFMAN ( CONT. )
It’s not a threat--you drafted the
contract--1"mnot telling you how
to produce! Fine. I'Il tell her.

He hangs up as Zoya crosses to the bat hroom

HOFFMAN ( CONT. )
He wants you to upl oad what we
have.

ALLI SON
Is he firing ne?

HOFFMAN
He’'s got sonething up his
sl eeve. He actually sounded
intrigued. | haven't heard himso
excited since his wife adopted that
Korean girl.

ALLI SON
He's married? Wth a kid?

Sudden realization crosses Allison's face, then concern.

ALLI SON ( CONT.)

M chael ....do you think rmaybe
l...us...we shouldn’t be doing
this?

HOFFMAN

Here’'s sonme free advice. Cover your
own ass. You want to start worrying
about these freaks, you' |l never
make it in investigative
journalism

ALLI SON
This isn’t journalism

She exits the roomas Zoya cones out of the bathroom drying
her hands on a towel.

ZOYA
Enough of the courtship, M. Wody.
| am ready.

WOCDY
(to Hof f man)
You staying, Buddy? Don’t know
about her, but |I don't mnd if you
wat ch.
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| NT. POLI CE CRU SER- NI GHT

Oficer McNulty pulls up to Duncan’s apartnment. Duncan wears
a change of clothes: a MG uff The Crine Dog t-shirt and a
pair of NJPD sweat pants. His soiled clothes sit on his |ap.

OFFI CER MCNULTY
This isn't |like ne.

DUNCAN
This isn't like ne either, sir.

OFFI CER MCNULTY
Just keep a low profile for awhil e,
stay away fromthe shop

DUNCAN
Yeah. ..

OFFI CER MCNULTY
| have no idea what that was all

about, and honestly, | don’t want
to know, but | can’t turn a blind
eye to perversion. |’ve got grand
ki ds.

| NT. DUNCAN S APARTMENT- NI GHT
Duncan enters. Beater engrossed in a video gane.

BEATER
Fire Bush is in your shit hole.

| NT. DUNCAN S BEDROOM NI GHT

Britney throws clothes into various garbage bags and boxes.

BRI TNEY
Sur prised?

DUNCAN
Nope.

BRI TNEY

You don’t need any of this shit.

DUNCAN
Hi .
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BRI TNEY
Fuck you! We’'re going honme first
t hi ng tonorrow.

He wat ches as she throws his acting textbooks, video tapes,
scripts, etc. into a pile along with enpty fast food bags.

DUNCAN
Britney, hold on, stop--

BRI TNEY
You want me to stop? |’ve stopped
for ten years! | can’t stop
anynore! You' re noving back so we
can start.

DUNCAN
| know, | know, but, | just need a
little nore tinme. Please, I'mthis
close to sonmething big, | swear

BRI TNEY

Did you not hear ne when | said
fuck you? I"mnot doing this
anynore. It was cute when you were
twenty, now it’s fucking
enbarrassi ng! A year from now

you’' re gonna thank ne!

DUNCAN
| can’t go.

She rips a clock fromthe nightstand throws it at him

DUNCAN ( CONT)
That’' s not m ne.

She takes a | arge SCRAPBOXX | abel ed "Duncan"” and hurls it at
him he ducks, it passes through the open bedroom door.

DUNCAN
That was.

BRI TNEY
Get out of herel

She shoves himthrough the door, locks it.

DUNCAN ( Os)
Pl ease, you' ve got to understand.
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BRI TNEY
No! You' re a selfish cumstain! I'm
| eaving tonorrow, with or wthout
your retarded ass.

BEATER ( OS)
Ya better pay ne that fuckin' rent
bef ore nommy takes you back to
D cksburgh! And no check, cash.

DUNCAN ( 0Os)
| got fired today.

BRI TNEY
YOU SELL FUCKI NG DOUGHNUTS

| NT. DUNCAN S APARTMENT- NI GHT

Duncan | ays face up on the futon. Eyes open, the room
DEATHLY QUI ET. A snmall TAPPING fromthe front door.

| NT. APARTMENT HALLWAY- NI GHT

Duncan opens the door, sees Allison. Quietly, he steps into
t he hal | way, cl oses the door.

DUNCAN
(whi speri ng)
Hey.

ALLI SON
They didn’t have any record of you
bei ng booked, what happened?

DUNCAN
(still whispering)
Uh...I can’t really talk here?
ALLI SON

Want to get a drink?

DUNCAN
|..uh, really don't drink..the
addi ction and all ..

ALLI SON
Me neither.
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I NT. GROUCHO S PUB- NI GHT

Duncan and Allison at the bar, surrounded by enpty shots.

ALLI SON
A get out of jail free card? Those
are real ?

DUNCAN
|”ve known himfor |ike eight
years. |’m nore enbarrassed than
anyt hi ng.

ALLI SON
VWll, you shouldn’t be.

DUNCAN
Real | y?

ALLI SON
Yeah. So, you get aroused by cake,
big deal. It’s not |ike you' re out

stealing, or raping...or cheating
on your wife while she’s honme with
your adopted Korean child.

The entrance cowbell CLANGS as nore custoners enter the pub

DUNCAN
What’ s your secret?
ALLI SON
Oh, God, which one?
DUNCAN
| don’t know. You pick.
ALLI SON
Let’s see. | have nyself convinced
|’ma journalist.
DUNCAN
You’ re not?
ALLI SON
Nope.
DUNCAN

You're nore than a journalist,
you're a pretty, smart, successful,
tel evi si on producer.
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ALLI SON
You said pretty first.

DUNCAN
Did1~?

ALLI SON
And you think I’m successful ?

DUNCAN
| don’t even know what successful
means anynore. | think it’s just a
word meant to crush your soul.

ALLI SON
God, how did | get nyself into this
busi ness! | al ways dreaned of being
a reporter, you know, tell really
good, intriguing stories. | wanted
toinspire...now...l want to quit.

Cowbel I CLANGS as a group of COLLEGE KIDS enter.

DUNCAN
You can’t quit, can you?
ALLI SON
Ch, | can quit, | just don’t want

to give up. It’s different. Your
turn, another secret.

DUNCAN
How nmany do you think I have?
ALLI SON
More than one.
DUNCAN
Let’s see...everyone hated ne in
hi gh school .
ALLI SON

A handsone guy |ike you?

She snmiles. Flustered, he has difficulty making eye contact.

DUNCAN
Everyone called nme drama fag. Grls
didn't want to date the fruity
actor, right? There were only forty
seven students in ny entire class.
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She sl ans

He sm |l es,

ALLI SON
No. .

DUNCAN
Yep. Qur town had one stop light.

ALLI SON
Xk, so after graduation, how did
you end up here?

DUNCAN
Ah, anot her secret...no one out
here knows this, not even Wody.

ALLI SON
Sounds j ui cy!

DUNCAN
Consi der not graduating juicy?

ALLI SON
You’ re kidding! Way?

DUNCAN
Li ke you said, chasing a dream |
earned ny GED, so you know, sane
t hi ng.

ALLI SON
Uh, yeah, right, of course..

anot her shot.

DUNCAN
That town was just so freaking
horrible! I only had one

friend...she hasn’t been overly
supportive...Your turn, quick!

ALLI SON
Wen | was ten, | made this
docunent ary about ny nei ghbor, Ms.
Svangal li. Her cat went mssing. It
was so much fun, all professional
al nost | ooked like you could run it
on Datel i ne.

slamm ng his own shot.

ALLI SON ( CONT.)
| thought | would be doing that for
a career. But this....this is
nothing |like that.

57.
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She sl ans anot her shot. They snile at each other.

EXT. APARTMENT LOBBY- DAY

Wearing only his boxer shorts and flip flops, Beater unlocks
his mail box, shifting through his junk mail while adjusting
his "junk".

Hof f man enters as Wody hel ps Zoya and a hungover Allison
with their gear. Their rental car parked directly behind a
KIAwth a tag that reads "ONLY ONE OMNER! LESS THAN 70, 000
M LES"

BEATER
Hey...nornin' .

HOFFVAN
(grinning)
li

Mor e ke norni ng wood.

| NT. DUNCAN S APARTMENT- DAY

Beat er and Wody | augh as Zoya runs raw footage fromthe
previ ous day’s shoot. The sound of a STREAM NG SHONER

Al'lison, sits on the futon, notices the SCRAPBOOK on the end
table. She flips through it. The futon cl oses on her.
Wt hout | ooki ng, Whody pushes it back in place.

ZOYA
This is favorite piece.

On the t.v., the restroom door opens, Duncan appears wth
the mess all over his groin. Allison reaches the | ast page,
a teen Duncan in a play, an Oscar cut out glued beside it.

Britney enters, wearing only a Dognuts T-shirt, chubby pale
| egs exposed, rubs her eyes, The SHOWNER STREAM ceases
Duncan exits the bathroomwearing only a towel, stunned,

| ooks at the crowded room

BRI TNEY
VWhat is this?

DUNCAN
What are you guys doi ng?

Al'lison turns to see Duncan, blushes,turns away.
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BRI TNEY
Who the fuck are these peopl e?

Britney, gawks at the screen, still frozen on a dishevel ed,
Duncan with crunbs all over his cock and balls area.

BRI TNEY ( CONT.)
Thi s? This is your sonething big?
Fetish porn? Like Two Grls One
Cup?

ZOYA
You know of it? | did lighting for
them N ce girls. One is now dead
fromthe ecoli. The bl onde.

Britney storns to the bedroom SLAMS the door.

EXT. STREET- DAY

Britney, dressed, flings open the KIA s driver door. Duncan
races outside putting on his sweatpants, shirtless, only to
see the car SCREECH i nto gear.

She speeds down the street, side sw ping a parked car,
knocking the mirrors off both vehicles. She accel erates even
faster, |eaving Duncan in her rear view.

EXT. GROCERY STORE- DAY

Hof f man shakes hands with the MANACGER at the entrance, a
crowmd of onl ookers gather to see the celebrity.

| NT. GROCERY STORE- DAY

Duncan slowly pushes a cart, Allison wal ks beside him Ahead
of them Zoya stops, bends over retrieves a canera battery,
ass crack exposed. (ddly, no ass rash is apparent.

Al lison notices the gross, but unblem shed crack.

ALLI SON
Britney, she seened nice.
DUNCAN
Yeah, |ike a benign tunor is nice.

He grins, trying to soften his insult.
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ALLI SON
Then why are you with her?
DUNCAN
Apparently I'’mnot. | don’t
know....confort, | guess.
ALLI SON
| get that.
DUNCAN
What about you? Got a guy back
West ?
ALLI SON

Not exactly. Married to the job.

He gestures his thunb towards the front of the store.

DUNCAN

You nean you and Hof fman aren’t--
ALLI SON

Oh, God no!

A sincere grin fornms on Duncan’s face.

ALLI SON ( CONT.)
You still act?

| medi at el y, Duncan becones concer ned.
ALLI SON ( CONT.)
| kind of |ooked through your
scrapbook. It was cute.
DUNCAN
Oh, that. That’s just sonething ny
nmom made for ne, it’'s really--
Zoya approaches holding a gallon of bottled water.
ZOYA
| do not understand. Water. In jug.
To buy. Is stupid, no?
| NT. GROCERY STORE BAKERY- DAY

Soccer Mom speaks with the BAKER
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SOCCER MOM
It was disgusting, | nean really
repul sive. His...tally whacker..
right there in the mddl e of
Tyl er’s cake! | should have maced
him But it happened so fast!

The uni nterested baker hands her a generic birthday cake
readi ng "Happy 5th Tyler!". Duncan and Allison round the
corner. Zoya, Sseeing an opportunity, turns on the canera.

Duncan turns his attention fromAllison to the canera,
notices it’'s not pointed at him H's eyes follow the |ens
pointed at...LITTLE TYLER S CAKE

ALLI SON
Are you OK?

DUNCAN
Yeah, no, it’'s fine.

ZOYA
But it is cake.

Al'lison gives her a disapproving glare. Zoya nods her head,
ready to capture whatever goes down.

Letting out a huge sigh, know ng what needs done, Duncan
pushes his cart aside, trots towards Soccer Mom overacting
as if heis fighting the inpulse of his horrible addiction.

DUNCAN

H , hey, excuse ne!
SOCCER MOM

You! You should be in jail
DUNCAN

" msorry, |I'msorry!

He westles the cake from her.

SOCCER MOM
Stop him Hel p! Stranger danger!

Frantically, she digs through her purse, pulls out an
enornous key chain littered wwth reward cards, all attached
to a can of nmace and a rape whistle.

A crowd gat hers. Duncan races through the store. The

commotion forces Hof fman and the Manager to charge towards
the direction of the ruckus.
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Duncan sprints towards the restroom It’'s |ocked! CUSTOVERS
gi ve chase, Soccer Mom SHRI EKS air through her whistle.

Duncan spots a set of double doors, a sign reading
"Enpl oyees Only". He barrels through with the cake,
barri cades the doors with a | oaded neat rack.

As if the sign has magi cal powers, the nob of custoners STOP
DEAD I N THEI R TRACKS.

ELDERLY ORI ENTAL WOVAN
Fuck that! I’ mon parol e!

FRUWPY MALE
|”mnot going in there! Did you see
his eyes? He’'s on PCP!

BLACK PRI EST
He got the dam Devil in him

The manager fights his way through the throng.

MANAGER
CK, com ng through! Excuse ne!
St ore Manager here! Let ne in
t her e!

| NT. GROCERY MEAT CUTTI NG AREA- DAY
Duncan hears Barry’s voice in his head.

BARRY (0OS)
...cones atine in every man's life
when he has to master his own ship,
take the bull by the horns...

Then Beater’s taunts.

BEATER ( OS)
... You woul d have been fanous by
now i f you had the chops! CGot no
balls either man..

He hears the HOCKI NG of Beater spitting on the floor.

Duncan, no tinme to waste, drops his pants, throws the cake
to the floor rapidly perfornms push ups, groin to cake.

Two MEXI CAN MEAT CUTTERS watch this insane scene.
The doors burst open, the Manager stormns in, knocking the

meat tray to the ground with a CRASH Zoya filns the scene,
t he noney shot she has been waiting for.
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From Duncan’s vi ewpoi nt, he | ooks up, sees the Manager is
wearing L. A Leapers.

DUNCAN
(whi spering to hinself)
You’ ve gotta be kidding ne...

Di snounting what is left of the cake, he turns his attention
to the shoes, nounts the manager’s | eg.

MANAGER
Hey! Hey! Down! Down! Bad!

Soccer Mom charges in, sprays Duncan with mace.

SOCCER MOM
You sick sicko! This is for Tyler!

Duncan thrashes in agony |i ke a wounded bear. Allison rushes
to his aid.

The neat cutters watch as the nel ee | eaves their
domain. They speak to each other in Spanish.

MEXI CAN MEAT CUTTER #1
He put his tiny dick in that cake!

MEXI CAN MEAT CUTTER #2
Then he fucked the boss nman’s | eg.

MEXI CAN MEAT CUTTER #1
H s ass was very pale...

| NT. RENTAL CAR- DAY

Al'lison drives, cell phone pressed to her ear, fromthe
passenger seat Zoya filns the police car in front of her,
Hof f man, oblivious, texting and smling in the back.

ALLI SON
W' re filmng right now | don’t
t hi nk we can shoot at the jail.

Zoya sticks her head out the window with the canera, zoons
in on the back seat of the squad car.

ALLI SON ( CONT.)
W’ ve never done that before--Al
due respect, that’'s a really tal
order--can we nove that quickly?

Al'l'ison | ooks in her rear view at Hoffnman, who is scanning
the street names, ignoring her conversation.

( CONTI NUED)
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ALLI SON (CONT.) (cont’d)
|’msorry, you're right--no,
woul d never doubt you--and
Hof f man’ s on board with this?

HOFFMAN

Wait! Stop! Let ne out here!
ALLI SON

What ?
HOFFMAN

Pul | over, woman! You passed it!

Allison pulls the vehicle to the side, the squad car
proceeds through a traffic light.

ALLI SON
(into the phone)
Franci s?

Dead air on the other end. Like a passenger bailing on cab
fare, Hof fman dashes fromthe vehicle.

ALLI SON ( CONT.)
Douche!

He jogs up the street. Zoya, turns to Allison, who peers
bl ankl y ahead, hands on the wheel of the notionless car.

ZOYA
Drivel

ALLI SON
Francis is flying in...we’'re doing
a live intervention.

ZOYA
Da! Finally idea that is good!
When?

Al lison faces her passenger.

ALLI SON
Tonmorrow night...prinme tine...did |
mention live? | did....

ZOYA
For first time holding this canmera
| feel the blood coursing through
lips of |labia, the major and m nor.

( CONTI NUED)
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ALLI SON
A one day nedia blitz is in the
works....this is big...

ZOYA

Bi gger than cock of dragon!

| NT. BERGEN COUNTY JAI L HOLDI NG DAY

Dressed in an orange junpsuit, eyes nearly swollen shut, a
frazzl ed Duncan pleads into the pay phone.

DUNCAN
Li sten, please, OK? | really,
really need you right now, can we
| eave the ball busting for later?

| NTER CUT GROUCHO S/ COUNTY JAI L

BEATER
You don’t got no rent you can sit
in that cell and snoke pole you
cheapskat e chode.

The bar’s cowbell CLANGS, an entering custoner.

DUNCAN
You really don’t understand, this
is sone serious shit here, OK? |
swear to God | will pay you in ful
and give you back the bail noney
once | get paid fromthe show

Beat er noti ces the UNSEEN CUSTOVER.

BEATER
Call your snoodling buddy Wodf uck.

DUNCAN
| tried! He won't answer unknown
calls! You know that- - -

CLI CK.

| NT. BERGEN COUNTY JAIL CELL-LATER
Duncan pontificates in the nmddle of the cell.

DUNCAN
So now, do | not only have no job,
whi ch sucked anyway, ny girlfriend

( MORE)
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DUNCAN (cont’ d)
of over ten years has wal ked out on
me, which in and of itself isn't a
huge problem she really sucked,
too, but, you know, there was a
hi story, and then | wasted ny one
phone call, that one precious call
on a queef cutlet, ny life goal of
bei ng a worki ng actor, evaporated,
and | really don’t think I have a
shred of dignity left. You guys
understand, right?

H s front row audi ence, a TRANSVESTI TE and a TATTOOED WH TE
SUPREMACI ST, oblivious to his nonol ogue.

A third of fender, a DRUNKEN BUSI NESSMAN, hangi ng on every
word, nods in agreenent, slowy lifts his head, vonmts al
over hinself.

Oficer McNulty appears on the other side of the bars.

OFFI CER MCNULTY
Duncan! You' re out.

DUNCAN
Oh, thank God! | can’t believe
you’ re hel pi ng ne agai n.

McNul ty unl ocks the cage.

OFFI CER MCNULTY
Wasn' t ne.

DUNCAN
Oh, right, sorry, | get it.

Duncan exits the door as McNulty SLAMS it shut.
OFFI CER MCNULTY
Really, it wasn't nme.
| NT. BERGEN COUNTY JAI L PROCESSI NG NI GHT
A FEMALE OFFI CER sits behind the wi ndow, pushes Duncan’s
bel ongi ngs through the slot. He retrieves his keys, wall et

and cell, waiting for nore instructions.

DUNCAN
Is that it? | don’t have to sign..

She gives hima disgusted stare, holds up a folder, silently
rips it into quarters.

( CONTI NUED)
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WOODY ( OS)
Bal | oon knot still tied, buddy?
DUNCAN

How did you even know I was here?

WOCDY
It doesn’'t matter, does it?

DUNCAN
But Saving G ace over here ripped
up ny intake papers.

WOODY
She did, huh? | told you, friends
in | ow places, brother.

DUNCAN

Al'l that bullshit about the
mayor...wasn’t bullshit?

I NT. GROUCHO S PUB- NI GHT

67.

Duncan and Wody sit at the bar, drinking heavily. A female

BARTENDER pours t hem anot her round.

WOODY
So, where's Beater?

BARTENDER
Left sick this afternoon, said he
didn’t want to infect the
cust oners.

WOCDY
Sounds | i ke he needed sone of ny
speci al rmnedi ci ne.

BARTENDER
Sounds like he's full of shit! |
had to get a sitter and everything,
SO you two better start tipping.

Al'li son and Zoya approach behind the two.

ZOYA
Hey buddy!

WOCDY
Hey, you learned it perfectly!
How s the rash?

( CONTI NUED)
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ZOYA
How your Leonard Skinyard say? Gone
i ke the wind on Tuesday.

ALLI SON
Duncan...can we tal k?

Duncan, gl assy eyed, gestures to the enpty chair beside him
She gently takes his hand, gives a reassuring smle, escorts
himto a quiet corner booth.

ALLI SON ( CONT.)
Are you OK?

DUNCAN
| can’t do this anynore.

ALLI SON
Then maybe you shoul dn’t.

DUNCAN
You don’t understand...l’ma phony,
a hack...| absolutely suck.

She begins to fuss in her seat.

ALLI SON
Don't say that.

DUNCAN
You' re a sweet girl. | can’t do
this to you. ...

Allison's | owers her head.

ALLI SON
Not as sweet as you think.

DUNCAN
No, you don’t understand. The whol e
reason you' re here...it’s..

They stare into each other’s eyes. Allison | eans across the
tabl e, kisses himpassionately. She stops, pulls away.

ALLI SON
Ch ny God, | amso sorry, that--

Duncan | eans over the table, kisses her even nore
passi onately.
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| NT. DUNCAN S APARTMENT- NI GHT

Al'l'ison and Duncan both struggle to make out on the futon
w thout falling off, speaking only between kisses.

ALLI SON
Can't...we..just..go...

DUNCAN
It’'s been...quiet..in...there..

They CRASH to the fl oor.

| NT. DUNCAN S BEDROOM NI GHT

In bed Allison cuddl es agai nst Duncan’s bear chest, content,
yet her eyes are conflicted. She whispers softly.

ALLI SON
| have to tell you sonething.

Duncan’s eyes al so show concern.

DUNCAN
Me too.

ALLI SON
...you first.

DUNCAN
Real | 'y?

ALLI SON

Yeah, of course...

DUNCAN
|”mjust not used to that...This
show. ..t he whole thing...

ALLI SON
Yeah?

DUNCAN
[t’s not that | don't want to do
it, I nmean, | net you.

A broad snmle forns on her face.
DUNCAN ( CONT)

...and the noney will help get
Beater off ny back--
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ALLI SON
What noney?

DUNCAN
From t he show.

ZOYA (0S)
Do we now pay participants?

Duncan | ooks quizically at Allison.

WOCDY (OS)
Hey, Buddy, this is a private
moment between these two.

ZOYA (0S)
They never tell ne of changes, |
just do camera, and now sound as
well. My plan for teeth protection
is al so not sane as others.

Duncan swings his head over the edge of the top bunk. Wody
is laying on Zoya's chest identically to the way Al lison was
| ayi ng on Duncan’s.

DUNCAN
You don’t pay participants?

Zoya shrugs. Duncan lifts his head back up to Al lison.

ALLI SON
We never have. ..
DUNCAN
Pl ease tell ne you' re kidding.
ALLI SON
W provide access to help, and--
DUNCAN
Help? | live with an insane Italian
| ooking for two nonth’s worth of
rent! | lost ny job, Britney--

| mredi ately, she stares holes into Duncan’s soul.

DUNCAN ( CONT)
No big deal, the Britney thing, but
my job...and ny balls. Alison, he
threatened to cut off ny nuts with
garden shears and serve themto
Wody in a martini, like olives!
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ALLI SON
Wait a mnute, you signed the
rel ease form

DUNCAN
Wel |, yeah, under duress, anbushed!

Allison sits up fromthe bed, hits her head on the ceiling.

ALLI SON
Shi t!

DUNCAN
Are you ok?

ALLI SON

Zoya, get dressed!

She clinbs off the top bunk, gathers her clothes.

DUNCAN
Wait, Allison, it’s just...l'm
surprised. | assumed that--
ALLI SON
| thought you were different.
DUNCAN
| am
WOCDY (OS)
He is.

Zoya wal ks to the bedroom door wearing only bl ooners.
Al'lison, thrown together, directly behind her grabs a fifth
of whi skey from Wody’s dresser as she | eaves.

DUNCAN
What the hell just happened?

WOODY ( OS)
Buddy, if you don’t m nd ne saying,
it sounded |Iike you cane too fast.
You’ re gonna wanna work on that.

| NT. POSH HOTEL ROOM DAY
The t.v. tuned to UP AND AT ' EM NEW YORK. A coupl e under
pl ush sheets having sex. On screen, the polished, male HOST

interviews a very sophisticated, slickly dressed, gray
hai red BLACK NMAN.
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HOST
Wth us today is the CGodfather of
reality television, Francis
Freeman. Good norning, sir

FRANCI S
Man, it’s been awhile, hasn’'t it?
Thank you for having ne again,
Matt .

HOST
Al ways a pleasure, but let’s talk
about why you’'re back today. This
really was a | ast m nute booki ng.

I NT. DUNCAN S DAD S KI TCHEN- DAY

A photo froma Honmecom ng Formal of Duncan and a nuch
t hi nner Britney. An autographed head shot as well as a stil
fromthe fanous Pep Boys conmerci al .

DAD, a blue collar type, wearing a nechanic’s uniform
stands in the kitchen drinking coffee. In the famly room
MOM the proper housew fe, watches the MORNI NG SHOW

FRANCI S
| thought you d never ask! You know
|"ve always tried to hel p others,
K, so tonight we are trying to
hel p a very troubl ed young man,
wWth a very disturbing problem

| NT. CAR DEALERSHI P- DAY

Britney at her desk, |ooks at the sane Homecom ng picture
hangi ng on Duncan’s nother’s wall. The ancient show oom
console t.v. tuned to the interview

HOST
First off, what makes his problem
SO0 uni que, and then second, if you
woul d, why the sense of urgency
wi th your special episode of
"Strange Addictions" airing
t oni ght ?

Britney | ooks to the screen, which has changed to a video
pi ece of Duncan being interviewed in his apartnent.

Fromthe wi ndow, Marv can be seen w elding a power saw |ike
a Jedi, cutting the hanging side mrror fromthe KIA.
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| NT. DOGNUTS DOUGHNUTS RESTROOM DAY
Kirti takes a dunp as he flips through an Arabic newspaper.

FRANCI S (VO
Well, we believe that the problem
t he subject has is nore conmon than
peopl e reali ze.

HOST (VO
And what exactly is this problem

Turning the page, his eyes bulge, an ad for a "Very Speci al
Epi sode of Strange Addictions", featuring Duncan.

FRANCI S (VO
Well, in layman’s terns, Matt, he
is a chronic masturbator, but
there’s a twst, rather than a
pull, if you re picking up what I’'m
| ayi ng down.

Kirti grunts, a loud PLOP hits the water.

EXT. NEW YORK CI TY STREET- DAY

Barry, Duncan’ s agent, wal ks past an el ectronics store, an
eighty-five inch televsion in the display w ndow tuned to
t he Show.

He stops in front of the window staring at an ad for that
eveni ng’s episode in The New York Post, oblivious to the
BANTER of the interview emanating formthe show oom w ndow.

FRANCI S
Al so, he has a sexual affinity for
baked products, cake, doughnuts,
what have you

HOST
Not to nmake |ight of the subject,
as I'’msure this is a very serious
i ssue, but baked products? You mean
to say that he..

FRANCI S
Yes, sir, and in public, which
makes it a societal concern. Not to
tease, but we have the footage of
this.
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| NT. HOTEL ROOM DAY

Al'l'ison, hungover, throws up in the bathroomw th the door
open. A USA Today slides under the door of her room she
W pes her nmouth with her sleeve, picks up the paper.

HOST (VO
Amazi ng, you know, |’'ve been
a reporter, in one capacity or
anot her for nore decades than
would like to admt, and |’ ve seen
quite a bit, but are you serious?

FRANCI S (VO
Ch, yes sir, but we're here to help
him not exploit him Qur goal is
to get the nmessage out to others
that there is hel p avail abl e.

On the front page, yet another ad for that night’s episode,
with Duncan’s face | ooking rabid fromthe macing. The ad
reads "WII this man accept hel p?"

HOST (VO

Make sure you' re tuned in, America,
toni ght at nine. Next, is Bigfoot
real ? One man in rural Onhio seens
to think so, actually petitioning
the court and his church to marry
the femal e Sasquatch he clains he
has kept in his basenent for the

| ast three years.

| NT. CAR DEALERSHI P- DAY

Britney’'s eyes | eave the screen, fixating on an OBESE M DDLE
AGED WOMAN carrying a fast food bag.

Her gaze follows as the woman nakes a beeline for the Slick
Sal esman’ s desk, giving hima passionate good norning

kiss. She | ooks outside to see Marv putting a new sign on
t he KI A

I NT. DUNCAN S DAD S KI TCHEN- DAY

Mom rises fromher chair, concern etched across her face.
She turns to Dad in the kitchen. He takes a swi g of coffee,
shrugs his shoulders, exits to another day at the garage.
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| NT. POSH HOTEL ROOW DAY

A naked Beater, lays in bed, covered by a sheet fromthe
wai st down, staring at the television.

BEATER
Man, | fucked hi m over hard!

The sheet rustles as a dishevel ed Hof f man pops his head out.

HOFFMAN
|’mright here.
BEATER
Nah, | mean Duncan, |ook. Let’'s see

himact his way outta this one.

HOFFMAN
What do you nean?

BEATER
You knows, he’'s a pain in ny sack
and all, never payin his rent on

time, but he ain’t no degenerate
i ke yous paintin” himto be.

Hof f man bolts upright and naked.

HOFFMAN
He’ s faking?

BEATER
Duh! Thi nks he’'s an actor.

HOFFMVAN
He’'s lived with you for how | ong?

BEATER
Shit, baby, | dunno...three years?

HOFFMAN
Tommy, in all that time, did you
ever see hi m masturbating or
fucking things?

BEATER
Wll...no...

Hof f man scranbl es to put his clothes on.
BEATER ( CONT.)

But | would ve watched...tried a
few tines here and there.
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| NT. DUNCAN S BEDROOM DAY

Al one,
Whody’ s

Duncan lies with a pillow over his face.
dented al arm cl ock reads 5:24 PM

RI NG TONE
| know what you’'re thinking, is
this phone ....

He grabs the phone fromhis bed, throws it against the JOSEY
WALES poster, shattering it into several pieces.

| NT. APARTMENT LOBBY- NI GHT

Duncan carries multiple duffel bags, back packs and
sui tcases down the stairs. He stops at the |anding where
Allison is waiting for him

ALLI SON
Getting out of Dodge, huh?
DUNCAN
Sorry | was such a douche | ast
night, I--
ALLI SON

Stop. | don't care. Everything you
said was real. Painful, but real

Duncan places his itens down.

DUNCAN
No. It’s not real. I’ma grown dam
man, | have to stop bl anm ng

everybody and everythi ng. That
whol e t hing about Britney not being
a big deal, that was real

ALLI SON
And the testicles, cut off with
garden shears in the drink?

DUNCAN
Way real, but it was rusty scissors
if I recall correctly.

A long understood sil ence between the two. She pulls an
envel ope from her purse.

ALLI SON
Oh, | stopped by the doughnut shop,
| know they have a restraining
order. Here's your |ast check.

( CONTI NUED)
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Duncan takes it, places it in his back pocket.

DUNCAN
Thanks.

ALLI SON
We're catching a flight back
tonight, too. 1'd love to have one

nmore drink with a fell ow dreaner
He mulls it over.

ALLI SON ( CONT.)
Come on, I’'Il give you a ride. You
didn’t plan on | eaving w thout
sayi hg goodbye to Wody?

DUNCAN
OK, but can we take the bus?

EXT. GROUCHO S PUB- NI GHT

Al'l'ison hel ps Duncan exit the bus with his bel ongings. On
the bus step, he extends his hand to CGene.

GENE
| hope it all works out for you.

They shake hands.

DUNCAN
Take care of that glaucona..and the
whol e bowel thing. If you re ever
in western Pennsyl vani a- -

GENE
Go on now, do what you have to do.

Gene winks at him Duncan steps to the street, confused by
the final words and the wink as the bus pulls off.

She pl aces the bags on the sidewal k

DUNCAN
Al'lison, look, | feel responsible
for whatever happens to you
now...Il...admre you, really--1I

guess admire is the right word.
Look, please, don't let ny failed
life affect your career, OK? |
couldn’t live with that.

( CONTI NUED)
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Allison si

She chuckl

ALLI SON
Duncan, |I’ma grown ass wonman, |--

DUNCAN
|’ man actor!

ALLI SON
| know you are. Don’t ever give up
on that.

DUNCAN
No, just let nme explain. | don’t
really have a probl em whacki ng of f,
and raping cakes. It was all a
j oke.

ALLI SON
A joke? You’ ve been lying this
entire tine?

DUNCAN
|’msorry, | just went along with
it, I was having such a hard tine

getting gigs, | just thought I
coul d get sone airtine on your show
and maybe sonmeone woul d notice, and
|"d get paid, but |I'’mnot getting
pai d- -

ALLI SON
But you got laid! This is fucking
i nsane! You took advantage of the
show? You took advantage of ne? My
career could be over because you
t hought it would be funny?

DUNCAN
No, not funny. | just--

ts on the curb.

ALLI SON
How did | not see this?

DUNCAN
|’ msorry..

ALLI SON
Well, you had ne fooled! I actually
was concerned about you. Looks |ike
you' re a great actor after all. Son
of a bitch....

78.

es to herself. Duncan sits down beside her.
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DUNCAN
Way are you |aughing at me? |I’'m
sorry, seriously, no bullshit.

ALLI SON

This is so fucking ironic.
DUNCAN

It is?
ALLI SON

Wthout a doubt. What if | were to
tell you that |I’macting, too? \Wuat
if I said that | got you here, to

t he bar, because right behind those
doors, there’'s a crew, and a
satellite, and ny boss, who has
been trying to get ne to sleep with
him and |’ ve been considering it
to advance ny shitty career, oh and
that he’s married with an adopted
Korean girl that | knew nothi ng
about - -

DUNCAN
No way. ..

ALLI SON
Oh yeah, they're all in
there. You re intervention, your
big break, live in twenty m nutes!

DUNCAN
This was a set up? Cetting nme here
for a goodbye drink?

She | ooks himin the eye, nods, puts her head down.

DUNCAN ( CONT)
| got a bus to catch.

Duncan attenpts to gather his belongings off the sidewal k.

ALLI SON
O course you do, yep, go right
ahead! Why not? Run back hone,
marry that round pal e gi nger, hey,
| know, why not quit acting and get
a real, corporate, white collar
gig? It’s not |ike any enbarassing
pi ctures of you would surface or
anyt hi ng!
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He stands, with all of his worldly goods strapped to his
back and held in his arns. He turns and wal ks away. Allison,

still sitting, hugs her knees. He stops w thout turning.
DUNCAN
Did you ever find Ms. Svangalli’s
cat?

She wi pes tears fromher eyes, a tiny smle appears.
ALLI SON
Yeah...a Chinese fam |y snatched
her, they were fattening her up for
some New Year ritual or sonething.

Back still to Allison, he wal ks away.

| NT. GROUCHO S PUB- NI GHT

The bar has been taken over by the t.v. crew. Tables
rearranged to make up one | arge, horseshoe booth. Bright
lights with gels hang fromthe ceiling.

Duncan’s friends are all present, their wireless mcs being
clipped on by gofers: Beater, Wody, Msa, Kirti, Gene.
EXT. GROUCHO S BACK ALLEY- NI GHT

A yellow cab pulls into the alley directly behind a NJ
Transit bus. Fog and snoke surround the dusky night.

I n shadow, a TALL MAN wearing a hat and trench coat exits
the cab carrying a briefcase. He stares up the steps at the
rear entrance, contenplates what |lies inside.

| NT. GROUCHO S PUB- NI GHT

Francis sits at the bar, admring the creation he has
assenbl ed. Hoffnan takes a seat beside him

FRANCI S

Al'l set to draw sone ratings?
HOFFMAN

About that...l cone to you as a

col | eague with sonme di sturbing
i nformati on.
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FRANCI S
You still negotiating with ABC?
What they do this tinme, M key,
of fer you Nightline?

HOFFMAN
No, well, they have, but that’s not
what | need to talk with you about.

FRANCI S
Spit it out then, son, clock’s
ticking and all

HOFFMVAN
| think we’re being played. This
character tonight, he’'s playing a
character.

Francis cocks his head in a 70°s "say what" manner.

HOFFMAN ( CONT. )
| have it on good authority that
he’s an actor, he’s been acting.

FRANCI S
God damm. ..
HOFFMAN
Now, |’ m prepared to confront him

wWth this on air, with your
bl essi ng of course. W can--

FRANCI S
That kid s good! Damm good! Had ne
fooled and you know I don't f ool
easy, no sir.

HOFFMAN
So, | was thinking we could zing
hi m about ten mnutes in, you know,
have Zoya get the close up and I go

in for the kill, then--
FRANCI S
Oh, no, that’s not gonna happen.
HOFFMAN
You' re right, let’s get himon the
hot seat right away! | like you' re
style, then I"11I--
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FRANCI S
You' re not gonna do a damm t hi ng.
This here, tonight, goes just the
way it is. Tracking through the
r oof !

HOFFMAN
But it’s not genuine. Francis, it’'s
not journalism it’s not reality.

FRANCI S
Bitch, what is? If reality was
really aired, no one would watch.
He won’'t be the first actor on our
show and sure as shit won't be the
| ast .

Hof f man confused, unable to process.

FRANCI S ( CONT.)
Li sten, do you really think that
pi ece on the guy obsessed with
funeral s and corpses was on the
level ? I found that guy at a di nner
theater in O egon.

Hof f man stares off in the distance, pieces of the past
falling into pl ace.

FRANCI S (CONT.)
Boy, | used to be in charge of
creative for CNN! The greatest gift
| ever gave t.v. was being able to
pass bullshit off as reality.

A MALE | NTERN approaches Franci s.

MALE | NTERN
Sir, talent’s here.

Francis and M chael turn in their seats.
FRANCI S
Nothing’ s really real. Not even
hi m

He pats M chael on the back, rises fromhis chair.

82.
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I NT. GROUCHO S STAGE AREA- NI GHT

THE | NTERVENTI ONI ST, now in the |ight, bearing an uncanny
resenbl ance to Max Von Sydow, stands before the assenbl ed
cast. He takes off his hat and trench coat, rests his
bri ef case on the ground.

| NTERVENTI ONI ST
(thick German accent)
Friends, | wll be noderating
toni ght’ s proceedi ng.

Gene nmunbl es to hinsel f.

GENE
| know t hat voice..

Franci s approaches, slaps his hand on the German’s back.

FRANCI S
Hey all, best in the business,
right here. Been doing it for
decades, haven’t you Rudy, yessir!

He wi nks at The Interventi oni st.

FRANCI S ( CONT.)
He’' s hel ped Keith Ri chards, Betty
Ford, Robert Mtchum..you know, he
actually got Elvis Presley off all
those pills before they killed him
amazi ng nman!

M SA
| thought the pills did kill Elvis,
on the toilet?

WOODY
You didn’t listen closely there
buddy, THEY killed him everybody
knows t hat.

Wody | ooks at Francis, each sliding a finger across their
respecti ve noses, a secret code.

FRANCI S
You are well inforned, yes you are,
| Iike you, son! And you..

Francis takes Msa's hand and gives it a kiss.
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Kl RTI
Who this El Vez?
FRANCI S
| love your work, yes | do.
M SA
Ch. .. thank you..
Kl RTI
M sa! This sumar seen you nake the
dog nut?
FRANCI S
Now t hat one, | have not
seen...yet!

In the background, Zoya directs younger caneranen with set
ups. Hof fman | ooks to Beater on stage, slices his hand
across his neck, the plan is off.

Beat er confused, nouths "why?" Hoffrman nout hs back in return
"off, off". Beater holds up a crunpled piece of paper.

BEATER
WHAT ABCOUT DI S HERE THI NG VVE WROTE?

Hof f man races over to Beater, they converse in hushed tones.

HOFFMAN
Francis said not to expose him

BEATER
Then what the fuck am | doing here?

HOFFMAN
You're going to go along with it,
act concerned for your friend.

BEATER
He ain't ny friend!

HOFFMAN
Your roommate! Don’t fuck this up

BEATER
Nah, Beater don’t get told what to
do by no boot head!

HOFFMAN
You will do as you're told or
will step in front of that canera

and announce to the world that you
have no gag reflex, capiche?

( CONTI NUED)
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BEATER
Real | y? Then everyone’s gonna know
you |like salam , too, smart guy.

M CHAEL HOFFNMAN
|’ ve been out for years, idiot.

| NT. DUNCAN S DAD S LI VI NG ROOM NI GHT

Mom and Dad sit in front of the television watching the
epi sode on Duncan.

In the | ower corner of the screen a countdown cl ock: "Live
| ntervention Starts in 2:02...2:01....2:00..."

Mom anxi ous, horrified. Dad sits calmy.

| NT. GROUCHO S PUB- NI GHT
Francis snmoot hly, suavely, enbraces Allison.

FRANCI S
Vel |, baby, you ready for your
future to unfol d?

She pushes hersel f away.

ALLI SON
This is over!

The cowbel | CLANGS agai n.

FRANCI S
Oh, you tal king nonsense girl, you
got butterflies, that’'s OK this is
a big night. See, | told you
coul d make things happen for you
babygirl. Reap your spoils...then

reap m ne
DUNCAN ( OS)
Who' s this?
FRANCI S
There he is! I’'d recogni ze that

face even without all that
frosting! My man! You ready?

ALLI SON
This is Francis....ny boss.

( CONTI NUED)
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ZOYA (0S)
ONE M NUTE KOVANDA! PODGOTOVI T!
DUNCAN
He seens ni ce.
ALLI SON
Yeah, like a nmalignant tunor’s
ni ce.
FRANCI S
You kids are so funny, | dig it
man!
DUNCAN
Yeah, you dig it?
FRANCI S
Yes sir, | do!
DUNCAN

Dig this.

Duncan turns from Francis, |ooks Allison in the eyes, grabs
her by the back of the head, gives her a strong, slow,
passionate kiss. Francis’ smle fades.

DUNCAN (cont’ d)
Ready?

Al'lison, stunned, nods.

I NT. MARV' S APARTMENT- NI GHT

A Chewabacca head violently shakes forwards and backwards.
Britney furiously rocks Marv’'s world, riding himhard on top
of an enornmous WOOKI E SKIN RUG surrounded by Star Trek
menorabilia and Lord of The Rings action figures.

She stares holes in the television: "Live Intervention
starts in 0:03...0:02...

BRI TNEY
(to the television)
YOU FUCK! YOU FUCK

MARV
I FUCK! | FUCK
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I NT. GROUCHO S STAGE AREA- NI GHT

The intervention begins. Duncan sits in the mddle of the
boot h surrounded by the assenbl ed group.

The Interventionist slowy paces in front of the gathering.

| NTERVENTI ONI ST
Fri ends, we have assenbl ed tonight
to hel p Duncan with an issue that
has created several problenms in his
young, troubled existence. | would
like to start by asking each of you
individually to express how his
addi ction has affected your life.

He stops his pacing next to Wody.

| NTERVENTI ONI ST
M. Wodr ow.

WOCODY
Ri ght here, buddy.

| NTERVENTI ONI ST
And you are his best, closest,
dearest friend?

WOODY
Sl eeps above ne every night.

A GASP escapes fromthe crew

DUNCAN
We have bunk beds, alright? Jesus!

The sanme GASP escapes fromthe crew.

| NTERVENTI ONI ST
Ador abl e. How do you feel about
this odd behavior your bunk mate is
currently exhibiting?

WOCODY
To tell you truthly, whatever gets
you through the day is OK with ne.

| NTERVENTI ONI ST
| beg your pardon?

WOCDY
Except for the stuff in public,
keep that behind cl osed doors
buddy!
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I NT. DUNCAN S DAD S LI VI NG ROOM NI GHT

Dad wat ches, drinking a highball of whiskey, silently
studi es the screen.

MOM
Gary? Should we drive up there?

H's only response is a shake of his head.
MOM ((CONT. )
You think he’s acting? He’s not,
Gary | know ny own son! He hasn’'t
made t hat nongol oid face.
| NT. GROUCHO S STAGE AREA- NI GHT

The intervention conti nues.

| NTERVENTI ONI ST

And you are..
Kl RTI

I"’mKirti, man. |1’ m his boss.
DUNCAN

Were ny boss.
Kl RTI

Hey, man, | |ove you, huh? You get

all good and strai ghtened, you cone
back to Dognuts Doughnuts! You know
where it is, three forty-eight
Bergen Avenue, health inspected, no
funny stuff! We nake these new
itens for breakfast.

Everyone stares at Kirti, except Gene, who squints, staring
at the Interventionist.

KI RTI ( CONT.)

Ah, you know, when you better. Open
extra early day of the week.

| NT. BARRY’ S CONDO- NI GHT

Barry, wearing pajamas and slippers, reclines in his easy
chair drinking mlk, fixated on the television.
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| NT. GROUCHO S STAGE AREA- NI GHT
O f canera, Francis beans. Allison fidgets, bites her nails.

| NTERVENTI ONI ST
Ms. M sa, you are Duncan’s
girlfriend?

GENE
(to Beater)
| know | know t hat voi ce!

BEATER
Settle down Granps, |I'’mthinkin’.

I NT. MARV' S APARTMENT- NI GHT

Britney kneeling in front of the television, wapped in the
Chewbacca rug watches in anger.

BRI TNEY
| knew it....acting partner! SLUT

MARV ( OS)
Li eutenant Unhura, Scotty is down,
need your help to beamthis up!

She turns to see Marv now donning a blue original Star Trek
uniform pants down, ass out, a tattoo of M. T on his right
ass cheek.

I NT. GROUCHO S STAGE AREA- NI GHT

M SA
W're just co workers. | had no
i dea he was into any of this stuff.

| NTERVENTI ONI ST
And how has his secret addiction
af fected you?

M SA
Honestly, it hasn't. He's a sweet
guy, always | ooking out for nme. So
he has a fetish, big deal, who
doesn’t have a secret or two?

Kl RTI

You have not hing of secret. Crazy
tal k, no point nade!

( CONTI NUED)
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M SA
Yeah dad, except for ne.

| NTERVENTI ONI ST
Tomy. | was told you were nore
confortable reading froma letter
you wote. Wuld you pl ease share?

Beater | ooks nervously at his winkled paper, then to
Hof f man. He opens it, the only line, scrawl ed in bl ock
letters reads "HE'S AN ACTOR! ".

BEATER
Unh, yeah, | gots this letter here,
been workin’ on it for nonths, you
know, even before all dis
here...sos | read it now?

| NTERVENTI ONI ST
Pl ease.

Beater takes out a pair of reading glasses, placing themon
t he edge of his nose, pretending to read.

BEATER
OK. Unh... Dear Num Nuts. |, uh...
don't like livin® with soneone who
beats off all the tine.

He | ooks up for approval. The Interventionist signals with
his hand to proceed.

BEATER ( CONT.)
| can’t eat nothin’ dessert like in
the lair because your spooge may be
all over it. Yeah!

He | ooks down to his flip flops, inprovising.

BEATER (CONT.) (cont’d)
| thru all ny sneakers out and now
| only own these here flip
flops. Not for nothin, they're
Armani flip flops, but they don’t
goes with everything. The end.

| NTERVENTI ONI ST
Well done, Tommy. And your response
to this is..

Duncan breathes in, |ooks off screen at a noddi ng, skeptica
Allison. He turns to Beater, tears formin eyes.

( CONTI NUED)
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DUNCAN
Jesus, man, I'msorry...| just
didn’t know you felt that way, |
mean, with the sneakers...and |
swear | only did that to your Pop
Tarts one tine, honest, everything
else | threw away.

Beat er does a sl ow burn.

| NTERVENTI ONI ST
Duncan, can you tell us how | osing
your job, jew to your addiction
has affected...

GENE
You Nazi bastard, | renenber you!

| NTERVENTI ONI ST
Sorry?

GENE
You shoul d be nore than damm sorry!

| NTERVENTI ONI ST

Sir, you wll get your turn!

GENE
Like hell, it’s my turn right now,
you dirty kraut! | was there when

you cut up that woman’s face in
Pol and! How did you get away?

Al'lison, concerned, leans in to Francis. Before she can
speak he holds his hand up, allow ng the scene to continue.

WOODY
Operati on Paperclip, Buddy, they
hired all the Nazi’s to conme work
over here.

DUNCAN
Hey! Over here, over here pl ease.

Everyone’s attention is brought back to Duncan. He | ooks to
Al'lison for direction, who has now taken over from Francis.
She points himto Zoya' s canera.

DUNCAN ( CONT. )
Here’'s the thing....l'’mjust like
everyone else at this table, even
everyone wat ching out there right
now. | have problens. Quilty. But

( MORE)
( CONTI NUED)
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DUNCAN (CONT.) (cont’d)

the great thing is, | have friends,
and famly, and they care about ne.
| know I need help, | knowit’s

there, and yes, you have all shown
me here tonight, that you | ove

me. |’ mblessed, sincerely

bl essed.

| NT. DUNCAN' S DAD S LI VI NG ROOM NI GHT
Dad, relaxed, sips his drink. Mom perches on her seat.

MOM
Conme on...nongol oid face...

| NT. BEAUTI FUL FAM LY ROOM NI GHT

Soccer Mom gently rocks, TYLER, an overwei ght, fussy,
uncooperative five year old.

SOCCER MOM
K, let’s turn on Handy Manny. You
like him he rem nds you of the
dirty nmen outside of Home Depot.

She turns on the television seeing the intervention.
Recogni zi ng the face, she stops, awestruck.

SOCCER MOM ( CONT. )
Derrick! Derrick get in here!
I NT. GROUCHO S STAGE AREA- NI GHT
Duncan’ s speech conti nues.
DUNCAN
The thing is, everyone, | don’t
care if you' re black, white,..

Sayi ng these lines, he |ooks to Francis and Allison.

DUNCAN (cont’ d)
Muslim German, Jew sh. ..

To Kirti, Msa, CGene and the interventionist. He turns to
Beater, gives hima slight w nk.

( CONTI NUED)



CONTI NUED: 93.

DUNCAN ( CONT)
gay, bi, straight...yeah, | know..

Beater’'s face turns as red as a baboon’ s ass.

I NT. MARV' S APARTMENT- NI GHT

Britney stands in front of the t.v. naked, Marv plays on the
WOOKI E SKIN rug with his action figures.

DUNCAN ( OS)
...0r just an average person,
trying to get through this nystery
we call life. The thing we all have
to renenber is, enbrace who you
are, warts and all...

Her eyes pops out of her head, she | ooks down at her cooter.

I NT. GROUCHO S STAGE AREA- NI GHT

DUNCAN
Why cover up what makes each and
every one of us unique? Your true
friends, if they' re really your
friends, yes, they will accept you
for who you are!

ZOYA( OS)
Anen!

| NT. BEAUTI FUL FAM LY ROOM NI GHT

Soccer Mom whi ps out her boob for Tyler to nurse on, still
entranced with the tel evision. DERRI CK, her handsone,
"normal | ooking" husband, sits to watch the speech.

SOCCER MOM
That’s himDerrick, that's the sick
pervo who put his pee pee in both
of Tyler’s cakes!

DERRI CK
It’s scary, sone of the crazies out
there....and he | ooks so
normal ...let ne get a hit off that.

She pulls out her other boob, Derrick begins to nurse.
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| NT. DAD S LI VI NG ROOWV NI GHT
Dad and Mom continue to watch

MOM
Oh, for the love of God, please,
Duncan, nake the face!

I NT. GROUCHO S PUB- NI GHT

| NTERVENTI ONI ST
So, it’s safe to say that you wll
accept our offer for hel p?

Tears in his eyes, Duncan snaps out of character.

DUNCAN
Sorry, what?

| NTERVENTI ONI ST
W are prepared to send you to a
sixty day inpatient rehabilitation
facility to help you focus on
heal i ng yoursel f.

DUNCAN
Si xty days?

Al'lison gives Duncan a pleading nod. His tears flow
DUNCAN (cont’ d)
They don’t have cakes or anythi ng
i ke that there?

| NTERVENTI ONI ST

It is a very professional
institution, you will be working
with the best in the field.

DUNCAN
It’s now or never, right.

| NTERVENTI ONI ST
You are making the right choice,
Duncan. Your flight |eaves tonight.

DUNCAN
Whoa, what ?

The Interventionist puts an arm around Duncan.

( CONTI NUED)
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| NTERVENTI ONI ST
| s there anything el se you woul d
like to say to your famly, or to
our viewers watching at hone?

DUNCAN
Yeah, actually, I'd like to
apol ogi ze to sonmeone, soneone who
may be watchi ng out there.

| NT. MARV' S APARTMENT- NI GHT
Still standing nude in front of the t.v., Britney holds her

hands up to her nouth, waiting for her ex to acknow edge the
years she waited for himto fail

| NT. BEAUTI FUL FAM LY ROOM NI GHT

Soccer Mom nursing both of her "boys", still transfixed on
t he screen.
DUNCAN
(on the tel evision screen)
You know who you are. |’ mjust

really, really sorry for the pain
|’ ve caused you recently.

Duncan begins to weep even harder.

DUNCAN ( CONT. )
(still on the television)
No one deserves to be di ssapoi nted
like that. If | could take it al

back, all of it, I would. | really,
really regret...|l nessed up your
cakes. .. Happy Fifth Birthday,

Tyl er.

Tyler and Derrick pull their nmouths off of Soccer Moym s
teats with a LOUD POP and stare at the screen.

I NT. DAD S LI VI NG ROOM NI GHT

On the screen, Duncan begins to cry hysterically, then
finally, making the....

MOM
MONGOLAO D FACE! | KNEWIT! THAT' S
MY BOY! YEAH
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She | eaps fromthe sofa, hugs Dad, his only response is to
turn the channel.

| NT. GROUP COUNSEL| NG ROOW DAY
Duncan, sits with five other PATIENTS, chairs in a circle.

DUNCAN
That was three nonths ago. True and
real, every single word of it.

He gives his fellow patients a nervous snmle, |ooks to the
primcousnellor, Ms. WATSON, for approval.

NETFLI X NED
God Damn! | said God Damm!

Netflix Ned grins, |looks at the rest of the circle.

NETFLI X NED ( CONT.)
What novi e? Anyone? Uma Thur nan,
Pul p Fiction!

M5. WATSON
Ned, we’ve tal ked about this...

Duncan chuckl es, nmakes eye contact with a heavyset BLACK
WOMAN, picking a scab fromher arm She | ooks up to ensure
Ms. WAatson isn’t watching, places the prize in her nouth.

Her eyes narrow, she chonps the air in his direction. A
warm reassuring hand of sausage fingers pats his knee.

ROXANNE ( OS)
W' re proud of you, baby.

Duncan peers into the horribly disfigured face of ROXANNE, a
product of too nuch plastic surgery. She |ooks identical to
Rocky Bal boa after twelve rounds with Apollo Creed.

| NT. GROUP TREATMENT CENTER HALLWAY- DAY

Duncan wal ks towards the exit with his duffel bag. He opens
the door into the bright sunshine.
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EXT. GROUP TREATMENT CENTER S| DEWALK- DAY
There stands a smling Barry, with a |large stack of papers.

BARRY
Hey, kid! Look at youl!

DUNCAN
Barry? Where’'s Wody? He was
supposed to pick nme up

BARRY

He had a honeynoon to attend.
DUNCAN

You’' re ki ddi ng!
BARRY

Hey, forget that, | ook at these.
DUNCAN

What am | | ooking at?
BARRY

Scripts, kid, scripts! |I’ve been

getting calls for the past three
nont hs! Everyone wants to work with
you!

DUNCAN
Real | y? Let’s see!

Barry hands Duncan a stack as they take a seat on the curb.

BARRY
This one is a buddy conedy with
Dani el Craig, Janes Freaking Bond!
Thi s one has Jonah Hill attached as
a pedophile with a heart of gol d!

Duncan’s attention stops on one script.

DUNCAN
Thi s one.

Barry | ooks it over dism ssively.

BARRY
Nah, there’s no noney in this.

DUNCAN
That' s the one.

( CONTI NUED)
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BARRY
You sure? Runor has it it’s being
financed by w nnings from The
Publ i sher’s O eari ng House. .

Duncan nods, smling even wi der. ALARMS sound, the front
door behind them bursts open. They turn to see Netflix Ned
sprinting towards the parking |ot.

NETFLI X NED
FREEDOM

TWO ORDERLI ES burst through the door giving chase.

DUNCAN
MEL G BSON!' BRAVEHEART!

I NT. DAD S LI VI NG ROOVM NI GHT
Mom sits with anticipation Dad rushes in fromthe kitchen.

MOM
Gary, you're going to mss it!

| NT. LARGE THEATER- NI GHT

A PAIR OF | MVACULATE BLACK SHOES. Next to them A PAIR OF
LADI ES OPEN TOE SHOES.

On the silver screen a close up of M sa.

FEMALE ANNOUNCER (VO
"Acting Extrenme" Allison Hudson
Executi ve Producer, Zoya and Dan
Wbodr ow Producers.

The image on screen cones to life, quick clips of interviews
with Msa, Duncan and Ronnie, Barry’'s young hayseed client.

M SA
Sure, |’ve done sone things for ny
craft that | wouldn’t normally do.
Wait, who's going to see this

agai n?

RONNI E
My first role was actually in a
Japanese art house novie....weird.

( CONTI NUED)
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DUNCAN
To tell the truth,l was ready to
give it all up. Fate has a strange
way of taking over.

The lights rise to reveal the inside of The Kodak Theater. A
bearded, tuxedo clad Duncan clutches Allison’s hand.

Wody, in a suit and tie sits with his arm around the now
made over, beautiful, Zoya, wearing an all too revealing
dress, no sign of any sort of skin rash.

MORGAN SPURLOCK stands at the m crophone, envel ope in hand.

MORGAN SPURLOCK
And the wi nner for Best Feature
Lengt h Docunentary goes to...this
is going to be a big night for
soneone. .

FADE TO BLACK



